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The subject of the research is the Circassian aesthetics. The linguistic panorama of the Circassians car-
ries the Russian-Circassian double-digit core, which explains the need to turn to the modern author's creation of
a text from the standpoint of communication, taking into account the ethno-peculiar in concrete aesthetics. It is
emphasized that the attention of researchers to the issues of mental thinking in the double-digit linguistic design
of a literary text is increasing today. It is shown that in the bilingual Russian-Circassian space, throughout its
existence, textual impregnation has been combined into the presentation of various expressive means, seman-
tically saturated with the Circassian mentality, designated as "mental phrasemes". It is concluded that word-
creators, who are themselves native speakers of the national language, deliberately and systematically include
in the text they produce, the corresponding expressive phrases, sometimes colloquial, but bearing the tonality
necessary for the authors. The conclusion contains the idea that the modern Circassian author manages to
consider in an artistic presentation philosophical truth that continue to fill mental interests to this day. As a
methodology used in the study, the periodical comparison of the conceptual data available on the issue is main-
ly used, as well as the terminological analysis produced on its basis, which helps to capture an objective per-
spective of the problem with the involvement of textual illustrations.
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[®.H. Xyako XyaoXeCTBeHHbIA TEKCT U €ro NOHATUMHbLIA PaKypC B YCIIOBUAX PYCCKO-YepKecCcKoro 6m-
JINHrBU3ma|

lMpeomeToM nccrnegoBaHUs BbICTyNaeT YepKecckas acTeTuka. F3bikoBas naHopama YepKecoB HeceT pyc-
CKO-4YEepKEeCCKYI0 OBY3HaYHYIO CepAueBuHy, YeM OObACHsieTca NoTpebHOCTb 06paTuTbCs K COBPEMEHHOMY aB-
TOPCKOMY CO3[aHuI0 TeKCTa C NO3ULMIN KOMMYHUKaL MK, YYNTbIBas 3THO-CBOEOBOpa3HOe B KOHKPETHOW SCTETUKE.
lMoa4épKkHYTO, YTO BHUMaHWE nccnegosaTenen K BonpocaM MEHTaNbHOro MbILWEHNUS B ABY3HAaYHOM A3bIKOBOM
OohOpMMEHUN XyOOXKECTBEHHOIO TEKCTa cerogHsa ycunuBaeTcs. [lokasaHo, 4TO B OGUNMHIBanbHOM PYCCKO-
YepKECCKOM MPOCTPaHCTBE Ha MPOTSHKEHUW BCEro ero CyLLeCTBOBaHWS KOMMOHYEeTCH TEKCTOBOE BKpanfeHue B
N3NoXeHne pasHoobpasHbIX, CEMAHTUYECKN HACLILEHHbIX MEHTANUTETOM YEPKECOB, Bblpa3uTEnbHbIX CPEACTB,
0603Ha4YaeMbIx Kak «MeHTanbHble dpasembly. [lenaeTcsa BbIBOA, YTO CMOBOTBOPLbI, CAMU SIBMSIIOLLMECS HOCK-
TENAMMN HALMOHANBHOTO A3blKa, YMbILIIEHHO U NIaHOMEPHO BKOYAlT B NPOAYLIMPYEMbIA UMU TEKCT COOTBET-
CTByIOLLME BbIpa3uTenbHble 060POThI, MOPON NMPOCTOPEYHbIE, HO HECYLLIME HYXXHYI0 aBTOPaM TOHasnbHOCTb. 3a-
KMOYeHMEe COOEPXKMUT MbICIIb O TOM, YTO COBPEMEHHOMY YEpPKECCKOMY aBTOpY yAaeTcs pacCMOTPEHue B XyAo-
)KECTBEHHOM M3NOXEHUN PUNOCOPCKNX UCTUH, MPOSOIIKAOLMNX HAMOMHATL MEHTasbHble MHTEPECHI U MO Cew
OeHb. B kauectBe MeTOAMKN, MPUMEHSIEMON B MCCNEAOBaHWUM, NPENMYLLIECTBEHHO UCMONb3yeTcsa nepuoguye-
CKOe COMOCTaBfeHNE UMEILLMXCS MO BOMPOCY MOHATMIHBIX AaHHbIX, @ TakKe MpPOM3BOAMMBIN HA €ro OCHOBE
TEPMUHOMOMMYECKNA aHanna, NoOMOoralLLmMin 3axBaTUTb OOBLEKTUBHBIV pakypc Npobnembl ¢ NpuBrevYeHnemMm Tek-
CTOBbIX UNSOCTPaUUN.
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The Introduction

