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AKTYAJIM3AIIAA KOHIEINTA «BPEMSI» B ABTOPCKOM KAPTUHE MUPA MAPI'APET OTBY /I
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ACTUALIZATION OF THE CONCEPT OF TIME IN MARGARET ATWOOD’S WORLDVIEW
T. V. Fedosova

B crartbe PacCMOTPECH KOHLECIIT «BpEMs» B aBTOpCKOﬁ KapTHHE MHpa COBpeMGHHOf/'I KaHaﬂCKOﬁ nrUCaTcCJIbHUILIbI,
OpeACTaBUTCIIA HOCTMO,HGpHI/ICTCKOﬁ MaHEPbl NHUCbMa MaprapeT 3TBy}_'[; HCCICAYIOTCAd WHAWBUAYAJIbHO-aBTOPCKUC

00pa3HbIe COCTABIIAIONINE JAHHOTO KOHIIETITA.

The paper is devoted to the analysis of the concept of fime in the worldview of Margaret Atwood, contemporary
Canadian author, a representative of the postmodern literary style; image-bearing individual components of this concept

are studied.
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BpewMms sBinsieTcsi 3HaYUMBbIM KOMIIOHEHTOM WHJHMBH-
IyaJlbHOM M HalMOHANIbHOM KapTUH Mupa. C no3uuui
JIMHIBOKOTHUTUBHOTO TMOJX0Ja CO3HAHUE TBOPHUT BpEMS,
a C TOYKH 3pSHHUS JTMHTBOKYJIBTYPHOTO TIOJX0/1a KyJIBTYpa
BIUSET HA OCO3HAHHE BPEMEHH, IIOATOMY BpeMs — 3TO U
YVHHUBEPCAIBHBIN U STHO-KYJIBTYPHBIH ()eHOMEH, eIMHUIA
HAI[MOHAJIFHOTO W HHIOMBHIyaJbHOTO co3HaHUA [3; 7).
Kaxxnprii 361K OTpaskaeT OMpeNeIeHHbBIN CITOCO0 BOCIIPH-
ATUA W OpraHu3alvy Mupa. 3Haqu1/1;1, BbIpa)Ka€MbIC B
HEM, CKJIaJbIBalOTCA B €AWHYIO CHUCTEMY B3IJIA0B, KOJI-
JIEKTUBHYIO (uiocoduio, KOTopasi IpHUcylia HOCUTEISIM
si3bIKa. byyun HE TOJIBKO HAlMOHAIBHOM COCTaBISIOLIEH
ONPEJEJICHHOT0 3THOCAa, HO M HEOTHEMJIEMOM 4YacCThIO
CO3HAHUSI MHIUBUIA, BPEMsSl OCMBICISETCS JIOAbMHU Ha
Pa3HBIX YpPOBHAX: KaK OHTOJOTHYECKas ITaHHOCTh, Kak
CBOWCTBO MPEIMETOB M KaK 4acTh MHPOBOCTIpHUATHA. Ero
TIEPLEMIINS 3aBUCUT KaK OT OKPYIKAIOIIEro YeloBeKa MU-
pa, Tak ¥ OT HHANBHAYAIbHBIX XapaKTEePUCTHUK JTMIHOCTH,
TaKUX KaK BO3PACT, KyJbTYpPHas HMPUHAIIECKHOCTH, IMO-
LMOHAIBHOE COCTOSIHWE, TEMIIEPAaMEHT, MBICIUTEIbHEIC
KauecTBa u JIp.

[TockonbKy KOHLENT OTHOCUTCS K MEHTaIbHOU cde-
Pe, a MBICJIMTCIIbHAA OCATCIbHOCTh HE BCErjla HaXOoAUT
aJICKBaTHOE OTOOPa)KEHHE B S3BIKE, TO B 3TOM OTHOIIICHUH
BECbMa Ba)XCH €ro aHaju3 B SA3BIKOBOM penpe3eHTaluu
otneiabHoU tuuHOoCTH [ 1; 4]. Xya0xKecTBEHHbIE KOHIENThI
MIPUCYIIH TOJBKO aBTOPCKOMY BOCIPHUSTHIO JEHCTBU-
TENBHOCTH U HECYT B ceOe YepTHl A3BIKOBOW JIMYHOCTH €€
CO3JIaTelsl ¥ B COBOKYITHOCTH 00Pa3yIOT aBTOPCKYIO KOH-
uenrochepy. OTcroa ciaeayer, 4YTo M3y4eHHe S3bIKOBOU
penpe3eHTanl XyZ0KECTBEHHOTO KOHIIENTA SBIISETCS
HeOGXO[{l/IMbIM W BAXXHBIM JUIsI IIOHUMaHHWA MCHTAJIUTETaA
JTaHHOM JIUTEPATYPHOI JIMUHOCTH, €€ TBOPUECKOI MaHEPhI
U OCO3HaHUusA HﬂeﬁHOFO CMbICJIa XYJOKCCTBCHHOT'O TCK-
cTa. DTO 3HAUUT, YTO XYJ0KECTBEHHBIN KOHIIENT — 3TO
SCTETHYECKasi U CMBICIIOBasi KaTeropusi, coaep:kaiias B
ceOe yHHUBEPCAIbHBIA ONBIT JINTEPATYPHOH JIMYHOCTH, €€
MHPOBO33PEHUE, CHCTEMY IEHHOCTEH, M CIOCOOCTBYIO-
mast popMHUPOBAHHUIO HOBBIX XYH0KECTBEHHBIX CMBICIIOB.

