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HIATOTOBKA MAMBYTHBOTI'O BUUTEJISA MY3UYHOI'O
MUCTEITBA JIO IO3AHABYAJIbHOI MY3UUYHO-
ECTETHUYHOI POBOTH B CYYACHINM IIKOJII

JI. M. CoiTHEBA
ORCID 0000-0001-5370-531X

YV emammi  poskpumo cymuicme  npogeciiinoi  nio2omoexu
MaubOymHb020 6YUmMens MYy3UYHO20 MUCmeymed 00 NO3AHAGYAIbHOL
My3uyHo-ecmemuynoi pobomu 6 cyuacHiu wkoni. Hazonoweno, wo
BADICTIUBUM — 3AB0AHHAM  CYYACHOI  MY3UYHO-NEOa202iHol  oceimu €
nio2omoska MaubOymuix eyumenie My3uyHo20 Mucmeymeda, npogeciina
OisnbHICMb AKUX Oy0e CAPIMOBAHA HA PO36UMOK MEOPYO20 NOMEHYLANY,
HAYIOHANbHOI c8i0oMOCMI, THOUBIOVALbHUX 30iOHOCMEN NIOPOCMAOY020
nokoninus. Jlosedeno, wo npogheciiina nio20moeka MaudymHbL020
suUmMeNnss  MY3UYHO20 — MUcmeymeda 00 NO3AHABHANILHOI  MY3UYHO-
ecmemuy4nol  OISIbHOCMI  NOBUHHA MAmMu MEopue CHPSIMYBAHHS Y
BUKIAOAHHI  OUCYUNIIH  HasuanbHo2o naany. ITlozanasuanvui opmu
MY3UYHO20 GUXOBAHHA Y WIKOIL GUCMYNAIOMb BANCIUCUM (HAKMOPOM
PO36UMKY  MACOB0I  MY3UYHOI KYIbMypu RiOpOCMAiouo20 NOKOAIHHS,
CMEOPIoIOMb YMOBU OISl GUSBIEHHS MALAHOGUMUX OIMell, PO36UBAIOMb
oumsayi mysuyni ma meopuyi 30ibnocmi. Jloeedeno, wo OCHOSGHUMU
3080AHHAMU NO3AHABYAILHOL pOOOMU € 3AKPINICHHS 3HAHb, OMPUMAHUX
Ha ypoui, opmysanHs y Oimell CmilKo20 IHmepecy 00 MUCmeymed,
BUABNEHHSL | PO3BUMOK THOUBIOYAILHUX MEOPYUX 30I0HOCmEl.

Asmop ssadxcae, wo My3UYHO-eCMEMUYHe SUXOBAHH 6 CYYACHIL
WIKOJIL 8 YLIOMY Peali3yeEmbCsl 8 YMOBAX CMApP0O20 MPAaoUYitHo20 nioxooy.

Jlosedeno, wjo 6 OCHOBI MemoOONO2IYHUX RNIOX00I6 [ NPUHYUNIE
MY3UYHO-eCMEMUYHO20 BUXO08AHH V MNO3AHABYANbHUL YAC JIeHCUMb
iHmezpamueHuil  NioxXio Y HAGYAHHI MA  6UXOBAHHI,  AICIUBOIO
Xapakmepucmukolio siK020 € 63a€M00isi MUCMEYMS.

Hazonoweno, wo cyyacna wxona nompebye HO8UX hopm
NO3aAHABUAILHO2O  XYOOJICHbOSO — BUXOBAHHS, SKI 6YOymb  CHpusimu
PO3BUMKY XYOO0HCHBOI KVIbMYPU NIOPOCMAOY020 NOKONIHHSL.

Knrouoei cnoea: niocomosxa mainbymubo20 Guumens: My3udHo20
Mucmeymea, NO3AHASYAILHA MY3UYHO-eCMEMUYHA OisIbHICIb, MY3UYHO-
ecmemuune 8UX08AHHS, IHMe2payisa y My3U4HOMY HAGYAHHI MA BUXOBAHHI,
MY3UYHA MBOPYICb, CYYACHA WKOIA.
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IlocTanoBka mpo6jemu. BaxnuBuM 3aBIaHHAM Cy4acHOI MY3HYHO-
TIeIaroriyHol OCBITH € CTBOPEHHS! HOBUX YMOB Ta BUKOPHUCTAHHS iHHOBAIlIHHUX
miaxoAiB A0 mpodeciifHOro 3pocTaHHS MaWOyTHIX BUMTENIB MY3WYHOTO
MUCTEITBa, TNpodeciiiHa MisUTbHICT SKHAX OyJe CHOpsMOBaHA Ha PO3BUTOK
MY3WYHO-€CTETUYHOI ~ KYJIBTYpH, TBOPYOrO  IOTEHIIaNy,  HalliOHAIBHOI
CBIZIOMOCTI ~ MiJPOCTAlOMOro  MOKOJNIHHA. B jepkaBHUX  JOKYMEHTax
HaroJoIyeTbCs, M0 MY3WYHO-TIE/laroriuda ocBita B YKpaiHi ITOBUHHA OyTH
CIpsIMOBaHAa Ha  3a/IOBOJICHHS MY3MYHO-€CTETHYHHMX  1OTpPe0  JUTSUOl
0COOMCTOCTI, BIJHOBJICHHS HAILllOHAJBHUX KYJIBTYPHUX TPaAWLIA 1 BHXIiA
YKpaTHCHKOI KYJIBTYpH Ha CBITOBUI PiBEHb.

