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Brrpexu ye ca MMHaIM HaJ JBE FOAMHU OT HeltHOTO myOnukyBane (1.10.2018), monorpadusa Ha
Apmuna Jlackanosa , JluteparypHu 1BOHKH OTBB/] HAIIMOHATHUTE U KyATYpHU rpanunu’ (Literary Pairs
in Comparative Readings Across National and Cultural Divides) 3acimy>xaBa BHUMaHue, OMYJISIPU3AIIs
U TpailHU pe(UIeKCUH B JINTEPATypHO-KPHUTUYECKOTO IOJIe. 3alIMTeHa KAaTo XaOWIMTAIlMOHEH TPYI,
nmopaboTeHa 1 M3/1aJieHa B IPECTIKHOTO aHTIHiiCKo n3narenactBo Cambridge Scholars, s e mpuHOC Ha
ObJrapckara aHI0e3uYHa KOMITAPATUBUCTHKA B HAITMOHAJICH U MEX/TyHapo/IeH KOHTeKCT. IHOBaTuBHAaTa
Y OpUTMHAJHA MaTpHlla Ha JIUTepaTypHUTE IBOWKHM € MPUIOKEHAa KbM pENalMuTe U CPOACTBaTa
MEXJly aBTOPH OT pa3IM4YHU JUTEpATypHy 110 HAUMH, KOWTO pa3KpHUBa KPEaTUBHO-IUAIIOTUYHUS 3apsij B
TBOPYECTBOTO UM — TaKa, KAKTO HE OMXa MOIVIH Jja ObJIaT BUJCHU CaMU 10 ce0e CH MIIH B IPYT KOHTEKCT.

MoHorpadusita oOxBamia JeceT aBTOPU OT HSKOJIKO JHUTEpaTypH (aHIIMIHCKA, HPIIAHJCKA,
aMepHuKaHCKa, PpeHCKa, pycka U ObJTrapcKa), TBOPSIIHM BbB BpeMeBus nuana3on Mmexmy XIX n XXI Bek,
KaTo TW CBBbpP3Ba B OCEM TPAHCHALIMOHAJIHU ,,JIMTEPATYpPHHU IBOWKHU . BpemeBara mapaaurma obxsaiia
IJIaBHO ITOCOKATa POMAaHTH3bM — IOCTPOMAHTH3bM — MOJICPHU3bM/aBaHTapIU3bM B IIECT OT ITapaJIeIIUTE,
KaTo /100aBsi JBa IMO-KBCHH BPEMEBH IIacTa B mocienHuTe JBa. OCHIIECTBEHUTE B3aMMOBPB3KH
MOKa3BaT KOJIKO MOAXO/SAIIH Ca TAPTHLOPUTE M KOJIKO MOTUBUPAH € KOMITAPATUBUCTUYHHUAT UM XOPHU30HT.
Cpueranure ot Spmuna [lackanoBa 1BOMKM Cbh3/aBaT BIEYATIIEHUWE 32 BUTHEBAT TAHLl Ha Ch3BYYHU
I71aCOBE, YHATO CIABOCHOCT € apryMEHTHPAHO 3alllUTeHa OT aBTOpKaTa. 3apefeHa OT aBTOPHU U TBOPOH
,,C Heyracpala Mol u ,,ycroiuuBa penyranus’ (Caum) TS ycrnsiBa Ja MOCTUTHE B pe3yaATaT CIIOJACICHN
JUTEPATYPHU KOHLENTH, 00pa3u HJIeH, €MOIIMOHATHO-ECTETUYECKA MEJIOANHU, TPAaHCHALMOHATIHU, HO
Y BIUIMTAIIU CE€ BbB BCSAKA OT HAI[MOHAJIHWUTE JINTEPATYpPU T€HE3UCHU KOHCTPYKTH, €TUYHH MTOCIIAHUS.
Upes te3u popmu Ha ,,CTIOAENEHO JUTEPATypHO OWUTHE CH3IaJACHUTE OT HES JIUTEPATYpHHU JBONKH
Ce TPEBPBIIAT B XapMOHUYHU JyeTH (KakTo OMX TM Hapekia). Te 3Bydyar OTBBJ JMHI'BUCTUYHHUTE,
HCTOPUYHO-XPOHOJIOTMYHUTE U FE€ONOJUTHYECKUTE IPAHUIM Ha HAIIMOHAJIHUTE JIUTEPaTypy U y4acTBaT
B OHA3W ,,BeIMYECTBEHA CUM(OHUA", KakTO ['bOTE € HapeKbJ CBETOBHO3HAYMMATa JUTEeparypa. To3u
MOJIXO0J] HE 3aJIM4aBa, a HAaPOTHUB, OTKPOSBA POJHOTO U POJOBO CBELICHOTO 3a BCSIKA OT JIUTEpaTypuTe,
Ch3/aBa LEHHMS JONUP U Pa3roBOP MEXKIY MOETUTE M MUCATEIUTE — I'PABUTUPAILU €IUH KbM JApYT
TBOPILIM ChC CPOJIHHU AYIIH, KOUTO Ch3/1aBaT TBOpUYECKA OOIIHOCT HA MPUHIUIA HA U3BECTHUS CTUX Ha
Emwim JIMKUHCBH — ,,Iy1ata cu u30upa o0IIecTBO .