XyI0KECTBEHHBIA KOHLIENIT MOXKET HE TOJNBKO Mpe.-
CTaBIIATh OOIICTIPHHATHIC 3aKOHBI XKHM3HH, HO U ITOKa3bI-
BaTh CYOBEKTHBHBIN aBTOPCKHIA OIBIT MEPESKUBAHUS JCH-

CTBHUTEJILHOCTH. B Xy/10’KeCTBEHHOM TPOW3BEIEHUN JIaH-
HBIIl KOHLENT SIBJISIETCS BepOalIn30BaHHON IIEHHOCTHO-
3HQUUMOM MEHTAJIbHOM E€OUHHLEH HWHAWBUIYaJIbHO-
aBTOPCKOW KapTuHbI Mupa [2; 5]. Takum oOpa3zom, Xymo-
JKECTBEHHBI KOHIIENT — 3TO YacTh KyJIBTYPHOTO Hacle-
WS, XapaKTepu3yIoIias HAIMOHAIBHYI0 KAapTHHY MEpa
TOTO HapoJa, K KOTOPOMY IPHHAUICKHUT MUcaTenb. B
TEKCTE BBICTYMAIOT PEIPE3CHTAaHTaMU aBTOPCKOW KapTh-
HbI MUpA «ITOBTOPAIOIIUECCS U JIEUTMOTHUBHBIE CJIOBA, TCK-
CTOBBIC CHMBOJIbI, TCMAaTHYCCKHC, CHHOHUMHWYCCKUC, aH-
TOHUMHMYECKHE M acCOLMaTHBHO-00pa3Hble psubl, (op-
MHpPYIOIIME BHYTPUTEKCTOBBIE M MEKTEKCTOBBIE acCo-
uatuBHbIe OIS [1, ¢. 85]. C u3MeHeHneM KaKux-Iu0o
(hparMeHTOB KapTHHBI MUpPa aBTOpa KaK S3bIKOBOM JIHY-
HOCTH, KaK TPaBHIIO, H3MEHSIOTCS M CPEJICTBA €€ perpe-
3CHTAINH B CO3IaHHBIX UM TeKcTaX. B maHHON paboTe MBI
paccMOTPUM XYAOKECTBEHHBIH KOHIIENT «BpPEMsD» Kak
3JIEMEHT  WHIWBUAYaIbHO-aBTOPCKOTO  00pa3oBaHUS,
CPEICTBa €ro PENpe3eHTAllMd B TBOPUECTBE IMHUCATEN, a
TaKkKe OOpa3HyI0 COCTaBIIONIYyIO 3TOro KoHmenrta. O0-
pa3HbIi CIIOM, B OTJIMYHE OT 3TUMOJOTHMYECKOr0 WM IO-
HATUHHOTO CJIOEB, IOMOTraeT Hamboliee SPKO BBIPA3UTh
CYTb KOHLECTITA. AHanu3 A3bIKOBBIX peann3au14171 JAHHOI'O
KOHLIENTa B IPOM3BEICHUSIX COBPEMEHHOW KaHaJICKOW
MUCATENBHUIBI MaprapeT DTBY/ MO3BOJIUT CyIUTh O €r0
COJICPKAHUU W CMBICIIOBOI HAIIOJIHEHHOCTH, & TAKKE BBI-
SIBUThH TTyOMHHBIC aBTOPCKHE CMBICIBI €€ S3BIKOBOM JTHY-
HOCTH.

OtByn pommnack 18 HosiOps 1939 B OtraBe. B
1961 rony momyunia crerneHs OakanaBpa B TOPOHTCKOM
YHHBEpCHUTETE, a 4epe3 rojl — CTENeHb Marmucrpa B KOJI-
nemxe Paaxmupd B KemOpmmke (mr. Maccauycerc,
CIIA). IIpenonaBana B pa3HbIX yHUBepcuTeTax KaHanbl.
PabGora orua, sHTOMONOra 1Mo MPO(dEcCHH, BHIHYXKIAIA
ceMbl0 DTBYJ| Ilepee3karh B caMble TIyXxue, HeoOHuTae-
Mble palioHBI KaHajackoro CeBepa, YTO OKa3ajo OIpese-
JSIFOIee BIMSHKME Ha TBOPYECTBO Oynmyliel nucaTeilbHU-
mel. B 1985 r. BeIIENT W3 IeYaTH CaMblil 3HAMEHUTHIA
poman OtByn «Pacckasz cimyxankm» (“The Handmaid's
Tale”). OTknWKH Tpecchl OBUTH E€AWHOIYITHO BOCTOP-
JKEHHBIMM, U KHUTa CTaja KJIaCCUKOW COBPEMEHHOM JIUTeE-
parypsl. 3aTpydHssich 0003HAYUTH €€ KaHp, ee paccMmar-
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puBanM Kak «(iHTE3M» Ha TeMy OYJIyIero, CKasKy-
npeaocTepexenne, GeMUHUCTCKUI Tpaktar. Kuawra, pu-
Cyromiasi KOIMIMapHYI0 MaTpHapXalbHyI0 TEOKPaTHIO, CO3-
JAHHYI0 MYXXYMHAMM IIPU COJNEHUCTBUU HKCHIIUH U JIH-
MIAIOITYI0 CBOOOABI TeX M JPYTUX, OTBEYas BCEM ITHM
XapaKTEepUCTUKAM, TEeM HE MEHee, HEe HCUEpIIbIBAeTCs
nmu. Poman npuHec DTBYI BTOPYIO IIPEMHIO TeHepa-
ryboepratopa (1986) u ObUT yZayHO SKpPaHH3HPOBAH B
1990 r.