B cucremi cydacHoi ocBiTH 1o3aHaBYaj bHI (OPMH MY3UUHOTO BUXOBAHHS
LIKOJISIPIB CTaJH OJHI€I0 3 0A30BHX OCHOB PO3BUTKY MAacoBOi KYJBbTYPH, SIKI HE
TIJIBKH BUKOHYIOTH (DYHKIIIT MacOBOr0 MY3MYHO-€CTETHYHOIO BUXOBAHHS AITEH,
a 1 3a0e3nevyroTh BHSBJICHHS TaJaHOBUTHX JITEH Ta CTBOPEHHS yMOB IS iX
npo¢eciiiHOro CTaHOBIIEHHS. AJie MOYKHA KOHCTAaTyBaTH, 1110 Y LIJIOMY MY3UYHO-
€CTEeTUYHE BUXOBAHHS PEaji3yeThCsi B yMOBaX CTAPOro TPAAUIIHHOIO MiXO0AY.

AHaJIi3 ocTaHHIX AOCHiIKeHb I myOJikanii, B SIKHX 3aM04YaTKOBaHe
BUpIilIEHHs JaHOI MpodJjeMHu i Ha AKi cnUpaeTbesi aBTOP. B TeopeTmuHmx
nomykax JI. Kabanescobkoro, JI. Macon, H. Mupononbcbkoi, b. Hemencbkoro,
O. Onexciok, [I'. Ilaganku, O.PoctoBcekoro, B. Uepkacoma, I'. IlleBuenko,
JI. Wkomsip, O. llonokoBoi momiHye ines HEOOXiIMHOCTI PO3pOOKKM HOBOI
METOAWKY BUKJIaJlaHHS MUCTELTBA, AKka Oyze cIpsMOBaHa Ha peasi3auilo BINIUBY
MHCTEITBA Ha OCOOKMCTICTh MIKOJISPA, PO3BUTOK XYJ0KHBO-TBOPUYHUX 3/10HOCTEN
JiTeid, a He Ha (popMasIbHE HAaBYaHHS «TEOPETHYHUM 3HAHHSMY PO MUCTELTBO.

MeTo10 cTATTi € MOCIHIKEHHS OCOOJIMBOCTEH MIATOTOBKH MalOyTHHOTO
BYMTENS MY3MYHOTO MHUCTELTBA [0 I103aHABYAIBGHOI MY3UYHO-IIEIAarori4Hol
pobotu.

Bukiax oOCHOBHOro Martepiany [AOCHiI:KeHHsl. AHAII3 HAayKOBOI
JITepaTypu MNPUBOJMTH JO BHCHOBKIB, IO TOJOBHOI METOH MpoQeciiHOl
MiATOTOBKM MaHOYTHBOTO BYMTEINS 10 MY3MYHOI ITO3aHABYAIHHOI TiSUTBHOCTI B
CyJacHil IIKOJi € TapMOHIMHO cOpMOBaHa, OCBiY€HA Ta TBOPYA OCOOHCTICTB,
sika Oyae 34aTHa BiATIOBINATH TBOPYHMM, HAYKOBO-METOAMYHHM, OpTaHi3amiiHO-
MEIaroriyHUM 1 KYJIBTypHO-MHUCTEIIBKUM BHMOTaM  CYCIIJIBCTBa, Oyxe
30pi€HTOBaHA HAa OCOOWCTICHHHA 1 TpodeciifHuii CcaMOpPO3BHUTOK, 3/aTHA
3MIACHIOBATH TPOQECiiHY MisUTbHICTH Ha BHCOKOMY TpodeciiiHOMy piBHI Ta Ha
TYMaHICTUYHUX 3acafgax. MalOyTHIH BUHTENF MY3MYHOTO MHUCTEITBA Ma€ OyTH
KOHKYPEHTHO CIIPOMOKHHUM Ha PUHKY OCBITHIX IIOCHYT i TPaHCIIOBATH TBOPYI
JOCSTHEHHS B CY4aCHUN MY3WYHO-TICAATOTI9HUH TIPOCTIp.