Heob6xomumo e nma ce orOenexu, 4e KOMIapaTUBUCTHYHUAT MOJIENT HE € TPAJAUIIUOHEH, HETOBUAT
CUHXPOHEH MPUHIUI HE pa3yuTa Ha BPEMEBO CHCEJCTBO HIIM MOCJIEIOBATEIIHOCT, a TIOCTaBI aBTOPUTE
B HaJIBPEMHETO, WJIU [O-CKOPO B ,,APYTOTO BpeMe'* Ha UCTOpUATA Ha uaeute (00pasu), o 3aKOHUTE Ha
CIO/IETICHOCTTA, AMAJIOra/cropa U IpueMCTBEHOCTTa. HAKOIKO OT BpB3KUTE M3BEKIAT THUITOJIOTHIHUTE
KOHCTPYKTH Ha 0a3aTa Ha WHIYKTHBHO-T€HE3MCHHU BPB3KHM MEXKIy MPEANIECTBEHUK M CIEIOBHHUK
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(emm — Weiirc, ITo — Bomtep), HO OTBB] HAIIMOHATTHUTE TEHE3UCHH JIMHKUH. J[OTTUPHT HA aBTOPHUTE BOJIU
JI0 M3CJIEIOBATEIICKM OTKPUTHS, IO CIOJCIICHU TOTIOCH WIIM JI0 TUCKYCHOHHHM KOH(HUTYpaIuu, KOUTO B
KpaiiHa CMeTKa U3BEXK/IaT Ch-IIPEKUBSBAHETO HA OE3CMBPTHOTO B IUTEpATypaTa Kato MeTapu3ndeH OyHT
Y TBOpYECKa CHIIPOTUBA cpeiny GopmuTe Ha HeOUTHE. B KOMIIapaTUBUCTUYHUS XOPU3OHT HAJIIENISIBAT
CpoOICTBaTa, HO TOM OM OCTaHaJ TBBbPE CKyUeH, aKO HE Ca KOHTPACTHUTE U Pa3In4MsITa, OT KOUTO Spmuiia
JlackaoBa M3BeX/1a YOeIeHO 1 Haii-3a6e/eKIMO B [BATA CH TEKCTA, IOCBETEHU Ha penaruuTe Meiite —
Bomnep u Heiitc — Canp.