[MucarenbHuLe NpUHAANIEKAT Takxke pomanbl «Ko-
mauuii rmaz» (“Cat's Eye”, 1988), «Hesecra-BopoBKa»
(“The Robber Bride”, 1993) u ap. B 2000 r. ona momy4u-
na mpecTwkHyro mnpemuio «bykep» 3a poman «Crenoit
yowuiina» (“Blind Assassin) — cemeiinyto cary, B KOTOpOu
MIPUCYTCTBYIOT Hay4dHO-(paHTacTHYeckue udepthl. Jpyrue
ee NPOM3BEACHHs BKIIOYAIOT COOPHUKHM paccka3oB «Co-
BeThl Typucty B riuymm» (“Wilderness Tips”, 1991) u
«CnaBubie koctm» (“Good Bones”, 1992), a Takxe He-
CKOJIBKO JIETCKMX KHHT M Tejienbec. Mapraper DTBy[ 4e-
TeIpe pa3a Obuta (uHanMMCTOM BykepoBckoil mpemuu, a
Takke Obuta HarpaxkgeHa npemmedd Aprypa Kmapka u
IBaXIsl — npemueit ['enepan-I'yOepHaTopa, TIaBHOM JH-
TepatypHOil Harpanoit Kawamsl. MHorue paboTel DTBYZ
ObuTH SKpaHM3upoBaHbl. Kpome Toro, TRy — TamaHTIN-
BbI (ororpad u XymoxHHK-akBapenuct. Ee pucyHKn
CIIy’)KaT CBOETO POJa HUTIOCTPALUSAMH K €€ JIUTepaTyp-
HBIM MIPOM3BEJICHUSIM, YaCTO OHA cama MPHIYMBIBAeT 00-
JIOXKKH IJ11 CBOUX KHUT.

XyInoKecTBEeHHOE TBOpUECTBO Mapraper DTByA pas-
HOIUTAaHOBO KaK B JKaHPOBOM (TI033Hs, 3cCE, POMAaHBI), TaK
U B TEMaTHYECKOM IUIAHAX: OHA 3aTparuBacT IpPOOJIEMBI,
BOJIHYIOIIME KEHIIUH, TIOJHIMAET TTOJIMTHYECKUE BOIIPO-
CBI, ONHCHIBAECT B3aMMOOTHOIICHUS YEIIOBEKa C CaMHM
co0OH, C APYTUMH JIIOABMH, C OKpyKaromei cpenoi. Ee
PpaboTHI XapaKTEepPU3YIOTCSl CTHIIHCTHIECKAM CBOEOOpa3H-
eM (MHOTOUYHCIIEHHBIE HHTEPTEKCTBI, CHMBOJBI, AJLIIO-
3UH), @ TaK)KE€ CMBICIIOBOW CJIOYKHOCTBIO (CKPBITHIE TOJ-
TEKCTHI, IEPEIUIETeHNE CIOKETHBIX JIMHUH, MHOTOypPOBHE-
BOC INOBCCTBOBAHHUE, XPOHOJOTHYCCKUE CABUTU U T. }1.).
I[aHH])Ie YEPThI IMMO3BOJIUIIN UCCIICOBATCIIAM BKJIIOYUTH €€
MIPOM3BEJCHUSI B ITOCTMOJEPHUCTCKYIO Hapagurmy, JUis
KOTOpOW THIHMYHBI TaKHE 4YEpThl, KaK HHTEPTEKCTyallb-
HOCTb, HTPa CMBICJIOB, (hparMeHTapHbII AUCKYpC, KAHPO-
BO€ MUKIIMPOBAHKE, MHOKECTBEHHOCTh WHTEPIPETALINH,
Pa3MBITOCTh TPaHUII MEXKAY PeaTbHBIM M HEpeaTbHBIM U
np. OmHa U3 KITIOYEBBIX 0COOEHHOCTEH TBOpUecTBa Map-
raper DTBYA — IEMOKPAaTHYHOCTh. ABTOP HE HaBSI3BIBAET
YUTATEN0 cBoe MHUpoBo33peHue. Ckopee, HA00OpOT, 3a-
JiaeT OECKOHEYHbIE BOMPOCHI: & YTO BbI [yMaeTe 10 3TOMY
NOBOJy, a KaKOBO Ballle MHEHHE Ha 3ToT c4er? B arom
3aKJIFO4YaeTCA HOCTMOI[epHI/ICTCKI/Iﬁ MMPUHIUIT YUTATECJIb-
CKOr'0 COTBOpYECTBA. B MOCTMOEPHUCTCKON JIUTEpATYype
OOJIBIIYIO POJIb UI'PAIOT OTCBHUIKK K pa3HBIM JKaHpaMm, Ta-
KHMM, KaKk Hay4Has (DaHTAaCTHKa WM JIETEKTHB. JTa 0OCO-
OEHHOCTb JITaHHOTO HANpaBJCHUS B JIUTEPAType TaKxke
HAXOJHWT CBOE OTPa)KCHUE B TBOPUYECTBE MHCATEIHHUIIEL.

