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BUAEOIIO33US KAK CIIOCOB PENNIPEZEHTALIUU
MNO3TUYECKOI'O BBICKA3BIBAHUSA
B YCJIOBUSIX COBPEMEHHOM XYJTOKECTBEHHOM KYJIBTYPBI

Iloza Jluana Hoodapuesna, npenonasareinb, kadenpa (oroBuaeorBopuectBa, Kemeposckuii rocynap-
CTBEHHBIM MHCTUTYT KyIbTYypHl (T. KemepoBo, P®). E-mail: pln.sa@kemnet.ru.

B crarbe paccmarpuBaeTcst HOBBIH CIIOCO0 PEeNpe3eHTaIMN TOITHYECKOTO BEICKA3bIBAHHS B YCIIOBHSIX CO-
BPEMEHHOM Xy/I0)KECTBEHHOH KyJbTyphbl. B ociennue nBa necstunerus XXI cronerus 3ToT criocol BbI3bIBAET
HHTEPEC Y POCCUMCKUX MEIUaXyd0KHUKOB, II09TOB, JINTEPaTypPOBEOB, a TAKKE BHUMaHUE ayJUTOPUH COBpPE-
MEHHOro HcKyccTBa. Llenb cTaTbu aBTOp CBSI3BIBAET C PACKPBITUEM MPUUMH, MOCTYKUBIIMX aKTyalU3aLUU
Xy/I0)KECTBEHHON (DOPMBI PEIPE3SHTAIIMN ITOITHYECKOTO BBICKA3bIBAHMSI, C aHAJIM30M HUCTOPHUKO-KYJIBTYPHBIX
OCHOBaHHI BOSHUKHOBEHUS ITOHSATHS «BUAEOIO33Us» ¥ yTOUYHEHUEM TeppUTOpuH ee ObiToBanus. [locTasieH-
HBIE 3a/1a4U PelIaroTCs MOCPEACTBOM aHaIM3a BbICKAa3bIBAHUIN aBTOPOB O3THYECKHUX BUIEOPOIUKOB, Pa3MBbIIlI-
JICHUH SKCIIEepTOB (ecThBajIell BUIEOpadoT, a TAaKKe MCCIIENOBAaHUN B O0IACTH 3CTETUKU U KYJIBTYPOJIOTHH,
MOCBSIIICHHBIX HEKJIACCUYCCKHM HAIPABICHUAM XylIoKeCTBeHHON KynbTypbl XX—XXI croneruii. Ocoboe
BHUMaHHE Y/EJSIETCSl TPy/laM aBTOPOB, MU3YYalOIIMX IPOIECChl MEAMATHU3alMK OOIIECTBa, TaKke padoTam,
KacaroMMCsl KpU3Kca 3BYYalllero MO3TUYECKOro CJIOBAa B CLIEHHYECKOH peueBoil kynbrype. Ha ocHoBe aHa-
JIM3a COBPEMEHHOM Xy/IO0KECTBEHHON KYJBTYPBI (GOPMYIHPYIOTCS BBIBOJBI, YTBEPIKAAIOIINE, YTO UCTOPHKO-
KyJIbTYPHBIM OCHOBAaHHEM BO3HUKHOBEHMSI BHJICOIIO3HHU MTOCITYKUIIO CIIUSHUE JIBYX XYI0KECTBEHHBIX CUCTEM:
KMHO ¥ TI093UH. B KauecTBe Npu4MHBI aKTyann3alui HEKAaHOHUYECKOH (OpMBI perrpe3eHTaluy NOITHYECKOTO
ci10Ba 000CHOBBIBAETCSl PA3BUTHE HOBEHILIMX TEXHUYECKUX CPE/ICTB MAaCCOBBIX KOMMYHHKAIMH, CIIOCOOCTBO-
BaBIlIEE IIEPEOPHEHTALIMH HCKYCCTBA C BEpOAIbHOCTH HA BU3YAJIbHOCTh. YCTAHOBIICHBI aKTyaJIbHBIE TUIOIA KK
MIPECTaBICHUS BHIEONO3THYECKHX NPOeKTOB. Ha3BaHbI MOTEHIMAIbHbBIE IPOCTPAHCTBA pPeaIn3aliu NpocBe-
TUTEJIBCKON 1 MH(POPMAIIMOHHON (QyHKIMI JTaHHOH (OopMBI TBOpUYECTBA.