Generally known in science is the recognition that language as a linguistic system is at
the personal disposal of the individual (its native speaker). As a result of this phenomenon,
any worldview or ideology that focuses on the individual as a concentrate of a particular cul-
ture is aimed at absorbing linguistic constructions. The research works of the following lin-
guists have had a significant impact on the consideration of the adjacent spaces in this case:
N.D. Arutyunova (corresponding member of the USSR Academy of Sciences of the twentieth
century), A. Wierzbicka (Poland, the twentieth century), E.A. Zemskaya (The Institute of Rus-
sian Language of the Russian Academy of Sciences named after V.V. Vinogradov, XX centu-
ry), V.I. Karasik (Pushkin State Institute of Russian Language, modernity), A.A. Leontiev (full
member of the RAO and APSN, XX century), G.G. Pocheptsov (Ukraine, XX century) and
others. Such works are based on aspects of social linguistics, linguistic cultural studies, lan-
guage communication, psychological linguistics, linguodidactics, etc.

Interpersonal relationships of a person are mainly caused by the periodic decoding of
coded structures that carry information about the controversial nature of the mutual influence
of communicants. To date, the perspective of the conflict is considered within the humanitari-
an sphere, which focuses on formulas that contradict intra-linguistic laws, and on the patterns
of conflicts in speech acts, that is, we are talking about linguistic conflict. Today's linguistic
lines touch on issues raised by such a result of human production as a literary text. Both in
fiction and in journalistic prose, this expansion is most noticeable today due to the wide-
spread mediatization of reality (and, in particular, culture). As a result of the obvious spread
of media spaces, the coded constructions named at the beginning of the paragraph have be-
come an active mechanism of society, which has not only taken a confident position next to
education, home, and politics, but also displaces them. Global culture as a resource of value
priorities is made up of pearls acquired chronically, from the aesthetic successes of a certain
ethnic group. In this regard, we consider Circassian aesthetics as an example in this work.
The Circassian language panorama carries a polylingual field, where scientists confidently
identify the Russian-Circassian two-digit core, which is common in the geographical territo-
ries of native speakers. Accordingly, there is a need to look at the current mechanism of the
author's creation of the text from the perspective of modern communication, and this, per-
haps, will give the conceptual content a more specific, as well as a somewhat clarifying gen-
eralization. Thus, the study of the theory of literary text still retains its current prospects in to-
day's linguistics. At the same time, the consideration of the ethno-peculiar in a specific (for
example, in Circassian) aesthetics remains no less topical in didactic, theoretical, and applied
perspectives. Thus, at the present stage, the attention of researchers to the issues of mental
thinking in the two-digit language design of a literary text is increasing.

Research methods

As a method used in the study, the periodic comparison of the available conceptual data
on the issue is mainly used, as well as the terminological analysis produced on its basis,
which helps to capture an objective perspective of the problem, sometimes with the involve-
ment of text illustrations.

The main part

In any of the text copies of the general planetary scale, professional artistic reproduction
of absolutely ethnic characteristics of the characters is usually found, while emphasizing the
traditional conditions of the chronically conditioned environment acquired by a separate eth-
nic group. Such an atmosphere, which is conducive to creativity, penetrates through the pro-
ducing pores of the active word-maker, who respects and reveres, and therefore presents
with his work the outstanding trends of his own native aesthetics. As happened in the post-
Soviet society at the turn of the century, at the end of the "perestroika”, organized directly by
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the liberals who worship the cult of the book, the spiritual-value and aesthetic limits at once
increased, sometimes losing any restrictions. Such transformations contributed to the activa-
tion of universalism, which today acts as a comprehensive base of value priorities accumu-
lated by the population of the planet. The universalization that is gaining momentum in this
way actually becomes difficult: the distinctive characters and aesthetic priorities of individual
ethnic groups in the general global field turn out to be significantly significant. In the post-
perestroika period, the complex, then perceived as a whole, culture, accompanied by a clear-
ly unified public, was noticeably divided. Noticeably isolated, some aesthetic group modifica-
tions are formed, which make up both professional (up to elite) and mass thresholds. The
standard norm between them has acquired almost zero positions. At the same time, the
placement of visible character characters in the texts was carried out by quoting the de-
scribed characters belonging to specific ethnic cultures. Since the harmony of this culture-
like, independent and multi-faceted subject lies precisely in the popular reproduction of cer-
tain planetary priorities inherent in many civilizations. Moreover, in order to reproduce the sit-
uational situation necessary for literary texts, not only the phrase inherent in a particular
character must be taken into account, but also the reactions generated by it, that is, the emo-
tions accompanying the subtext, allocated to such a field of linguistics as emotiology. There-
fore, the emotive aspect of interpersonal communication is studied in the works of such Rus-
sian and foreign humanitarians of science as |.V. Arnold, E.S. Aznaurov, D. Goleman, V.I.
Shakhovsky, etc., who demonstrate the importance of emotions in a communicative act.
However, in particular, the textual emotivity of statements (especially artistic ones) has not
been practically studied.