B GonpImmHCTBE ee MPON3BEICHUI TePOeM BBICTYTIAeT
JKCHIIIHA, CTPEMSIIIASACS MIPEOAONIECTh OTUYKICHHE O0IIe-
CTBa U HalTH B HEM COOCTBEHHOE MECTO. ABTOP BBIHOCHUT
Ha TIOBECTKY JHS TaKWe HACYIIHBIC JKEHCKHE TEMBI, KaK
CTpaxu, B3aMMOOTHOUICHHSA B CEMbE, OTHOLMICHUA C MYXK-
YHHAMU, )KEHCKYIO CBOOO/y M HE3aBUCHMOCTb, 00pa3oBa-
HHE M COLMalbHBbIe BONPOCHl. JKEHCKHE TEepCOHaXU ee
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POMaHOB — 3TO JIMYHOCTH, OCTPO U 3MOLMOHAJIBHO OLIY-
IIAIONIHME OKPYKAIOWIUI MUp, IIOTPy>KEHHbIE BO BHYTPEH-
HIOIO 60pb0y C cO0OM, HOCHTENH BO3PACTHBIX M HAIIHO-
HaJIbHBIX IIEHHOCTEH M CHMMBOJ M3MEHEHHUI COBPEMEHHO-
ro oduiecTsa.

He 00xomut CTOPOHO# aBTOp U TeMy BpEeMEHH, KOTO-
pasi, TaKk WM HHaue, MPOSBISIETCS B JIIOOOM ee MpoH3Be-
nenun. Pabora DtByn “Negotiating with the Dead” xa-
pakTepusyeT cneuuduKy ee HOHMMAaHHS BPEMEHH. DTO
MIPOU3BEICHNE — CBOEOOpPAa3HBIM MaHH(eECT, OHA KakK OBl
BIIyCKAaeT YHTATEIsl B CBOK TBOPYECKYIO JIAOOPATOPHIO.
PasmpInuiss Hax MUCATEIbCKON JESTEIBHOCTBIO U O TOM,
Kakoe BIIMSHUE HMMeeT BpeMs Ha Hee, OHa IHIIeT clie-
nytoree: “a writer on writing”: “And as I’ve said, writing
is writing down, and what is written down is a score for
voice... The voice moves through time, from one event to
another, or from one perception to another, and things
change, whether in the mind alone or in the outside world.
Events take place, in relation to other events. That’s what
time is. It’s one damn thing after another, and the impor-
tant word in that sentence is after. Narration — storytelling
— is the relation of events unfolding through time. You
can’t hold a mirror up to Nature and have it be a story
unless there’s a metronome ticking somewhere. As Leon
Edel has noted, if it’s a novel, there’s bound to be a clock
in it... And once you’ve got clocks, you’ve got death and
dead people, because time, as we know, runs on, and then
it runs out, and dead people are situated outside of time,
whereas living people are still immersed in it” (ND,
p. 158 —159).

OTpBIBOK MOKA3bIBACT HAM INHPOKHH HAMa30H aB-
TOPCKHUX MPEACTaBIeHUIT 0 BpeMeHH. OHO KOHLICNTYaITH-
3UpyeTcs Yepe3 MPOCTPAHCTBO ¢ HAMYHEM OCHOBOIIOJIA-
raloliero mpemiora affer; peNpe3eHTHPOBAHO CKBO3b
NpU3My YacoB, Yepe3 NPH3HAK M3MEPEHUs; Kak depena
CMEHSIOIMX OpPYr Apyra COOBITHH, T.e€. depe3 ABHXY-
IIUHCS MIPeAMET; a Takke KaK HeKOe BMECTHIIMIIE, B KO-
TOPOE MOTPYKEHbI )KUBYILHE U U3 KOTOPOTO YLIIH MEpT-
BbI€, MIPEACTABJICHHOE MPEJIOTOM 71 U HapeunueM outside
of. B mpenucioBuu K 3TOW JKe pabOTe MHCATSILHHUIA
NOAYEPKUBACT, YTO BPEeMs — 3TO BMECTHJIHMILE, B KOTO-
poms actpsumn mroxu: “This is a fitting commentary on
how we are all stuck in time, less like flies in amber —
nothing so hard and clear — but like mice in molasses.”
(ND, p. 15). ABTOp WULTIOCTPUPYET ABOHCTBEHHYIO IPH-
POy BpPEMEHH: BOXHOCTb HACTOSILETO JUISl JIOJISH U He-
BO3MOXXHOCTh M3 HEro BBIOpAThCs. DTa yepTa XapakTepH-
3yeT MOCTMOAEPHHUCTCKYIO TPaKTOBKY BpeMeHH. CymecT-
BYIOT [IBa BPEMEHHU: OJHO COCTaBJICHO TOJIBKO M3 CILIe-
TAOIIMAXCS] HACTOAIINX, & IPYrOe MOCTOSIHHO pa3iaraetcs
Ha pacTsaHyToe mponuioe u Oymymee. OCOOCHHOCTHIO
HOBOI'0 BOCIPUATUA BPEMEHH, XapaKTCPHOI'o IJid I10-
CTMOJICPHUCTCKOW MapaJirMbl, SIBISETCS MOJaBICHHE
HACTOSIIMM [BYX APYTUX YJICHOB BPEMEHHOHW TpHAIBL
[ornoeHne HaCTOAIIUM TPOILLIOro U OYAyLIero BO3BO-
JMT €ro B PaHT JOMUHUPYIOIICH KBUHTICCEHIMH U JeIaeT
HEBO3MOKHBIM BBIXOJI 32 €r0 IPEIeIbl.