Ecretnune BUXOBaHHSA, IIO pO3YMI€THCS MAOCTIIHUKAMH SIK TIPOIIEC
(opMyBaHHS HUTICHOTO CIIPHHHSTTS 1 PO3YMIHHS NMPEKPACHOTO y MHUCTENTBI Ta
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JUHCHOCTI, pO3TIISIIAETHCS TOCTITHUKAMU K OJIMH 13 HAWBaKJIMBIIINX HAIIPSIMIB
BUXOBHOI JisutbHOCTI. Sk crtBepmkye [ llleBueHKO, BOHO TMOKJIMKaHO
«3a0e3meunTH pizHOOIYHE (hOPMYBAHHS IITICHOT OCOOMCTOCTI JUTHHMY 32 YMOBH
HOro KOMIDICKCHOCTi, B €IHOCTI ycix HampsMiB Ta (opm (IlleBuenko, 1985,
c. 44).

My3u4HO-eCTETUYHE BHXOBaHHS Ha CYYaCHOMY €Tami  PO3BHUTKY
MeIaroriyHol HaYKH pO3IIISIIA€ThCS SIK 3HAUYIIa CKIaJ0Ba YacTUHA TyXOBHOT'O
PO3BUTKY JIIOJMHH, SKa CIPHIE PO3BUTKY Y TiJPOCTAIOUuOro ITOKOJIHHS
3JIaTHOCTI /10 TBOPYOI'O CAMOBHSIBICHHS, ()OPMYBAHHIO IIIJIICHOTO CHPUIHATTS,
PO3BUTKY XYJOXXHBOT'O CMaky Ta BHMMAara€ CBiJIOMOTrO, MLiJIECHPSIMOBAHOIO 1
CHCTEMATHYHOT'O PO3BHTKY.

3aBIaHHSAM €CTETUYHOTO BHXOBAHHS, IO PO3YMIETBCS SIK  IIPOLEC
(opMyBaHHs LIJTICHOrO CIIPUHHSITTS 1 PO3YMIHHS MPEKPACHOTO y MHUCTENTBI Ta
JUCHOCTI, € pO3BUTOK YCiX (DOPM €CTETUYHOI CBiJIOMOCTi, PO3IIMPEHHS
XYIOXKHBOTO CHPUHHATTS, OpTraHi3allis JIOACBKUX TMOYYTTIB, BKJIIOYECHHS
KaTeropifi eCTETHYHOr0 PIiBHS B aJTOPUTM BIACHOI AISUTBHOCTI. Bimomi BYeHi
CTBEPKYIOTH, IO MY3UYHO-€CTCTUYHC BHUXOBAHHS IMOBHMHHO IPOHHUKATHU B yCl
chepr UTSHOTO IKUTTS, 3a0e3redyBaTHCs 0araTcTBOM 1 pPi3HOMAHITHICTIO
3ac00iB BUXOBAHH.

O. bypoB  HaromomryBaB, IO €CTeTHYHE BHXOBaHHA  IOBHHHO
3a0e3rmeuyBaTiucs PI3HOMAHITHICTIO BHXOBHHMX 3aco0iB 1 3aiiMaTH 3HAuYHY
YaCTHHY Yy JUTSYOMY OJKUTTi. PO3BUTOK AMTA40I OCOOMCTOCTI OpraHiuHO
OB’ sI3aHUH 3 11 BIJHOLICHHSIM JI0 MHCTELTBA, 1[0 MHUCTEUTBO, € YHIBEPCATbHUM
3aco0oM OadeHHs CBITy, IIEPETBOPIOE 30BHIIIHI KYJIbTYpHI 3HAYEHHS Y
JIyXOBHHH CBIT 0COOUCTOCTI.

J. KaGaneBcpkuil, po3gyMylOYH IMPO BIUIUB MY3WYHOTO MHCTELTBA,
BBAXkaB, 1[0 CaMe MY3MYHE MUCTEUTBO, sIK HaHOUIbII CHIIBHUIA 3aci0 BIUIMBY Ha
BHYTPIIIHIN CBIT AWTAY0I OCOOMCTOCTi, TOBUHHO 3alHATH Ba)UIWBE Micle Yy
BuxoBaHHi. /[. KabaneBcbkuii HaroiomryBaB, IO NMHUTaHHA JIAIIE B TOMY, SKY
YaCTHHY MHUCTEILTBA JIIOIMHA BKIIOYAE Y CBOE XKUTTS, a BiJl AKOI BiJIMOBIISETHCS,
SIKe MiCIIE TTOCIJTa€ MHUCTENTBO B i TyXOBHOMY JKUTTi. ['OlIOBHE IoMsTae HaBIiTH
HE B pIiBHI €CTETHYHOI BHXOBAaHOCTi, a B 0araTcTBi BHYTPIIIHBOTO CBITY
0COOHCTOCTI, y THX TIOTJIANAX 1 MEPEeKOHAHHAX, SAKi (POPMYIOTBCS i BIUTHBOM
mucrenTBa (Amies, 2003, c. 9; 6).