As we have already noted above, a literary text is a rather complicated subject of study
in terms of concepts. The heterogeneity of actually many available terminological formula-
tions, illustrated below, is a kind of conditional sign of this concept in all its uncertainty. We
will try further to roughly systematize the existing definitions of a literary text into three group
subspecies: 1) a set of text units with specific properties (L.A. Isayeva); 2) a number of defini-
tions of the text based on the function of reflection of reality ("the inner state of the artist" [1,
p. 120] from V.G. Admoni, a combination of "reflection of the objective world and the author's
fiction" [11, p. 13] from Z.Ya. Turaeva, a system "all elements of which are in close interaction
and are oriented by the author's point of view to the transmission of certain aesthetic and
cognitive information” [6, p. 5] from D.M. Magomedova and M.l. Gorelikova); 3) the text as a
verbal message going through the channel of the genre a single complex whole" [2, p. 41] in
l.V. Arnold or "characterized by semantic and structural completeness and a certain attitude
of the author to the reported” [9, p. 4] in L.M. Loseva. Thus, based on such ambiguity of tex-
tual terminology, it is permissible, without assuming the responsibility of the final formulation,
to limit ourselves to the categories that make up the text, that is, what is somehow related to
faith, to justice, to positivity, to the facts of events and much more. In relation to this aspect,
much that is duplicated and displayed acts as both a tool and a resource. According to the
correct comment of V.l. Shakhovsky, without taking into account the emotive space, no
communication study can be fruitful, since "emotions are an integral part of a person and his
speech activity, this is one of his most important characteristics, because through the linguis-
tic expression of emotions, the person himself is known as a linguistic personality” [13]. So,
for example, I. Halperin distinguishes such, often emotively based, textual qualities as modal
(that is, tonally colored) completeness (that is, the completeness of the author's opinion),
which is related to the statements that make up the text. Therefore, it is quite natural that the
philologist of the first half of the last century O. Mandelstam confidently stated the following in
relation to the literary text: genuine "poetry, as a whole, is always directed to a more or less
distant, unknown addressee" [10, p. 150]. T.G. Khazagerov emphasizes such textual quali-
ties of works as: first, a single, indivisible structural integrity (close to the above-mentioned
completeness); second, emotional and figurative fullness; third, "a special power of influence"
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[12, p. 50] (that is, the specific power of the generated reactions). It is in accordance with the
latter feature that the followers of the aesthetic dialogue of the reader with the author (that is,
receptive aesthetics), one of the basic canons of their teaching, do not represent a real dia-
logue with a real interlocutor, but a portrait of a virtual interlocutor, that is, a reader just figura-
tive.

In addition, it is the artistic text that has, in addition to the general text properties charac-
teristic of any text product, also a number of specific qualities that are mandatory only for it.
Among these, L. Isayeva refers to the following: "the obligatory presence of a hidden seman-
tic layer, expressed both by linguistic and non-linguistic means; the aesthetic function of such
hidden meanings; semantic polysemy, multilayered literary text; the multiplicity of semantic
interpretations of a literary text, with the identity of its "invariative" creation; the diversity of
carriers of hidden meanings of a literary text: they are any units-from sound to text" [7, p. 43].
Such a possibility of such a subtext, which is characteristic of the text in general, is able to
come to the fore and open up only in the event background (including communication acts).
Speech communication is necessary in this case, since there are not so many actual spaces
of communication in artistic word-making. Tactical speech techniques can be implemented
either in groups or in the masses. However, in contextual situations, both interpersonal and
individual — personal interactions are quite acceptable for literary characters. This aspect in-
volves the participation in the process not only of the specified language components that
came out from the pen of the author, but also the appearance of other verbal products of the
recipient, which are quite remote from the sender, reacting to what is read. That is why I|. R.
Halperin in his own monographic work [5], devoted to the text as a linguistic phenomenon,
puts forward a set of text-forming features, proclaiming among them units both semantically
rich and figuratively constructed, while not forgetting to emphasize the mutual dependence of
both groups. While receiving the text, the interpersonal (sender-receiver) and internal (text-
subtext) panels merge. This happens because any textual presentation is such a fusion, in
the harmony of which, between the lines, it is possible to trace another, albeit implicit, but still
meaning, carried by the so-called context.