B cruenyromem mnpuMepe NpeIUIONKEHBI XapaKTepu-
CTUKM JaHHOTO KOHILIENTAa U TaKoKe MOAYEPKHUBAETCS 3Ha-
yenue Hactosero: “If you can bend space you can bend
time also, and if you knew enough and could move faster
than light you could travel backward in time...” (CE,
p. 3). Bpems penpeseHTupyercs 3/1eCh Kak HETOABHKHAS



cyOCTaHIUsI, CKBO3b KOTOPYIO MOXKHO IEPEJBUTATHCS U
coBepuIaTh myTeuiecTBus. Bo Bpemenn DTBy] oTMedaer
BaXXHOCTh HacTosAmero Momenta: ‘“There was once —
What’s this was once? Enough of the dead past. Tell me
about now” (GB, p. 24). Ilo cyTtH, BpeMs IS 4YelOBEKa
OYE€BUAHO TOJIbKO MOTOMY, YTO JIFOAW MCHAIOTCA, U OTU
NIepeMEeHB! MIPOUCXOIAT JINOO MeIIeHHee, 00 ObicTpee
OKPY)KalOLIEro MHpa, YTO JaeT OCHOBAaHHE Ui CpPaBHE-
HUs. Bpems Hukorja He ObIBaeT MPOCTO BPEMEHEM, 3TO
BCEr/a KaKoe-TO BPeMsi OTHOCUTEIbHO YEI0BEKa, OTCIO/a
U B3DJISAJ HAa BpeMsl KaKk Ha OECCMBICICHHYIO, MTOYTH He-
CYIIECTBYIOIIYIO KATErOPHIO.

HeratrBHOE OTHOILIEHHE MUCATEIBHUIBI KO BPEMEHU
MIPOSIBIISIETCS, JlaXKe KOTJa OHA JIaeT COBET HAYMHAIOUIUM
aBTopam: “Look behind you. You are not alone. Don’t
permit yourself to be ambushed. Watch out for the snakes.
Watch out for the Zeitgeist — it is not always your
friend... Advice for the innocent pilgrim, worthy enough,
no doubt, but no doubt useless: dangers multiply by the
hour, you never step into the same river twice, the vast
empty spaces of the blank page appall, and everyone
walks into the maze blindfolded” (ND, p. 18). Bpems
MPECTABICHO B BUE 3JI0r0 JIyXa, KOTOPbIA HE JaeT Io-
ONaKeK HUKOMY, a TaKKe uepe3 ABMKYIIHICS MpeaMer
Kak BOJa, peKa, BOAHBIN MOTOK, KyJla HE BOMJEIIb JBaX-
i “Water does not resist. Water flows. When you
plunge your hand into it, all you feel is a caress. Water is
not a solid wall, it will not stop you. But water always
goes where it wants to go, and nothing in the end can
stand against it. Water is patient...” (Pd, p. 43).

OnuH U3 caMbIX 3HAMEHHUThIX poMaHoB D1ByJ «Pac-
cka3 Ciy>KaHKH» COOCPIKHUT OOJIBIIOE KOJIUYECTBO OTCHI-
JIOK K KOHLIENTY «BpeMs». Yachl 4acTO CTAHOBSTCSI CHUM-
BOJIOM BPEMEHH, €r0 XPAaHUTEIEM U PACIOPSAUTEICM:
“Late Victorian, the house is, a family house, built for a
large rich family. There’s a grandfather clock in the hall-
way, which doles out time...” (HT, p. 18). “When the bell
has finished I descend the stairs, a brief waif in the eye of
glass that hangs on the downstairs wall. The clock ticks
with its pendulum, keeping time; my feet in their neat red
shoes count the way down” (HT, p. 89).

KopoTkuMH peTpoCIeKTHBaMU MEpeatTcss BOCIO-
MUHAHUS TJIABHOW TEPOMHHU O JIFOOBH K MOTEPSHHBIM 4Jie-
HaM CEeMbH, IJIe BPeMsi CTAHOBUTCS IIEHHOCTBIO, KOTOPYIO
MOYKHO IMOTEPSATh U BMECTHIIUILEM, KOTOPOE MOXHO Ha-
momuuTh: “I lie, lapped by the water, beside an open
drawer that does not exist, and think about a girl who did
not die when she was five; who still does exist, I hope,
though not for me. Do I exist for her? Am I a picture
somewhere, in the dark at the back of her mind?.. Eight,
she must be now. I’ve filled in the time I lost, I know how
much there’s been. They were right, it’s easier, to think of
her as dead. I don’t have to hope then, or make a wasted
effort” (HT, p. 94). B cnenyromem ab3arie Bpems Takxe
penpeseHTupyercs B TepmuHax ummymiectBa: “I know I
lost time. There must have been needles, pills, something
like that. I couldn’t have lost that much time without
help” (HT, p.49). 3mecs MBI BHIuM MeTadopudeckoe
MIPeCTaBJICHNEe JAHHOTO KOHIIENTa, KOTOpPbI oOpacraer
HOBBIMHU OOpa3HBIMU CMBICIIAMH.

Bpemsi cTaHOBUTCS HEMOCTH)KMMOW BEITMYMHOMN ISt
TePOHHH, TEM HU3MEPEHHEM, KOTOPOE CIIOKHO BOCIPHHSATH
aJIeKBaTHO B CJIOXKHUBIIMXCA ychoBUsiX. OHO, mo100HO
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JOBYILKE, BaKyyMy, IIyCTOTE, KOTOPOE HEYEM 3arlOJIHUTE!
“But that’s where I am, there’s no escaping it. Time is a
trap, I’m caught in it. I must forget about my secret name
and all ways back. My name is Offred now, and here is
where I live. Live in the present, make the most of it, it’s
all you’ve got. Time to take stock” (HT, p. 153).

