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Introduction.

The Uzbek poetry of the current period continues
to develop based on new principles and ideas.
Nowadays, along with the poems written in modern
poetic styles, Uzbek poets present samples of works
made in accordance with the traditions of classical
literature. Sirojiddin Sayyid is one of those poets, who
works today in such classical genres as ghazal, ruba’i,
fard, mukhammas, quartet. Among them there are the
guartets, ruba’is, ghazals, muhammases and fards
included into his poem series and collections, such as

"The Amazement of the “Hamsa” (“Xamca”
xaiipatnapu”), "A Hundred Oh-s, Zahiriddin
Muhammad Babur..." (“lO3 ox, 3axupumavx

Myxammazn BoOyp...”), "The Practice of Ghazal"
(“Fazan maruku™), "The Notebook of Ghazal" (“Fazan
nmadrapu”), "A Bowl from Khayyam, a Goblet from
Rumi" (“Xaiiémnan 6up koca, Pymuiinan 6up sxom™),
"Night and Dawn" (“Tyn 6wmma Tour”), "Forty
Hadithes” (“Kupk xaauc”).

Materials and Methods.

Thematic content of Sirojiddin Sayyid's poetry is
extensive. It contains of poems about love on
romantic-intimate themes, poems based on mystical
and philosophical ideas of Sufism, laudatory
dedications, as well as poems on historical, social and
philosophical topics.

While in ghazals and mukhammases he mainly
develops the romantic, intimate, social and

Doi: &os¥ef https://dx.doi.org/10.15863/TAS.2019.06.74.74

philosophical themes, in his ruba’is, quartets and
fards, he tries to provide a simple interpretation of the
spiritual (uhroviy) meaning. Poems with spiritual
(uhroviy) meaning, which is one of the main topics in
our modern Uzbek poetry, are those that based on
understanding the world and its transient nature,
Sufism philosophy and ideas of Islam.

It is known that ghazal is composed of the
rhyming rhythmic couplets (bayts) written in the same
meter. Both lines in the first bayt (matlaa) are rhymed
together (a-a), and the second lines of all the rest bayts
follow that exact rhyme (b-a, c-a, d-a). In ghazals
except of the gaafiyaa (rhyme), it is possible to use
radif (a rhyming word or expression, which comes
after qaafiyaa). They have special names: ghazals with
qaafiyaa are “muqaffo ghazals”, and those with radif
are “muraddaf ghazals”. In the muraddaf ghazals, the
gaafiyaa (rhyme) comes before the radif. The poet's
pseudonym (takhallus) comes in the final bayt of
ghazal — magtaa [1, p. 287].

In Sirojiddin Sayid works there are about forty
ghazals and seven of them are mugaffo ghazals, while
all the rest are muraddaf ghazals. Ghazals, written by
the poet, allowed him to uphold the modern art of
ghazal-writing at a new level. He continued exploring
traditional romantic and mystical themes in his
ghazals, and, while developing the ideas of his poetic
predecessors on the spiritual topics, attempted to
present new interpretations of those topics with the
help of fine, beautiful forms (devices). In addition,
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among the poet's work there are some narrative
ghazals, in which: "... a feeling is expressed through
the miraculous narration of a story” [9, p.394].

In the tradition of the classical poetry, it is not
customary to name a ghazal and to give it a title. There
are different ways of referring to the ghazal: mostly
using its matla, the first verse, the radif, or sometimes
the first words in the matla [9, p.394]. The ghazals of
Sirojiddin Sayyid possess the same qualities, so some
of their titles come from their first line “Heart today,
my entire body is a heart today” (“/unm OykyH,
6ounun oérum aun 6ykyn”), radif “Be” (“byn”), and
sometimes from the first words in the matla “Your hair
within the night” (“Cownapunr Ty nupa”). At the
same time, the poet names some of his ghazals with
the specific headlines, such as “Ancient Ghazal”
(“Kyxua razan”), “Confession” (“HUzxop”), "In the
Commercial Property” (“Tuxopar mynkuna”), “My
most beloved” (“YKony mumum”), “Commentaries for
my soul (feeling), while wandering in the city”
(“Illaxp apo mapxm jguwinm”), “Soqiyona”
(“Coxuéna’)

In the textual (external) structure of the lyrical
work, the main and subordinate (frame elements) texts
can be distinguished. While dividing to the misras (a
half of a bayt) and bands (a stanza) is related to “the
main text”, the title, mentioning the genre, epigraph,
dedication, mentioning the date and the place the
poem was written in make “the frame elements”. [10,
P.220].