b. HemeHchpkuit OyB yIEeBHEHHH y TOMY, IO CIIKYBaHHS MdiTed 3
MHCTELITBOM CIPHSE 3POCTAHHIO TBOPYO-XYAOKHBOIO MOTEHIIANY, BiJ SKOTO
3aNIeKUTh 1 piBeHb C(HOPMOBAHOCTI COIMMANBFHUX IIHHOCTEW 1 YCHIIIHICTH
SKUTTEMISIIBHOCTI.

C. MenpHUYYK Harojomye, OO0 CaMe MHCTELTBY HAJICKUTh Ba)KJIMBa
KyJIbTYpHO-comianbHa (YHKINS, IO TICHO IOB’s3aHa 3 MPOOJIEMOI0 BLIBHOTO
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Yacy Y4HIBCbKOI MOJOMi, aJKe «MHCTEUTBO ¢()EKTHBHO BIUIUBAE HA MOYYTTA,
€MOIIi1, aKTyaJli3ye HaBYAJIbHY MisUTbHICTh, 3aIIOBHIOIOYH BUTRHHIA 9aCc MOJOIMX
JIIO/Ie, MUCTENTBO HACHYYye HOro €CTETWYHO LIHHUM 3MicToM» (MenbHHUYYK,
1995, c. 5).

VYenimHa MaiOyTHS JiSUTBHICT MaiOYTHBOTO BUMTENS MY3HYHOTO
MHUCTEITBA MOTPeOye MiArOTOBKH HE TUTBKH IO MY3HYHO-TIEJArOrivHO1, ane i 10
BHUKOHABCHKOI, YIPaBJIIHCHKOI Ta OpraHi3aliidHOi AisUIBHOCTI. BaxuBy poib y
MirOTOBI[i BYMTENS MY3MYHOIO MHECTENTBA [0 [03aHABYAIBHOI MY3UYHO-
€CTEeTUYHOi pOoOOTH BiAIrpalOTh AWCHUIUIIHM TYMaHITapHOrO CIpSMYBaHHS,
MY3WYHO-TEOPETUYHI, TPaKTU4HI W IHOMBIMyaJlbHI 3aHATTS, Ha SIKHX
(bOpMYIOThCS HABUYKH Ta YMIiHHS YCBIJJOMJIEHOTO N XYyJ0KHBO-ECTETHYHOTO
BHUKOHAHHSI TBOPIB; 3MiHCHIOETHCS YTOYHCHHS METOMIB POOOTH 3 HIKOJSPaMU;
BU3HAYAIOTBCA TPYJHOLIl Ta IUIAXM iX IIOJONAHHA;  3IiHCHIOETHCA
CHCTEMAaTHU3allis 3HaHb Y raxy3i NPaKTUYHOI My3HYHO-€CTETUYHOI POOOTH.

Y npyriit nonoBuHi XX CTONITTS CHUCTEMa MO3aKJIACHOI MY3WYHO-
€CTEeTUYHOi pOOOTH CTaBajia ONHIEI0 3 0a30BUX OCHOB PO3BUTKY MAacoOBOI
MY3UYHOI KYJAbTYpH, SIKa BUKOHYBaIa (DyHKIIT ITUPOKOTO My3HIHO-ECTETUIHOTO
MPOCBITHUIITBA Ta BHUXOBAaHHS JiTeH, 3a0e3redyBajia MOXIHUBICTh PaHHBOTO
BUSIBJICHHS TAJIAHTY TA CTBOPEHHS YMOB JUIsl HOro mpodeciiHOro CTaHOBJIECHHSI.

[lozanaBuanbHe BHXOBaHHS, IIO CIPSIMOBAaHE Ha PO3BHTOK 3Ji0HOCTEM
JiTell, Ha 3aI0BOJICHHSI IX IHTEpECiB 1 JIyXOBHHX MOTped y Taiy3i MHUCTENTBa,
CBOTOJIHI PO3MIISAAETHCS SIK BaXKJIMBA CKJIAllOBa YCi€l CHCTEMH OCBITH, B SIKii
My3UKa CTAHOBHTHCS HAJOAaHHAM HE TUIbKM O0JApOBaHUX JiTed, a i y4HIB i3
«CcepenHIMI» MY3UYHUMH 310HOCTSIMH.