Jnst IpoTaroHnucTa BpeMsl TAHETCSE MyYUTEIBHO T0JI-
ro. EQMHCTBEHHOE MOJrOXIaHHOE BPEeMsl CYTOK — HOYb,
KOIZla OHA MOXET IMOTPY3UThCS B COOCTBEHHBIC MBICIIH,
KOrJa eif HUKTO He 3alpellacT O YeM-TO AyMaTh WM Me-
TaTh. IMEHHO MO3TOMY W3 ITHAILATH IJIAB KHUTU CEeMb
ozarnasneHsl — Night (Hous). Oddpen ¢ HerepreHuem
XKIET HOYM, IOTOMY 4TO €i HeoOXOJUMO MOPa3MBIIUIATE
HaJl CBOEH JKH3HBIO, O TOM, KaK OBITH Jaiblle, O TOM, YTO
OBLJIO IIPEKPacHOTO B €€ KHU3HH KOIJa-T0o, O TOM, YTO
npernoHeceT Oyayiiee. DTOT acleKT SAPKO M300pakeH B
CIIEYIOIIEM TIPUMEPE C MOMOIIBI0 TAKOTO CTHIIHCTHYE-
CKOTO CpejIcTBa, Kak aHadopa, MOBTOP YACTHUIIBI as TOKa-
3bIBaeT IJIyOMHY OXHAAHHS M 4yBCTBA TJIABHOW I'epOUHH
pomana: “The night is mine, my own time, to do with as I
will, as long as I am quiet. As long as I do not move. As
long as I lie still” (HT, p. 47).

DTBYIl COCAMHSACT BPEMs, KOTOPOE MU3MEpPSETCs 3BO-
HOM KOJIOKOJIa, W 3€pPKaJIo B ciexyromeM oTpbiBke: “The
bell that measures time is ringing. Time here is measured
by bells, as once in nunneries. As in a nunnery too, there
are few mirrors” (HT, p. 18). C momoIipto 3epkaia aBTop
MOKa3bIBACT JPYroe H3MEPEHHE CYIIECTBOBAHHS CBOUX
repoeB. Oddpen cMOTpHTCS B 3epKajio, HCKaKaroIiee ee:
“I go up the stairs, my face, distant and white and dis-
torted, framed in the hall mirror, which bulges outward
like an eye under pressure” (HT, p. 59).

B pomane <« Kenmmnua-opakym» (“Lady Oracle”) c
TIOMOIIBIO 3epKaJla aBTOP TAKXKE OINHCHIBACT KHU3Hb CBOUX
nepconaxeii: “My life had a tendency to spread, to get
flabby, to scroll and festoon like the frame of a baroque
mirror, which came from following the line of least resis-
tance” (LO, p. 7). “When I looked at myself in the mirror,
I didn’t see what Arthur saw. The outline of my former
body still surrounded me, like a mist, like a phantom
moon...” (LO, p. 215).

B packpbITHH CYIIHOCTH BPEMEHH BOKHYKO POJb WI-
paer o6pa3 dororpadun: “At the front are my grandpa-
rents in their Sunday best with their first car, a Ford,
standing proudly outside their white-sided Nova Scotian
house. Then there are several aging great aunts, in print
dresses, the shadows cast by the sun deepening their eye
sockets and frown lines and making little moustaches
underneath their noses” (MD, p. 243).

dororpaduu, Kak U Yachl, CTAHOBITCS XPAHUTEIAMHU
Bpemenu: “I remember the pictures of us I had once, me
holding her, standard poses, mother and baby, locked in a
frame, for safety. Behind my closed eyes I can see myself
as I am now, sitting beside an open drawer, or a trunk, in
the cellar, where the baby clothes are folded away, a lock
of hair, cut when she was two, in an envelope, white
blonde” (HT, p. 74).

OmmceiBasi mpouuioe J»KOaHHBI, aBTOP IOKa3bIBaeT
JIBOMCTBEHHbIE YYBCTBa I'€pOMHU K camoii cebe: “What
lies I told him, and it wasn’t just in self-defense: already
I’d devised an entire spurious past for this shadow on a
piece of paper, this woman of no discernible age who
stood squinting at the camera, holding a cone of pink spun
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sugar, her face puffed and empty as a mongoloid idiot’s:
my own shucked-off body” (LO, p. 91). lanee mbl BuIuM
HENpHS3Hb MPOTAroHUCTa K cBoeMy npouuiomy: “Sudden-
ly I was down to the required weight, and I was face to
face with the rest of my life. I was now a different person,
and it was like being born fully grown at the age of nine-
teen: I was the right shape, but I had the wrong past. I'd
have to get rid of it entirely and construct a different one
for myself, a more agreeable one” (LO, p. 141).

[IucarenbHuLIa cpaBHUBAET BpeMsl ¢ BOJOW, KOTOpas
pa3pymaeT JIMIHOCTh YenmoBeka: “Time has not stood still.
It has washed over me, washed me away, as if [ am noth-
ing more than a woman of sand, left by a careless child
too near the water. I have been obliterated for her. I am
only a shadow now, far back behind the glib shiny surface
of this photograph. A shadow of a shadow, as dead moth-
ers become. You can see it in her eyes: [ am not there. But
she exists, in her white dress. She grows and lives. Isn’t
that a good thing? A blessing? Still, I can’t bear it, to have
been erased like that” (HT, p. 240).