B koHCTpyHpaHUTE IBOWKH HMa aBTOPH, KOHTO 00pa3yBaT 110 HAKOJIKO ChUeTaHUSI. OueBuHO HzIEp
B TOBa OTHOMLICHHE ¢ Meiitc, KoifTo npucheTBa B 4 penamuu: ¢ Llemn, boanep, SBopos u Caup. Heiirc e
TpacH npoekT Ha Spmuna JlackanoBa, TS € 1 HeroB npeBoaad. SBopos, [1o u boaep ca nocraBenu B 1o
JIBE pPENalku, KaTO BCEKU OT TSAX € CBbP3BaH C ﬁeﬁTc, a OCBEH TOBa Ce€ ,,cpeniar’ u momexay cu. M3pbH
TO3HW TUI BPB3KH B TMAapaJCIHUS PUTHM TOIMAJAT: AYEThT OT KCHCKHU IIaCOBE, KOMTO IO CXO/ICH HAYUH
cbkuBsaBat aymute ([ukuHcbH — L[BeTaeBa) u chbecenBamuTe 4Ype3 OHTOIOTMYHU U MHTEPTEKCTYaTHU
BpB3ku Ceetno3ap Mros u Emun Annpees.

Bcexu oT ocemrte mapanena mocTdra CBou OTKpuTHs. B pemarusita Ueiire — Hlenu (TmaBara
»Wandering With(out) a Muse: Intertextuality and Romantic Disguise®) ca nmpeacTaBeHn 1Be OCHOBHU
UeHO-00pa3Hu TpaHchOopMaIMK B KOHTEKCTa Ha Bpbh3KaTa MPEIIECTBEHUK — CIEJOBHUK (C TpaHCHA-
[MOHAJICH XapakTep MEXJIy POMaHTHYHATa M IOCTPOMaHTHYHATA Tpaawims). ToBa ca: BU3WATA Ha
JEMOHUYHHSI M CKUTAIIUS TOET (MPOKBJIHATOTO U CBETOTO CKUTAIYECTBO) U METAPUINIHHUIT CHMBOII
Ha Meny3a. [IppBara BU3Ms rpaBUTHpa OT 00pa3za Ha JIEMOHHYHHUS CKUTAJICI AJacTOp U CIIOMEHATHs
B ,,Kpamuma Ma6“ Axacoep (Illenn) KbM CBOMTE IPEBBILTBIICHHS NPH MeiiTc BB Bpb3Ka ¢ OCHOBHH
KOHIICTITH Ha HETOBOTO MOCTPOMAHTUYHO TBOpYECTBO (,,self** u ,,anti-self*), mposiBenu raBHo B ,,Per
Amica Silentia Lunae* u aBroOuorpadwusita Ha UpiaHACKUS TOeT. BTopara BU3Us MpoKapBa BPH3KU
Mexy cioBecHuTe ukonorpaduu Ha Illemn (,,On the Medusa of Leonardo da Vinci in the Florentine
Gallery) u te3u Ha Heiitc (,,Leda and the Swan‘), kato OTKpOsiBa aMOHBAICHTHOCTTA MEX/Y yXKaca
W KpacoTara, BIUIETEHHM B W3KOHHA TPAHCICHJCHTHOCT, BIBXHOBsBalla MuUTa, (puiocodckara my
MPEBOAMMOCT M KOHPUTYPALUUTE MY B U3KyCTBOTO.

Bpsskara Heiitc — SIBopos (,,Concepts of National Mythopoetics®) moka3sa 3Ha4HMOCTTa Ha
HAI[MOHAJHUS MUTOMIOETU3bM 32 )KEHCKUTE MPEBBILTHIIEHUS HA pOIMHATA, KOWTO HAMHpPA JIBE PA3TUYHU
penieHus B ObJrapckara (MOACpHUCTHYHA) U HpJIaH ICKaTa (TT0CTPOMaHTHYHA, HO U IIPEIMOICPHIUCTUIHA)
JIMHMS HA IBAMATa IOETH, COJIMKEHH OT CXO/IHA MUCTUYHA YyBCTBUTEIHOCT U pa3rPaHUYECHH B pa3InyHATA
CH IUTACTHKA U BPH3Ka C POITKIOPHUTE MUTOMTOCTU3MH.

B penanmsra Meiitc — Bojutep ca chliocTaBeHy JBa MOJE/IA HA M3THAHUYECKO TbTYBaHe, HOCEIIH
u nBe Bepcun Ha OnuceeBuss MUT — Oe3kpacH, Oe3 IeN Ha 3aKOHOAaTeNss Ha MojaepHu3Ma bomiep (B
,,The Voyage®) u crpemsu ce kbM 1en Ha Meiire (B ,,News for the Delphic Oracle™), koiito npemimra
TpBIIKaTa U KEJITCKaTa MUTOJIOTHS B ITBTSI KbM ,,Meza B [lemepara Ha HUMpuUTE .