KoaroueBblie cioBa: BHJICONOA3MsI, MEIUITHOE MPOCTPAHCTBO, XYIOXKECTBEHHAas: (opma perpe3eHTanuu
MO3TUYECKOTO BBICKA3bIBAHUS, TO3TUYECKUH KIIHUII, MEUAXYJ0XKHUK.

VIDEOPOETRY AS A WAY OF MODERN
ART POETIC DISCOURSE REPRESENTATION
Poga Liana Nodarievna, Instructor, Photography and Video Art Department, Kemerovo State University

of Culture (Kemerovo, Russian Federation). E-mail: pln.sa@kemnet.ru

The article is focused on a relatively new way of representing the poetic discourse which appeared in
modern art recently and has been the subject of a discussion causing the great interest of Russian media-artists,
poets, literary critics, as well as the wide public concerned with modern art.
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The purpose of the article is in revealing the factors, which contributed to developing the art form of poetic
discourse representation and in analyzing historical and cultural foundations of the term “videopoetry” as well
as specifying the area of its application. To resolve the goals mentioned, we have analyzed the talks given by
the authors of the poetry video, considerations of the videopoetry festivals experts and the aesthetics and culture
studies research focused on non-classic trends in XX-XXIst century art. We have thoroughly considered the
studies of the authors who are researching the processes of social mediatization and decreasing popularity of
poetry being performed as a part of scenic culture. Having analyzed modern art and culture, it was concluded
that videopoetry appeared as a mixture of two artistic systems, cinema and poetry, which created its historical
and cultural foundation. We have justified the reason for non-canonic form of poetry representation appearing,
which happened to be the development of technically brand-new mass media. It encouraged the art to change
from sound to visual image. We have identified the platforms presenting videopoetry projects and the potential
space for implementing the educational and informative functions of this kind of art.

Keywords: videopoetry, media space, art form of poetic discourse representation, poetic video, media-
artist.