DTByI MacTepCKH IOKA3hIBAET €lIe OJHY I'PaHb Bpe-
MEHHU — IICUXOJIOTMYECKOE BpeMsi mepcoHaxked. Bpems
JBIDKETCS, CJIOBHO 3aMeJJICHHAsl KHHOJICHTA, M3-3a HecTa-
OMIIBHOTO TICHXOJIOTHYECKOTO COCTOsTHUA reponHu: “They
have kept him in darkness. He raises one hand to his
cheek, as though to feel if he is still there. All of this hap-
pens quickly, but it seems to be slowly” (HT, p. 291).

Crnenyromuil OTPHIBOK TaKKE H300pakaeT WHIAMBH-
nyaneHoe Bocrpustue Bpemenu: “‘For a long time I
wandered aimlessly. It felt like a long time. It didn’t feel
aimless, however, or not in any carefree way: I was being
driven by necessity, by fate, like the characters in the
more melodramatic novels I’d read in high school who
would rush out into thunderstorms and lurk around on
moors. Like them I had to keep moving. I couldn’t help
it” (MD, p. 87).

[ToHsiTHE BpeMEHH HAIPSAMYIO COIPSDKEHO C YesIoBe-
YeCKOH MaMATHIO, YTO OYeHb SPKO IEMOHCTPHPYIOT Clle-
JYIOIHE OTPhIBKK W3 mpousBencnus “Moral Disorder”,
KOTOPOE €IIIe HE MEPEBEACHO HA PYCCKHM SI3bIK, TIE BPEMsI
MPEICTABICHO KaK JBIKYLIMACS OOBEKT C TOUKH 3PEHHS
noxuibix Jrofei: “Time passes. Now the lilacs are in
bloom outside the window, and he can see them, or parts
of them. Despite this, he thinks it’s October... As far as
we can tell he’s missing the last four or five years, and
several blocks of time before that as well. He’s disap-
pointed in me: not because of anything I’ve done, but
because of what I’ve failed to do. I’ve failed to remain
young. If I could have managed that I could have saved
him; then he too could have remained as he was” (MD,
p- 229).

“My mother loves happy endings... People she loves
— people her own age — a lot of those people have died.
Most of them have died. Hardly any of them are left. She
wants to know about each death as it happens, but then
she won’t mention those people again. She’s got them
safe, inside her head somewhere, in a form she prefers.
She’s got them back in the layer of time where they be-
long” (MD, p. 246). 3n1ech BpeMsi NPEACTABICHO B BUJIE
MHOT'OCJIOMHOM CTPYKTYpbl M PENpPE3eHTUPYETCS BbIpa-
xeuusmu blocks of time, the layer of time.

B BocnpusiTHHN TNTaBHOW T€POMHM BpeMs MpEeACTaBIIs-
€T Co0Ol HEKyI IBepb, T. €. MPOCTPAHCTBEHHBIA MpPE-
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MmeT: “Now we are at the door. The persistence of material
objects is becoming an amazement to me. It’s the same
door — the one I used to go in through, out through, year
after year, in my daily clothing or in various outfits and
disguises, not thinking at all that I would one day be
standing in front of this very same door with my grey-
haired little sister. But all doors used regularly are doors
to the afterlife” (MD, p. 55).

CrenyeT OTMETUTB, YTO aBTOpP B CBOMX paboTax 3a-
TParuBaeT TEMY JKHBBIX U MEPTBBIX, PUBOAS ITO3HLHIO
YMEPLLIUX 0 TEM WM UHBIM BonpocaM. B kaurax “Nego-
tiating with the Dead” u “The Penelopiad”, DTByn omu-
CBIBa€T IOTYCTOPOHHHMH MHp M IyTELIECTBUS B HEM:
“Now that I am dead I know everything. This is what I
wished would happen, but like so many of my wishes it
failed to come true. I know only a few factoids that I
didn’t know before” (Pd, p. 1).

PeansHOE M HepeasbHOE TApMOHMYHO COYETAIOTCS B
ee npousBenenusx: “...and then the future swept over us
and we were separated. He was in the distance now,
across the ocean, on a beach, the wind ruffling his hair, I
could hardly see his features. He was moving at an ever-
increasing speed away from me, into the land of the dead,
the dead past, irretrievable.” (LO, p. 134) “Maybe I really
did drown, I thought, and this whole thing, the hours on
the plane ..., the flat, my trip to Rome for the hair dye,
was a kind of joke perpetrated by the afterlife” (LO,
p. 309).

OnuceiBasi CcBOIO COOCTBEHHYIO >KM3Hb, Mapraper
DTByI TOXE BBIPAXAET COMHEHUsI 110 TIOBOAY TOTO, YTO B
Hell peaJbHOCTB, a 4TO HeT: “Because none of my rela-
tives were people I could actually see, my grandmothers
were no more and no less mythological than Little Red
Riding Hood’s grandmother, and perhaps this had some-
thing to do with my eventual writing life — the inability to
distinguish between the real and the imagined, or rather
the attitude that what we consider real is also imagined:
every life lived is also an inner life, a life created” (ND,
p. 7). JlaHHO€ BOCHpPUSATHE >KU3HH MOXKHO WU OTHECTH K
BOCHPUATHIO BPEMCHU: OHO M pC€ajibHO M BLIMBIIIJICHO,
OHO M BHYTPH Hac ¥ CHapy»XH, OHO — CO3/IaHO, KaK H BCS
YeJoBeYecKas )KU3Hb.