In the majority of his ghazals from all frame
elements, the poet uses the title, epigraph, mentioning
the genre and the date. Mentioning the genre is
reflected through the titles of subchapters in his poetry
collections, such as “The Practice of Ghazal” (“Fazan
mamku”), “Notebook of Ghazal” (“Fazan madrapu™).
The titles of the sections tell us that in this part of the
collection the poet included the lyrical works written
in the genre of ghazal. The title, when there is one,
presents the information about the theme and idea of
the ghazal. In the ghazals without a title, their first
lines carry that information.

For example, the headline "Dreaming happiness"
(“Yiikynmuk 6axt”) of one of the poet's ghazals
indicaties that in this ghazal the description of the
happiness found in a dream (while asleep) is a leading
topic. Indeed, in the process of reading the ghazal, we
can see how using subtle witticisms the poet describes
the lyrical hero, who depicted the girl of his dream
while sleeping — in his dream. In this ghazal there is
an epigraph — the following bayt from the works of the
Shah Babur:

Ha xym 6ynraiiku Oup KyH YHKYIHK

0axTUMHHU YHFOTCaM,

! “Soqiy” is considered to be a person who helps with vine (a
metaphor to refer to spiritual knowledge and feeling of getting close

Kewanap Topu myiinaex Genura
yupmanu6 ércam [5, P.464].

(How good it would be, if some day, | wake my
sleeping happiness up,

If the nights I spend twining round her waist, that
is slender as a hair.)

The epigraph reveals that Sirojiddin Sayyid
wrote his ghazal dated by 1998 (date mentioned)
under the influence of Bobur’s ghazal, which starts
with the mentioned bayt:

YKomu GaxTuMm spam JouM
roX KYpyM, TOX KYHKaJTHK,
Hozanun xypaum y KyH,
bup HO3aHMHKUM YHKYIHK
Komry muxronnap kabokaapaaHn
xabap onmMac 31u,
Viikycuna aiarum Keyjau
anra 6up xym kuuk [5, P.465].

(The bowl of my happiness always had some:

Small amount as incrustation or a lot as the
soup‘s body.

I met a beautiful maiden the other day

One beautiful maiden who was asleep,

Her eyebrows and eyelashes

Did not touch her eyelids.

| wished to get into her dreams

To do something pleasant for her).

That ghazal is the narrative ghazal. Through the
describing the lyrical hero’s feeling, it tells us a
fragment of the story about the lyrical hero, precisely,
about how he met a sleeping beautiful maiden,
describes her beauty, tells that the hero fell in love
with her, asked God to grant him her love and then
woke up realizing that all that was just a dream.

Sirojiddin Sayyid marked his ghazals with the
date written in the end of his works. Judging from the
dates mentioned we conclude that poet wrote ghazals
from 1985 to 2013.

In the tradition of classical literature, the
pseudonym (takhallus) of the poet is placed in the
maqtaa (the last bayt) of ghazal or in the bayt
preceding it. However, there are not any takhalluses in
Sirojiddin Sayyid’s works. In our view, this
phenomenon can be explained by the fact that there is
no need for pseudonyms at the end of ghazals in the
modern-day ghazal-writing.

Among Sirojiddin Sayyid’s works, there are
laudatory dedicational ghazals, such as "Mir Alisher"
(“Mup Anuiep”), "Ghazal of Eid" (“Xaiiur razam™),
"While there is Navoi ..." (“To Hasowuit 60p...”), as
well as those in a pure romantic theme, such as "There
is Tiny, Subtle Mole..." (“HUuxa, HO3MK XOI

to God) in Sufizm. This ghazal is an address to the person, who can
pour the exact vine, the poet is asking about.
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Tymuoaup...”) and "The OIld Tashbeh" (“Dcku
Tambex’”).

Ghazal, which starts with “Wmxa, HO3UK XOI
Tymmmoaup...”, is in a ramali mussammani mahzuf
meter (-V-- -V-- -V-- -V-), and its lyrical hero is in
love. Through the description of his beloved’s beauty,
using fine poetic devices it represents feelings of the
hero:

WHxa, HO3UK X0JI TYyIHOAyp HHXKa Oy J1a0
ocruja,
Tymmuin ya anaumia aiinad yHr smac, yar
ocTua.