In this case, the text in its understanding deepens, becoming any integral figurative and
symbolic structure, as a result of which not only literature, but also the directions related to art
are instrumentally based on the texts of musical and theatrical creativity. Therefore, the word
that forms the text is not just a carrier, but also a coordinator of the displayed resource.
Thinking about thoughts, worrying about feelings, saying things about things said, telling sto-
ries. All this, based on the inner world of the individual, distinguishes the natural and exact
sciences from the humanities, but there are no unbreakable, hopeless limits here. At the
same time, every text is essentially a logically sustained set, in which other statements of
thoughts act as constructing puzzles. In addition, according to L.A. Isayeva, "a literary text,
due to the special nature of the functions performed — is not just a means of "communica-
tion", "information”, but a unit of creating a "new aesthetic reality" [7, p. 38], which to some
extent is beyond the boundaries of literary studies and linguistics.

In fact, in the bilingual (for example, in the Russian-Circassian) space, throughout its ex-
istence (including today), a textual interspersion is formed in the presentation of various, se-
mantically saturated with the Circassian mentality, expressive means, designated by M.P.
Akhidzhakova as "mental phrasemes"”. At the same time, the stated thought is awakened as
a thought about extraneous reflections, other people's opinions, positions, statements, signs,
behind which there is a god who reveals himself (confession) or persons who carry authorita-
tive canons, the requirements of great-grandfathers, wise folk aphorisms, and so on. How
does the modern researcher of Russian-Circassian bilingualism characterize this phenome-
non? Bagirokov, "Thus, the "mental phraseme”, "mental lexeme", "mental mythologeme",
functioning in the literary text of a bilingual language personality, are able to create a contrast
to the rest of the text" [3, p. 168-169]. So, for example, if you take only one fragment from the
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story of the modern author Asfar Kuek "Oak Leaf" (Maykop, 2007), easily finding such phras-
al combinations in it, you can clearly trace the percentage of the presence of a mental
phraseme in it. This is the monologue of the elder of the two talking heroes, who convinces
his interlocutor of the obvious, age-old wisdom of ethnic ancestors (emphasis — ours, F.H.):
"A man heard two trees talking to each other in the forest. One says to the other: "There is no
bad place for a homestead, there is a bad joint. The one who makes it out of me will live hap-
pily ever after". The second tree responds: "l am a tree that brings trouble, so a good joint will
not come out of me...". When the old woman and | began to build, she chose trees for the
jambs. | showed them to her, and she chose them, and she guessed right — all the joints
were good". "However, a tree is a tree, it all depends on the person. If | hadn't met a good
person, my doorposts wouldn't have become good themselves. | know people who are well
versed in trees, and their homes have not become kind. It all depends on the woman. If you
come across an unkind woman, write, it's gone. If you have a good wife, do not go to wed-
dings, you yourself have a wedding every day, if you married a bad girl, do not go to some-
one else's funeral, you yourself will have a funeral every day in the house" [8, p.20]. As can
be clearly seen from 97 words out of 161 lexical units of the given example, the predominant
number of components that make up the presentation in this paragraph are convincingly re-
lated to the number of phrases of the Circassian mentality.