[TozaHaBUanpHa My3HYHO-€CTETHYHA pPOOOTa OyAyeTbCs Ha 3arajibHHX
NPUHIMIAX BUXOBaHHS (HAYKOBICTh, JOCTYITHICTh, YpPaxyBaHHS BIKOBHX
0COOJIMBOCTEH Ta IHTEpEeCiB HiTel, MOCIIIOBHICTh Ta CUCTEMHICTh y HaBYaHHI,
HETepEepBHICTh HABYAJIHHO-BHXOBHOTO TIPOIECY, IHAWBIMyadbHUN MiAXiT,
AKTHBHICTh MY3UYHOI JiSUTBHOCTI TOIIO), TAKOXK MA€ CBOI CHeM(iuHi MPUHIIUITH
Ta mependadae 3aCTOCYBaHHS MEPEBAKHO OJHAKOBHX 3ac00iB, (OPM 1 METOIB
BUXOBaHHA. My3HWYHO-€CTETHYHA I[03aHABYalIbHa pPO0OTa B IIKOJII Mae
OymyBaTHCs, CTBEP/DKYIOTH BiIOMi TI€Jarore, Ha OCHOBI  IPUHIIHITY
nobposineHOCTI (PocToBehkwmit, 2000, c. 17—18).

[To3anaBuanpHa MYy3UYHO-BUXOBHA POOOTA 3aJICKHUTH BiJ OaraTbox yMOB i
TIPUHIAIIB, 10 BU3HAYAIOTH Ii YCIINIHICTB, 1 SKAUMH HEOOXiTHO KepyBaTUCh Y
Tporieci XyIOKHBO-€CTeTHIHOI HistmbHOCTI. [lemaroriunmii i TBOpUYMil mporiec
0a3yeTbcs HAa TPUHIUIAX MY3WIHO-ECTETUIHOTO BHUXOBAHHS, SIKi OOYMOBIEHI
crnen(iKoK MY3WYHOTO MHUCTEITBA Ta OCOOIMBOCTSIMH HOTO CIPUUHSATTS.
CyTHiCHI IPUHIMITY I METOAN MY3WYHO-€CTETHYHOTO BHXOBAaHHS 0a3ylOThCSI Ha
B3a€MOJIIi MUCTELTBA 1 JKUTTSA, JIOAWHU Ta 11 XyJO0KHb0O-00pA3HOTO BiAHOIICHHS
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JI0 CBITY, Ha yCBIJIOMJICHHI CYTHOCT] KPacH sIK y MUCTELTBI, TaK i B XHTTi TOLIO.
Bizmomi BueHi HAroJoOMIyIOTh, IO 3arajbHOJUIAKTUYHI MPUHIUIIHA HE MOXYTh
TOTAJIFHO TIepeBakaTu B XyHAoXkHiH ocBiTi (Menbanuyk, 1995; CoBpemeHHbIE
WCCIIEJOBAHMS ICTETUUECKOIO BOCIIMTAHUS U XYI0KECTBEHHOr0 00Opa3oBaHuUs B
KoHTeKcTe bypoBckoii mkoms, 2009).

Meroonoriuna OCHOBa Ta NPHHIUIHN MY3HMYHO-ECTETHYHOTO BHXOBAaHHS
Ha CyJacHOMY eTari OYyAYIOThCS Ha TOJOXKEHHSX IHTErpaTUBHOTO MiIXOIY,
Ba)JTUBOIO XapPaKTEPUCTUKOIO SIKOTO €: B3AEMOIiSl PI3HUX BU/IIB MUCTEITB.

[IpoBeneHHss 1MO3aypOYHHX  MY3UYHO-BHMXOBHHMX  3aXOIiB  BUMarae
JOTPUMaHHS OCHOBHHX IPHHIMIIIB OpraHizamii My3W4HO-BUXOBHOI HisZTBHOCTI
JITeH: CHAJKOEMHOCTI, IIAHOMIPHOCTI, MOCTIJOBHOCTI, CHCTEMAaTHYHOCTI, a
TaKOX PI3HOMAHITHOCTI 3MICTy T03aHaBUAJIBHUX 3aXOMIB VIS yJOCKOHAJICHHS
MY3UYHOT'O JIOCBiAYy JiTeil 1 30araueHHs IX HOBUMHU MY3UUYHUMH BPaKEHHSIMHU.