KonuenTsT 3a kpacorara € ocHoBeH jgonup Ha Enrap Amen Ilo no bommep, xoiTo moka3Ba
outHeTo WM Ha TBOpYeckH ,aBodHUIM (,,New Dimensions in Conceptualizing Beauty and the
Principle of Originality in the Works of Edgar Allan Poe and Charles Baudelaire®). bomiep e onsm,
KOWTO ce BIbXHOBsBA OT [0, mpeBexa ro Ha (PEHCKH U Ce MPHUCHEANHIBA KbM HETOBOTO TBOPYECKO
3akoHoAarencTBo. [loka3Baliku sicHaTa UM HaJHAIMOHATHA POACTBEHOCT, aBTOpPKara T'M CUTyuUpa B
penanusTa ,, Thjra — TBOpell — TeHUH, CJIe]T KOeTO TOsSCHSBA HJleala UM 3a KpacoTa — CBPhXECTECTBEHA,
TaliHCTBEHA, TBOMCTBEHA.

O0cecBHOTO BbOOpaKCHNE M HETOBHTE ChHUIIA HasiBe cBbp3Bar [1o ¢ ABopoB (,,Day-dreaming
and Obsessive Imagery in the Works of Edgar Allan Poe and Peyo Yavorov*), a ,, KHBOTHT Ha JymMuTe"
MpOKapBa eJIMH OT HAaH-TUICHUTSITHUTE MOCTOBE B U3CJICIBAHETO — MEXKIY CXOTHHUTE 10 Hariaca Emwim
HuxunceH u Mapuna l{BetaeBa — 1 ABeTe, MOKa3BaIU CHIPOTHBA CPEITy PEIUTHO3HATA JOTMATHUKA U
coOcTBeH 00pa3 Ha BsipaTa, KOWTO TpeACTaBs Moe3usaTa kato popma Ha Bepousnosenanue (,,A Word That
Breathes Distinctly Has Not the Power to Die*: The Life of Words in the Poetry of Emily Dickinson and
Marina Tsvetaeva“).
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HpuHOCHa KHUzda Ha 6weapc;<ama AaAH2N0e3UuUdHd...

C MaJKo mo-pa3InyeH XxapakTep ca MOCIEIHUTE J1Ba ChIIOCTaBUTENHU TeKkcTa. [lapanenbt Mexmy
Weiitc n noctkononnanuus mucianten Enyapn Caua mokassa MpIaHCKaTa HMaes OTBBTPE M OTBBH
gpe3 MOAXOASAI0 HaMepeHaTa OJeHa Ha HAIlMOHAHUS TPaHCHAIIMOHAIM3bM, a TIOCISIHUAT Tapajel
aHaIM3Mpa Ba ObJATapCKu MOCTTOTAIIMTAPHHA POMaHa C Pa3IMYHO PELICHUE Ha PealusITa CBOE — UykKIO.

Tps0Ba n1a ce momueprae, ye SApmuia JlackamoBa yeTe aBTOPUTE B OPUTHHAI, ITOJI3BAMKHU TIpode-
CHOHAJTHO HE CaMO aHTIIMHCKH, HO U PPEHCKH U PYCKH.

C Taka mpeJICTaBeHUTE CU KadecTBa MoHorpadusra Ha SApmmuia JlackaioBa ce BOHCBa SCHO B

TPaHCHAIIMOHATHHSA JIUTEPATYPEH XOPHU30HT.
Maprpera ['puropoBa*

* Maprpera I'puproposa — nipod. ndH, kareapa ,,CinaBuctuka“, ®@unonorunuecku Qaxynret, Bemwko-
THPHOBCKHM YHUBepcHUTeT ,,CB. cB. Kupui u Metoauii*, m.grigorova@ts.uni-vt.bg
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