YOy XONMHUHT X0IaTHIMH CEH MEHUHT
XOJIUMHHU KYp:

Kanb6 apo MuHr OUTTa IOFY MUHT OUTTacH
Kaib ocTuaa.

Koty MHXTOHIAPIUH YT XOTHHHT KATOP
xKayioau 60p,

Oxup ynrymanp, épornap, Oy katop cad
ocruza [5, P.482].

("There is a tiny, subtle mole fallen under the
tiny lip

It falls carefully not under the right, but under the
left lip.

Now look at my state causes by the presence of
the mole

Thousand spots fell into my heart, and the
thousand and one falls under my heart.

That mole has a row of murderers, consists of her
eyebrows and eyelashes

It seems, | will finally die, my friends, killed by
that drawn up row”).

Having seen a mole under not the left but the
right lip of his beloved, the lyrical hero fell in love
with her, and as a result, a thousand and one spots
(heart sores) appeared in his heart (the one — under his
heart), and that deprives him of peace. Not only the
black mole, but also black eyebrows and eyelashes of
the beloved are murderers hunting the lyrical hero’s
heart down, so he is worried if he is destined to die in
the hands of those Killers. In the magtaa of that ghazal,
which consists of four bayts, the poet states: “Falling
in love with that mole (the beloved - synecdoche), |
became notorious, now | wish I could win her heart so
I would not become a topic for gossip for my entire
life”.

In the ghazal named “Old Resemblance” (“Dcku
tamOex”), Sirojiddin Sayyid describes a very
beautiful content creating the word game with “qirq”
— “forty” and “qamysh”- reed. It is well known that
the reed is liken to the complaints of the lover about

the cruelty of his beloved. The poet skillfully uses the
same simile:

Homna xumom Hait 0ymur0 KUpK HHIT KaMHIII,
Oxnapumat, €p, KeTuO KUPKKUJI KaMHIIL

Kupk kamumigait kuitma-kuitma

KUPK HHIINM,

Bup xamumimip,axal, KUPK KAITKAMUIIT
[5, P.481].

(Becoming a pipe, the reed complained (sang a
sad song) for forty years

About my oh-s, beloved, come and you, reed, get
cut.

My forty years are as forty reeds cut into pieces.
What a surprise my one reed is equal to forty cut
reeds).

This is a narrative ghazal, and in its magtaa, it
says that the reed used to complaint (sang the sad
song) during forty years, since it became a reed pipe.
In the following bayts of the ghazal, the life of the
lyrical hero is compared to forty reeds. If from the soul
of the lover forty lilacs fall down to the ground,
another forty types of plants — forty types of reed will
grow. In the bayt preceding the magtaa, the poet
recommends his beloved to take those forty heart
reeds, lying on her way and make a roof for her house
from them. While the reed is used in a metaphorical
meaning, making a roof from it means a proposal to
accept the lyrical hero as a head for her family, as her
husband. In the second line of the matlaa, the poet
beautifully reveals two different meanings using
homonyms “xupkkmn kamum™ (cut the reed) and
“xupk kunkamunr” (forty reeds).

In the mystical (following Sufism style) ghazals
by Sirojiddin Sayyid, we can observe simple
interpretation of the Sufism in the Oriental literature.
His ghazal with the name “Soqiyona” is one of them.
This ghazal consists of five bayts and written in the
meter of ramali musammani mahzuf. It starts with the
reference to the love of Farhod and Shirin, Layli and
Mejnun, that became a talmeh (hint — poetic device)
long ago:

Menra @apxon 6upiaa MaxHyH
W3THPOOUIMH KYHHHT,

Jlaitmuto [upus y3ap TYTHHHT TYA00HINH
KyiuHr [5, P.464].

(Pour me of Farhod and Mejnun’s suffer

Pour me a gulob (a drink made from water of
rose)

Of those who pick up such flowers as Layli and
Shirin).
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It is well known, that Farhad, Mejnun, Layli and By nyHé sckumapian KoJIraH 3cKu Oup
Shirin are images taken from the poems (dostons) of PHUBOSITIHID.
Alisher Navoi reflecting the ideas about the perfect VYwmp meaup Oy nyHéna? By Gern KyHiuk

person and divine love. The poet starts his muraddaf caéxaraup.

ghazal (ghazal with radif in the end of every line),
asking to pour for him a vine of love, belonging to
Farhad, Mejnun, Layli and Shirin. In the following
bayts of the ghazal, he gradually develops his idea
asking to pour him “the pain of all lovers had ever
had” (“6Gapua ommk axjau TOpTraH aszo0Hu”), “the
music of the nightingale played at dawn on rubob
(musical imstument)” (“Anganu0G TOHr uYoFHIA
ganrad pyooOHu”), “from the dreams and from the
vines” (“Xam xaénuaan xam capobuaan”). Finally, in
the magtaa, the poet asks for a love which is
interrelated with the love to his Homeland, and that
allows him to add a beautiful social meaning to the
final part of his ghazal.