Opranizaliis 03aypouyHUX MY3HYHUX 3aHSITh BU3HAUAETHCS 3 YPAXyBaHHIM
iHTepeciB aiTell, siki 3a OaxkaHHSAM MOXYTh TpH HasBHOCTI mnpodeciitHux
KEpiBHUKIB 3aiiMaTHCsI XOPOBHM CIIiIBOM, PUTMIKOIO, OaJbHUMH TAaHIIMHU, TPOIO
Ha MYy3UYHOMY 1HCTPYMEHTi, y MY3HYHOMY TeaTpi, (oibkIopHOMY aHcamOIi
TolIO. Y 3B’SI3KY 3 OOMEKEHOI KUIBKICTIO aKaJIeMiYHUX TOJIMH, BiJBEJCHUX Ha
YPOKM MY3UYHOTO MHCTELTBA, II03aHABYaJbHA MY3MYHO-ECTETHYHA poOOTa
HaOyBa€e OCOOJIMBOrO 3HAYEHHs, MO-TEpIIe, THM, [I0 BOHA OPraHi3OBYE BEJHKY
KUIBKICTh Y4YHIB 1 THM CaMHUM CTa€ MAacOBOK; MO-ApYyre, BOHa BHCTYIAe
Oe3rocepeiHiM MPOJIOBKEHHSIM KIJIACHOI POOOTH 3 TMOTTHOJIEHHS TEOpETUYHUX
3HaHb, HAOYTHX YYHSIMH Yy KJIaci; MO-TPETE, COPHUSIE TBOPUiil aKTUBHOCTI Y4HIB.
Ane noMOrTHcs rapHoi oprasizamii My3WYHO-€CTETHYHOT POOOTH B IIKOJI
MOKHa JIMIIE 33 YMOBH, KOJIHM XYJOKHE BHXOBAaHHA CTa€ NPEIMETOM YBaru
KEpiBHHUIITBA IIKOJIM, KIIACHUX KEPIBHUKIB 1 BCix yuHiB (AOxymuH, 2005; Adies,
2003; PoctoBcbkuit, 2000, c. 17-18).

[HauBiMyanbHI GOPMH MY3MIHO-ECTETHYHOI BUXOBHOI pOOOTH 3yMOBJICHI B
MY3UYHO-ECTeTHYHIli poOOTI TuUM, MmO OyAb-IKHHA BIUIMB Ha JUTHHY
MIEPEIOMITIOETECS  Yepe3 il IHAWBIAyaldbHI OCOONHMBOCTI, dYepe3 «BHYTPIIIHI
ymoBm». HeoOXimHOI yMOBOIO VCIIMIHOI iHAWBIAYyadbHOI POOOTH TMOCTAE
BHUBYCHHS 1HIWBIAYaJFHUX OCOOMMBOCTEl y4dHIB. MeTomnka iHAWBITyalbHOTO
BUXOBHOTO BIUIMBY 3aJIS)KUTh Bil I1HIWBIAYallbHUX OCOOJIMBOCTEH yUHS,
TICUXOJIOTIYHOTO CTaHy, TEMIIEPAaMEHTY. ¥ KO)KHOMY KOHKPETHOMY BUIIAJIKY CIif
CTBOPHUTH TENArOTiYHy CHTYyaIilo, sika O crupusia (OpMYBaHHIO MTO3UTHBHUX
SAKOCTeH YW YCYHEHHIO HETraTHBHHX. be3yMOBHO, 3HA4HY pOJIb y BHXOBHOMY
TIpoIIeci Bifirpae aBTOPUTET BUUTEIN, 3HAHHS HAM BHXOBAHIIB, yMiHHS IIBHIKO
30pi€HTYBATHCS y CUTYaIlii, Iepea0adnTH HACIIKH CBOIX Miif.

MaiiOyTHi BUMTENTl MY3WYHOTO MUCTEITBA IIOBHHHI YCBiZIOMIIIOBATH, IO
M03aHABYAIBHI 3aXOW BHMAaraioTh HE TIUIBKHM NPOIYMAaHOTO CIEHapiro, aie i
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CBSITKOBOTO O(GOpMIICHHSI Ta 3aJOBONBHATH PI3HOMAHITHI MOTPEOM MIKOJSPIB:
CBITOIVISAHI, XYIOKHBO-ECTCTHYHI Ta MOpajbHI (HACOMOMA BiJ MPEKPACHOTO,
XYIOXKHSI TBOPYICTb, XYMOXHS CaMOISUIbHICT, CaMOBHPaKCHHS, MOpaJibHA
opieHTaliss B HOpMax Ta TpPaAWIfX), a TaKoX KOMYHIKaTHBHI (Macose,
Mi)KOCOOUCTICHE, TPYIOBE CITIIKYBAaHHS, KOJEKTHBHE CITiBIICPE)KUBAHHS);
i3HaBaJIbHI, OpraHi3aniiHi (3acid comiamizamnii, 00’ HaHHS) BUXOBHI, TBOPYI.
(cBiToBi edexrn, aexopanii, kocTroMu. OpraHizamis TakuX 3aXO[iB BHMarae
aKTHBHOCTI ¥ MOOIJBHOCTI menarora-My3WKaHTa, ydacTi B HHX OaThKiB — SIK
IIAIaYiB 1 K JIHOBHX 0Ci0 (KOCTIOMEpH, TPUMEpPH AeKOpaTopH, oopMITroBadi).