Or, for example, you can freely accept the dialogue (178 words) of the two central char-
acters in the novel "Jem and Helen" by another modern Circassian author Inal Chatao (May-
kop, 2013). According to the exchange of several phrases (60 words), here you can clearly
trace the specifics of the characterological mentality of the nation, including the specific per-
sonal qualities of a man striving for the guardianship of the weaker sex and a woman guided
by a strict society in her actions (emphasis-nashi, F.H.): "Jem got up and walked along the
terrace, the sea away from the shore already looked a little greener. She didn't want to
smoke, and she probably expected Jem to keep it up. "We've completely forgotten about the
girls, Helen, it's long past breakfast time. Let's. We'll make breakfast, it's late. — Didn't we
leave the cooking to the girls?" Helen asked. — Yes, it was like that. But because their mother
has spoiled them, they ignore their responsibilities. — You're made for people to fall in love
with, | see". And kind, and funny, and wise, and witty, and talented... — You made me some
kind of saint from the Scriptures. — But you are Saint Jem of Marmaris." — Yes, a great man, a
hundred and seventy feet tall, sixty-eight pounds — "'No, Jem, | mean, you're a great writer.
"Oh, that's it. You should also read my critics, who just tear me to shreds. For them, I'm not
even a writer, but a scribbler. Let's leave it at that, I'll make breakfast and you wake the girls
up. They didn't come here to sleep. If it's hard for you, | can handle it. A bucket of water is
quite enough for this" [13, p. 72].

The word-makers A. Kuek and I. Chatao, who consider themselves to be Circassian
ethnos, who are themselves native speakers of the national language, deliberately and sys-
tematically include in the text produced by them the appropriate expressive turns, sometimes
colloquial, but carrying the tonality necessary for the authors. The stylization of texts with crit-
icism of their understatement, which is intellectually grounded and technically sustained in
the new century, is a paradigm already present in artistic creativity, which has formed a con-
ditional turn of humanitarian perception towards hesitation and doubt. Initially, the artistic
presentation continues to need a sincere reader's trust, which is expected in the course of
perception on the part of the recipient of attempts to interpret the author's messages.

Conclusion

Today, in the language environment, the core communication tactics that make up
communication acts are mainly determined by the culture of both mass and ethnic. Didactic
efforts on semantic richness, clarity, imagery and consistency of utterances are poorly con-
centrated in the educational environment today. The factors and conditions of speech full-
ness of the student’s everyday environment are overlooked by science, and the configura-
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tions of their communication employment outside the school walls are not developed. Moreo-
ver, this ratio is often dominated by the power of mass culture (in particular, "pop") it can be
considered newly acquired in the post-Soviet period. In the official Soviet aesthetics, text
statements that please any, often completely uneducated audience, would be perceived as
unacceptable violations and, accordingly, prohibited. Soviet education, which glorified the
standard well-read individual in the ideological canons, focused most of the population on this
ideal through cultural and educational work. This absolutely does not happen today, which is
emphasized by the Circassian author A. Kuek, whose narrator is unpleasantly surprised by
the cult layout in the minds of the new generation: "Yes, young people do not think about this
today, they sit carelessly, live for their own pleasure and think that they will never grow old.
But the time comes and life puts everything in its place, you do not know when and how it will
give such a lesson, after which you begin to see a lot of things in a completely different way.
Everyone grows up in their own way. If he learns from his elders, he matures in time, but if he
learns from life only from his mistakes, he matures late. And if you're late, you'll be trailing
behind. He will be overtaken by those who follow him, if he threw clods of dirt at the elders,
stones fall into him. Yes, there is no better educator than time..." [8, p. 219]. In this respect,
the modern author manages to consider in the artistic presentation of philosophical truths,
cults, mandatory from time immemorial for the North Caucasian Mountain peoples, which
continue to fill the mental interests to this day. At a minimum, this determines a certain spir-
itual standard that needs mandatory attention from representatives of society. Thus, there is
a global mentality common to many ethnic groups, which is often understandable to a repre-
sentative of any planetary people.

Conclusions

Thus, no matter what our research intentions were, the initial object of study in our the-
matic case could only be the text, with all the variability of its forms, categories and features.
Moreover, in the bilingual space, a clearly noticeable textual community is one of the core
features at the same time as the logic, imagery and completeness of artistic thought. It is in
such a categorical environment that today's recipient, who enters into interaction with the au-
thor of a work of art, equally belonging to any (including Circassian) ethnic group, can im-
merse himself. As the classic of Russian linguistics M. Bakhtin says about our object, "We do
not intend to delve into the history of the humanities, and in particular philology and linguis-
tics, — we are interested in the specifics of humanitarian thought, aimed at other people's
thoughts, meanings, meanings, etc., realized and given to the researcher only in the form of
a text" [4, p. 298]. The presence of mental specificity in literary texts of the bilingual (Russian-
Circassian) language environment demonstrates: to the universal global world landscape, a
personal author's frame is added, carrying selectively developed verbal meanings that spread
the ethno-cultural experience of previous civilizations.
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