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0. EDITORIAL #19

Communication Design Apart 
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PAD dedicated the year 2020 entirely to women, their crea-
tivity and design action. The focus of issue 18, entitled “The 
Women’s Making”, was on the maker culture and its mean-
ings. In this issue 19, the attention shifts to the field of Com-
munication Design. 
The intention is to continue investigating the design contribu-
tions and views, expressions and cultural and political posi-
tions of women. We believe that the present issue can contrib-
ute to the international debate and widen its boundaries.

The title of this second consecutive issue dedicated to wom-
en’s design intentionally quotes the text edited by M. Antoni-
etta Trasforini, Arte a parte (2000). A collection of contribu-
tions that in its title wanted to highlight the marginality and 
omissions made against women artists in art history. This 
metaphor of the marginal place (“apart”) emphasises the “cen-
tre” partiality, that is to say of those who wrote history until 
now. This centrality of historical studies and its importance 
emerges in this issue of PAD, in which half of the essays have 
a historical approach.

“Historical Perspective and Women (Under) Representation” 
is the title of the first section. Starting from different per-
spectives, in terms of space and time, the four contributions 
investigate the theme of women’s presence in the histories of 
Communication Design.

The essays by Francesco E. Guida (“Beyond Professional 
Stereotypes. Women Pioneers in the Golden Age of Italian 
Graphic Design”) and M. Àngel Fortea (“From a Female De-
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signer’s Perspective. The First Female Professional Group 
of Graphic Designers in Catalonia”) propose two readings on 
a local scale, the one of Italy and the one of Catalonia, each 
with specific connotations related to the contexts and in two 
different historical periods. Beyond the designers mentioned 
and described, the authors suggest research methods and 
criteria for rereading and rewriting the histories of design. In 
both cases, the aim is to recognise the work of generations of 
female graphic designers of the past, never or less mentioned 
in the previously written histories. 

Letizia Bollini, in her essay entitled “Missing in Action. 
Women of Digital Design”, underlines how problematic is 
the mapping of the presence of women in the field of digital 
technologies and design according to a historical perspective. 
The author analyses the research context and the lack of doc-
umentation and sources that often highlight not the absence 
of female protagonists, but rather the lack of their narrative. 
In particular, she intends to suggest a revision focused on the 
(under)representation of women as a symptom and need for 
a change of perspective in the writing of histories of such a 
recent area of design.

Finally, “I am Cobalt” is the title of the passionate portrait of 
Thérèse Moll by Cinzia Ferrara. She was a Swiss-born little 
known but by no means secondary figure in graphic design 
history, active for a short period post-WWII years. Despite 
her short life, which continues to create a halo of mystery, the 
impact of her work for MIT’s Office of publications is notable 
propagating the style of Swiss graphic design.
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The second section, entitled “Women in Action”, hosts four 
contributions that extend the discussion’s boundaries, from 
different perspectives but all linked to practice, research, and 
various kinds of activism. 

In her humorous memoir-style case study (“My Adventures 
with Adventures in Menstruating: A Case Study of Feminist 
Zinemaking and Period Positivity”), Chella Quint introduc-
es us to the rationale behind the Adventures in Menstruat-
ing zine project and its evolution over time. An excellent 
example of art activism expanded from a pure DIY level into 
a mainstream one.

Elisa Bertolotti with her contribution “Playing with Time and 
Limits. Experiencing Ursula Ferrara’s Animation Process” in-
troduces us to one of the most excellent living female anima-
tors and her independent practice, built on the use of alterna-
tive and less-inhibited techniques.

In “The Role of Women in Technologies According to the 
Media. How Communication Design Can React”, the authors 
Valeria Bucchetti and Francesca Casnati contribute to the 
responses that Communication Design can give to fight gen-
der inequalities. They present the work of the research group 
DCxCG (Communication Design for Gender Cultures) at the 
Politecnico di Milano in research and teaching. The aim is to 
discuss the relevant issue of the stereotyped and limiting rep-
resentation of women in technologies to strengthen the young 
designers’ critical instrumentation and support reflections 
around new communication models.
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To close the section, Anna Barbara presents “HERstory. A 
Women Design Project in UAE”, a design-driven experience, 
organised at the Dubai Women Museum, to promote the di-
alogue between different generations of women and female 
leaders in UAE. The research-action project aimed to encour-
age a different approach, considering female thinking and 
practice as an inclusive model. 

The third and last section of this issue, named “Projects & Doc-
uments” gives space to two initiatives promoted by our pub-
lisher, Aiap, the Italian Association of Visual Communication 
Design. Two initiatives that have a common goal to achieve 
through different activities (an award and an exhibition): that 
is, through cultural actions, to feed the discussion and to in-
form the debate on communication design, on the role and the 
contribution of women, in the present and the past.

The first of those initiatives is AWDA, Aiap Women in Design 
Award, which Aiap has been promoting since 2012. A unique 
international award to investigate the languages, poetics and 
different approaches to communication design and explore 
the conditions in which women designers work. Exactly one 
year ago (November 2019) in Florence was celebrated the 
fourth edition with the Award Ceremony, and in the coming 
months, the organisers should launch the next edition. The 
award concept originated from a series of research initiatives 
promoted by Aiap and aimed to acknowledge and share the 
contributions of numerous women designers in the field of 
visual communication design who have contributed to, and 
continue to enhance, the discipline.
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The second project presented in this final section (“PINK. 
Representations of Women and Women Graphic Designers”) 
also fits into the same route. It is an exhibition project carried 
out throughout 2020, in uncertain and changing conditions 
(due to the pandemic), with two objectives. On the one hand, 
to show women’s representations curated by graphic design-
ers (both male and female) from the golden age of Italian 
design. On the other hand, to reflect on the women designers’ 
contribution in a certain period subject to significant changes. 
The project intended to question and argue on the role of his-
tory, sources and gender studies, on the presence of women 
designers in the profession in the post-WWII period and their 
absences in the great histories of design. 

With this testimony, the closing and opening parts of issue 
19 correctly connect each other. Historical research proposes 
itself as a versatile tool to interpret the past but above all as a 
basis for building the future and to better understand how and 
how much our society has changed. And how much still has 
to change, thanks and through the specific point of view of 
design and communication design.

There are still spaces for work, investigation, research, reflec-
tion, debate. The discussion is still necessary and indispen-
sable. In particular on topics such as those proposed through 
this collection of contributions and project cases. A debate 
whose goal is to inform or, better, to feed knowledge.
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TI SENTI 
POCO BENE?
AIAP HA TUTTE 
LE SOLUZIONI
PER TE. 
SCOPRILE.

Aiap CDPG, the Graphic Design 
Documentation Centre. Working to 
collect, catalogue, archive, enhance 
and promote any documents 
related to graphic design and visual 
communication. These documents 
(originals as well layouts of projects, 
books, posters, prints, catalogues, 
correspondence, photographs) help 
reconstruct the history of graphic 
design in Italy and support research 
and educational activities, as it is 
the CDGP’s intention to make these 
documents widely available.

Aiap
via A. Ponchielli, 3, Milano
aiap.it — aiap.it/cdpg
@Aiap_ita

Aiap CDPG, the Graphic Design 
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ITALIANA.
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