Cus (apaHru Maii XaBOCUH KHUJIMAHTHU3, 3i

nycraap,

Kyiicanrus menra 0y nam CypxoH

mapoOumaH KyHuHT.

(You do not admire and dream about French
vine, my friends,
Pour me right now a vine from Surhon river.)

Among the creations of Sirojiddin Sayyid, there
are satirical ghazals, too.

Axyi mut 0¥iMa, 3aMOHHUHT TaHOYpH &

co3u 0y!

Bup ymycra 6yn 6ymucy € 6up Tymanra

Ko3u 61!

(Do not be a human of a soul, but be a tanbur of
the time and its soz2.

Be a head for a nation, or a judge for some
district.)

From the very beginning of that ghazal with radif
to its end, the poet, using the bitter irony, criticizes
such flaws of the society as adulation, deceitfulnes and
selfishness:

AK4a KUpraH yiJlapuHrjaH stHrparau

webpy CYpyA,

Tanra 6ymrun € guHOp € Y KYKHII KOFO3U

oya! [5, P.459].

(In the houses, where (agcha) money enters,
poems and songs (joy) are heard.

Be a tanga, or dinar or that green paper® be!)

In Sirojiddin Sayyid’s works, there are plenty of
ghazals written on spiritual topics about the transience
of the world and life:

2 The words “tanbur” and “soz” stand for the national musical
instruments

% The words used here express the meaning of “money”. “Aqcha”
and “Tanga” are a turk words for “money”. Tenge is a currency in

®acn rap aitHu rynmasaup, Tahakkyp
xop3opuza

Kucm mequp? INaxu 0601, Taxu 6apdox
umoparaup[5, P.451].

(The world is an old tale inherited from the past
generations

What is life in this world? It is the five-day
journey.

The seasons may be spring blossoming, but in
the autumn of mind

What is a (human’s) body? It is an occasionally
prosperous, occasionally ruined building.)

The poet explains that life is not endless, the
body is a building taken for rent, and that it is essential
for people to live trying to do good deeds.

The ghazal named “Confession” stands out of
other works by Sirojidin Sayyid thanks to its meaning
and style:

Xap KaHAail webpy razan IeBOH

Oynonmarait,

Eunku xap scran mamon T ¢on

Oymonmaraii.

(Not every poem and ghazal turned to make a
divan,

Samely, not every wind could turn into the
storm.)

The matlaa of that ghazal which consists of eight
bayts, starts with the idea, that not every poem could
make a divan, as well as not every wind could be a
storm. In the following lines of the ghazal, the poet
moves to the topic of the Motherland.

Ha xym spyp Ucranbymy 3pon Koxupa,

Cypxon 6ymonmaraii 6upu, Kykon

Oymonmaraii.

(Yes, good places are Istanbul, Iran and Cairo,
However, none of them could become Surhan
and Kokand.)

The truth reveled to the lyrical hero is that
regardless of being amazing such cities and places as
Istanbul and Iran cannot be equal to his motherland, to
his home city. In the following lines of ghazal, the

Kazakhstan; “Dinar” (Arabic word) is a currency for several Arabic
countries; “green paper” — USD.
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poet shares a philosophical idea of life he was able to
obtain:

Xap 2NaTHUHT ¥3 CysIHTaH KYIIUFU Oop,

Baje

“Y36erum”ait KaCH/1at0 T0CTOH

Oymonmaraii.

(Every nation has its own song, they are leaning
on (are proud of)

However, none of them could become a gasida
or doston* like “Uzbegim” did).

Acpnapzas 10310 Kelyp Ha3M KapBOHH,
JIeK
Mup Anumepnek capooH Oymonmaraii.

(For centuries the caravan of epic (narrative
poetry) lasts,

However, they could not become such a leader
as Mir Alisher.)

In the maqtaa of that ghazal, the poet is giving
credits to all what Alisher Navoi and Erkin VVohidov
did for their motherland and concludes:

Martox kuicanap 103 CupoXuIInH

Caifitun mebpuaaH,
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