B 1enoM MOXHO CKa3aTbh, YTO KOHLENT BPEMs sIBJIsi-
eTCsl OJHMM M3 OCHOBOIIOJIAralOIINX B CHUCTEME 3HAHHUN
YeloBeKa O MHUpe, B KOHIenTochepe HOCHTENS J0O0To
si3pIKa. {1 HocUTenell aHIIMKICKOro sI3bIKa XapaKTEpHO
0CcoOeHHO OepeXHOe OTHOIICHHE K KOHIENTY BPEMEHH,
IIOCKOJIBKY YEJIOBEK OCO3HAeT €ro CKOPOTEYHOCThb, He-
BO3MOXKHOCTb OCTaHOBUTH WJIM HOBEPHYTH BCIATH. OT-
CIOJIa ¥ OTHOIIIEHHE TPECTABUTENCH 3amagHbIX KYJIbTYp
K MyHKTYaJbHOCTH KaK K BBICIICH OJarojeresu, acco-
nuanysa €AuHUL] BPpEMEHU C ACHCKHBIMHU €AMHHUIIAMU, K
KOTOPBIM HEOOXOJUMO OTHOCHUTBCS OCPEeKHO H Palmo-
HaJbHO, a TaKke mepcoHu(puKanus BpeMeHu. [loHsATHE
BPEMEHH TECHO MEpEIUICTAeTCsl C YeNIOBEUSCKOW Mamsi-
TBIO: BOCIIOMHUHAHHS BO3BPAILIAIOT MEPCOHAXKEH B IPO-
nuTele coObITHsA. MaprapeT DTBYI MOKa3bIBae€T BOWCT-
BEHHYIO HPHPOAY MAMATH, Aae OOJIe3Hb NPH BCceX ee
HeJoCTaTKaX MMeeT IOJIOKHUTEIbHbIE CTOPOHBI: OOJIE3Hb
Aunplreiimepa momoraeT JIUau B )KHU3HH, CTUpAs U3 TaMsi-
TH Tparudeckue coObiTusi Bropoli MupoBoil BOHHBI U
BO3Bpallasi B CUYACTIIUBBIC COOBITHs MPOILIOro. JIBoicT-
BCHHOC OTHOIICHHWE K XM3HU U KO BPEMCHU IMPOXOIUT



yepe3 BCE TBOPUECTBO OTBYH: CTHPAETCA TPaHb MEXIY
KHU3HBIO U CMEPTHIO, MEXKIY PEaIbHBIM U HEpEalbHbIM, a
TaKkKe MEXAy MPOILIbIM, HACTOAIMMM M OygymuMm —
CTOJIb HpHBI:I'-IHOﬁ JJI HaC CErMCHTAIlM BPEMCHMU.

Urak, B xapTuHe Mupa Maprapetr DTByd BpeMs Me-
Ta)OPUYHO U TPEACTABISIECT COO0H MK KOMILICKCHBII
(eHOMEH, KOTOpBIH KOHLENTYalIn3upyeTcst 4epe3 IpH-
3HAKU NPOCTPAHCTBA, U3MEHEHUs, ABWKEHHs, BaKHOCTH
HaCTOSALIEr0 MOMEHTa, LIEHHOCTH M B KOTOPOM HJICHTH-
¢unmpoBansl apTreakTHBIE, HATYPOMOPGHBIE M aHTPO-
momMopdHBIE O00pa3HBIe TpHU3HAKH. VHIUBHITyaThHO-
aBTOPCKasl COCTABIISIOIIAS JIMHTBOKYJIBTYPHOTO KOHLIETTa
«BpeMsD» B OCHOBHOM DEIpPE3EHTUPOBAHA OTHOMMEHHOU
JIEKCEMOH, a TAaKXK€ TAaKUMH KJIIOUEBBIMU €JUHUIIAMH KaK
night, years, now, moment, death, life, door, water,
mirror, clock, photograph, keeper, irrevocability, tunnel,
memory. J[aHHbIe HarIsqHO-4yBCTBEHHbIE OOpasbl CIIO-

Jlutepatypa

PUJI0JI0T'UA

COOCTBYIOT PACKpBITHIO CYLIHOCTH AOCTPAKTHOIO MOHSA-
THS BPEMEHH, YTO JaeT IpPEeACTaBICHHE 00 aBTOPCKOM
MHPOBOCIIPUSTHH U O clienuduKe pernpe3eHTaluy BpemMe-
HH B TIOCTMOJICPHHUCTCKOI1 Iapagurme.

Takum 00pa3om, NpencTaBiIeHHs aBTOpa O BPEMEHU
COBIIQJIAIOT C €r0 NOCTMOJIEPHUCTCKUM MMOHUMAaHHEM, 4TO
MO3BOJISIET TOBOPUTH O HAIWYHMU TaK Ha3bIBAEMOT'O YHH-
BEPCAJILHOTO COJIEPKaHMSI 3TOr0 KOHLENTa M ero MHIH-
BU/IyaJIbHOW aKTyaJIM3alliy B CO3HAHWHU IPEICTaBUTEICH
OIIPENIENICHHOTO 3THOCA. XOTA OCOOBIX HAIMOHAIIBHO-
crielin(UYHBIX XaPaKTEPUCTHK KOHIIENTA «BpEMs» HE
BBISBIICHO, Ui DTBYA — 3TO OJWH M3 KIIOYEBBIX B IIO-
CTI)KCHUH OBITHS M OIMH M3 3HAYHUMBIX I €€ S3BIKOBON
augHOCTH. PaccMoTpeHHbIe 00pa3Hble KOMIIOHEHTB! KOH-
LeTITa [TO3BOJISAIOT [Iy0Ke IPOHUKHYTH B €r0 COAEpKaHUE
u OoJsiee OCHOBATENIBHO IOCTHUYb TNIyOMHHBIE aBTOPCKHE
CMBICJIBI.
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