3HayHe Miclle y TO3aHaBYaJIbHIH MY3WYHO-ECTETHYHIN poOOTI Bimirpae
CriJibHA poOoTa 3 TeaTpamu, (iTapMOHISMH, 3aco0aMU MacoBOI iH(opmarrii,
TBOPYMMH JHUTSYUMH T4 FOHAIBKHUMH 00 €HAHHSIMU 33 MiCIIEM MPOKUBAHHS
TOWIIO, SIKI pa3oM 3 3aKiajJaMd OCBITH BIPOBAKYIOTh JIEPXKABHY IOJITHKY B
rajgys3i My3M4HO-eCTETHYHOI OCBITH.

BucHoBku. Po3ymiHHS MaiOyTHIM BYMTEIEM MY3MYHOTO MHCTEITBA
3HAYYIIOCTI MY3UYHO-ECTETUYHOIO BHMXOBAHHS LIKONSAPIB Y TEJaroriyHoMy
npoleci BUXOBAaHHS JyXOBHOI KYJIBTYpH MOJIOIOTO MOKONIHHS, (DOPMYBaHHS
npodeciiiHux sikocTedl (3HaHHS TCHXOJIOTIYHMX OCOOJMBOCTEH MY3HYHOTO
PO3BUTKY JiTeH MIKIJIBHOTO BiKY), BMiHHS YCBIJIOMJIIOBaTH Ta JOHOCUTH JO JITEH
3MICT Ta OCOOJIMBOCTI XYIOKHIX 00pa3iB My3UUHHX TBOPIB TOIIO € BXKIUBUMH
SKOCTSIMM ~ Npo(eciiiHOi  MIArOTOBKM MaHOYyTHHOTO BYMTENST MY3MYHOTO
MHCTELTBA JI0 103aHaBYAIbHOI My3UYHO-€CTeTUYHOI JisTIbHOCTI.

JocmipkeHHS TUTaHb PO3BUTKY MY3HYHO-ECTETHYHOIO BHUXOBAaHHA B
M03aHABYANBHIM [ISUIbHOCTI BIEBHIOE B TOMY, IO BaXKJIMBUMH YMOBaMH
oprasi3ailii Mo3akJIacHOi My3HMYHO-ECTETHYHOI POOOTH €: IHTerparisi Ta TiCHHH
B3a€MO3B’SI30K 3 OCBITHBOIO Ta BHXOBHOK [ISUTBHICTIO IIIKOJNH, CTBOpPEHHS
BUYMTENIEM Ha 3aHATTSAX aTMoc(epH TBOPYOCTI, JOBIpH, TMO3UTHBHOI €MOLIHHOT
atMocepu 1 camocTiiHOCTI [iTell y TBOp4id JisuibHOCTI. [lomryku unisxiB
MY3UYHO-ECTeTUYHOrO0 BHUXOBaHHA niTeli Ta wMomomi y XXI cromitri
BU3HAYAIOTHCS BAXIIMBUM 3aBIAaHHAM — JONYYUTH HiIPOCTAalO¥e MOKOJIHHA IO
ckap0iB MY3WYHOI'O MHCTENTBA, HABYUTH EMOIIHHO CHpUHAMATH W PO3yMiTH
TBOpH, 3pOOHUTH MY3WKY OTHHM i3 3ac00iB MOpambHOr0 BHXOBaHHS. J{OCBin
pobotu BreBHIOE B ToMy, o Y XXI cTomiTTi mKoma morpedye HOBHX (QopM
MM03aHABYANBHOI POOOTH 3 XYIOKHBOI'O BUXOBAHHA, SKi OyOyTh pPO3BUBATH
XYAOKHIO KYIIBTYPY HiAPOCTAIOYOTO TTOKOTIHHS.
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IHOATOTOBKA BYAYIIET O YYUTEJIAI MY3BIKAJIBHOTO
HCKYCCTBA K BHEYPOYHOU MY3bIKAJIbHO-3CTETHYECKOHU
PABOTE B COBPEMEHHOMU HIKOJIE

JI. H. CouTHeBa

B cmamve packpuimer  ocobenHocmu  nodeomogxku  Oyoywezo  yuumeins
MY3bIKAILHO20 UCKYCCMBA K MY3bIKATbHO-ICMEMU4eCcKol pabome 60 6HEYPOYHOE 8PEMS.
Asemop noouépxugaem, umo 2NA6HOU Yeabld NO020MOBKU 0yOywe2o yuumens K
MY3bIKAIbHO-3CMemu4eckoll  pabome 6  wKole — AGIAemcsa — (QopMmuposaHue
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8bICOKOOOPA308AHHOL U  MBOPYECKOU JUYHOCHU, KOmMopas 0Oyoem oCywecmenims
NPOGECCUOHANBHYIO 0eSTMENbHOCTb HA OEMOKDAMUYECKUX U 2YMAHUCIUYECKUX OCHOBAX.
Bueypounvie hopmbl  My3bIKAILHO20 GOCHUMAHUA 6 WIKOJE SGISIOMCS  BANCHBIM
akmopom pazeumust MAccoB0U MY3bIKAAbHOU KYIbIYPbl NOOPACMAIOWe20 NOKOJCHU,
€030aiom Ycnoeusi Osl GbIAGNIEHUS MALIAHMAUBIX Oemell, 0becneuueaom yciogus Ois
PA3BUMUsL My3bIKAIbHBIX U MEOPHECKUX CnocobHoCmell.

Aemop cuumaem, Ymo My3bIKALbHO-ICMEMUYECKOe GOCNUMAHUE 6 COBPEMEHHOTL
VKPAUHCKOTL WKOTLE 8 YEIOM Peanu3yemcs 8 YCIOGUsX Cmapo2o mpaouyiOHH020 N00X00d.
Packpbimo, umo ocHOBHbIMU 3A0AHUSAMU BHEKLACCHOU PAbOmMblL AGISIOMCS. 3aKpenienue u
yenyoOnenue 3HAHUll, NONYYEHHbIX HA YPOKe, NPUMEHEHUe UX HA NpaKmuke, paculuperue
Kpyeozopa Oemeil;, (opmuposanue uHmepeca K UCKYCCMSY; GbliGIeHue U pazgumue
UHOUBUOYAIbHBIX — MBOPUECKUX — CHOCOOHOCMeEN U HakloHwocmel. B ochoge
MEMOOON02UHECKUX NOOX0008 U NPUHYUNOE MY3bIKAIbHO-ICMEMU1ECcK020 80CNUMAHUS 60
GHEYPOUHOE BPEMSL EHCUM UHMESPAMUGHDBII NOOX00 6 00YHeHUU U 80CRUMAHUL.

Asmop cuumaem, umMo WKONA HYHCOAEMC 6 HOBbIX (QOPMAX BHEKAACCHO20
XYOOHCECMBEHHO20 —~ 8OCNUMAHUSL, ~ KOmopble 0YOym  CHocoOCmeosams — pa3gumuio
XYOO0HCECMEEHHOU KYbNYPbl ROOPACMAIOWe20 NOKOLECHUSL.

Knrouesvie cnosa: nodzomoska 6Gyoywe2o yuumens My3blKAIbHO20 UCKYCCMEA,
GHEKILACCHASL  MY3bIKAIbHO-CIEMUYECKast OesimelbHOCb, MY3blKAIbHO-3CMEMUYecKoe
socnumanue, UHMeZPayusi 6 MY3bIKAIbHOM O0VUeHUU U GOCHUMAHUY, MY3bIKAIbHOE
MEOPUECMB0, COBPEMEHHASL WKOA.

TRAINING OF FUTURE TEACHER OF MUSICAL ART FOR
EXTRACURRICULAR MUSIC AND AESTHETIC WORK IN MODERN
SCHOOL

L. M. Shitneva

The article is dedicated to the essence of professional training of a future teacher of
musical art for extracurricular music and aesthetic work in modern school.

The author highlights that an important task of modern music and aesthetic
education is the creation of new conditions and the use of innovative approaches for
professional growth of future teachers of musical art, the professional activity of whom
will be aimed at the development of creativity, national consciousness and individual
capabilities of the younger generation.

The author claims that the main goal of teacher training for music and aesthetic
work in out-of-lesson time is the formation of an educated creative person who will carry
out professional activity on democratic and humanistic basis and who will be able to meet
the creative, scientific and methodological, organizational and pedagogical, and cultural
and artistic requirements of society and broadcast creative achievements in contemporary
music and pedagogical space.

This study demonstrates that professional training of a future teacher of musical art
for extracurricular music and aesthetic activity should have creative direction in teaching
disciplines of curriculum.
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The author emphasizes the importance of extracurricular music and aesthetic work
in modern school, which helps to deepen knowledge gained in the lesson of musical art, to
form aesthetic sense, need in communication with art and to develop individual musical
and creative capabilities of pupils. It has been found out that the basis of methodological
approaches and principles of music and aesthetic education in extracurricular time is
integrative approach in education and upbringing, an important characteristic of which is
the interaction of arts. It was highlighted that music and aesthetic education in
extracurricular time in the 21th century should become an integral part of general
education of a child's personality. The school needs new forms of extracurricular work on
artistic education that will develop the artistic culture of the younger generation,

Key words: Training of future teacher of musical art, extracurricular music and
aesthetic activity, music and aesthetic education, integration in music education and
upbringing, musical activity, modern school.
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