B ronne XX — nauane XXI cronmeruii B Kynb-  00pa3lioB 3TOTO XyHOKECTBEHHOTO SIBICHHSA. ITO
TypHOH Xu3HU Poccuu mposiBiseTcss HOBast XyIOKe-  OOCTOATENBCTBO CYIIECTBEHHO OCIOXHSAET padboTy
CTBEHHasl (popMa PErpe3eHTAUH TOITUIECKOTO CII0-  KOHKYPCAHTOB U JKIOpHU (pecTHBasIEl N KOHKYpPCOB, Ha
Ba, UMeHyeMas Bujeonos3ueil. CHayama 5TO ObUIM  KOTOPBIX MPEACTABISIIOTCS U OIIEHUBAIOTCS 00pa3Iibl
OUHOYHBIC H DJIIM30AUYCCKUC 3KCHepI/IMeHTBII, HO BUACOIIOD3MU. B kauectBe TIOATBEPKIACHUA MPHUBEC-
CIyCTSI AeCATHIIeTHE Onaromaps pacmmpennto kpyra  nem [lomoxenue o V Mexmynaponnom dectusase-
€IMHOMBIIINIEHHUKOB Pa30BbIe MPOOBI YTBEPAWINCh  KOHKypce «ApT IIpocmekTy», Ha KOTOPOM Tpe/IcTaB-
KaK MEPCIICKTHBHOE HANIPABICHNUE COBPEMEHHOTO UC-  JBUINCh W OICHHUBAJHCH OOpPAa3lbl BHICOMOIZHU.
KyccTBa. [IpoaBrkeHHI0 3TOro HOBOro HampasieHus B pazgene «Kpurepnu onieHKH TBOPYECKHX paboOT BO
CoCcOOCTBYIOT (heCTHUBATIN® W KOHKYPCHI BHICOMO3-  BCEX MPOEKTaX M KOHKYpCax» YHTAeM CIeyroliee:
3un’, MpoBoauMbie He Tobko B MockBe u Cankr-  «1. CooTBeTCTBHE TeMe KOHKypca. 2. OpuruHaib-
[letepbypre, HO U B Apyrux ropomax crpausl. Oa-  HOCTh uaen. 3. XyIoKECTBEHHBIH yPOBEHb PaOOTHI.
HAKO, HECMOTPSI Ha aKTHUBHbBIN MpOIecC BXOKACHHS 4. YpOBEHb TEXHHYECKOTO ucroiHeHus»*. Kak Bu-
BHJICOTMIOI3UU B COLMOKYIBTYPHOE IIPOCTPAHCTBO, AWM, B [loN0O)KeHHH MTPUBEICHEI O0IINE KPUTSPUHU KO
JI0 HACTOSIIIIETO BPEMEHM HEJb3s CUHUTATh YCTAHO-  BCEM KOHKypcaM. BosMoxHO, 3TOT (hakT cBHIETEINB-
BUBIIMMMUCS HU COJEPIKATENIBHYIO CYTh ONPEJENeHUsT  CTBYET JIMIIb O TOM, YTO OpPraHU3aToOpbl HE BUJCIU
9TOTO IIOHATHS, HH COOCTBEHHO KPUTCPUU OLICHKU HCO6XOI[I/IMOCTI/I B YKasaHWU KOHKPETHBIX Tpe60Ba-
E— HUH K KaXJOMY KOHKYpPCY BOOOIIIE ¥ K KOHKYPCY BH-
JIEOT0931U B YacTHOCTH. OIHAKO ATO HE €IMHCTBEH-

' B 1990-x rogax Koncrantun Keapos cHuMaeT Bu-

nernodsuio «Kommeiorep mo6Buy, JAmutpuii [Ipuros Bu- N
. . HBII (hecTHBaINb, B [10I0XKCHUH KOTOPOTO KPUTEPHH
neonepdopmancsl, AHpelt BosHeceHckuit co3aaer Buieo-

MBI, pHKCKast TeKCT-rpymnmna «OpOuTay BbIITyCKaeT MEPBbIH Ka4ecTBa OLCHKH BUJCOPAGOT MPONKCAHDI OGHIHMI:I
MOITUYECKUH KNI «PEneTHIUS OPKECTPa» U T. [1. CIIOBaMH WJIM OTCYTCTBYIOT BoBce’. [lonaraem, Takoi

2 Pwmerores B By dectusami Buaeonodsuu «3Psy  CHTYalH eCcTb 00bsicHeHHE. Jleno B TOM, 49TO A0 CHX
(MockBa), KOTOpBIA ObLT TIepenMeHoBaH B «Ilstas Horay,  IOP TEPMHUH «BUJICOIIOI3Us» HE IMOJYYHI OJHO3HAY-
menuanodsun «Bentunatop» (Cankr-IlerepOypr), Gectu-  HOTO TOJKOBAHMS CPEAM YYACTHHUKOB TBOPUYECKHUX
Basb Meauanodsuu «101» (Canxr-IlerepOypr).

3 Bupeo6rox OYEVIDNO, kyaa BXOAUT BUIEOMOd- 4 Cwm.: [Tonoxenne o V Mexaynapogaom dectusane-
3us, B pamkax ¢pecrusais EXPERIENCES (HoBocubupcek),  konkypce «Apt Ilpocnekt» (KemepoBo) [DiekTpoHHBIH
KOHKYpC BHJeoro33uu B MexayHapogHoM aureparypHoM — pecypc]. — URL: http://www.kemguki.ru/images/stories/
Bonommuckom konkypee (Kokrtebens), koHkype Buaeo- — slides/2017-2018 (mara obpamenus: 10.03.2018).
nos3un «Yetslpe MUHYTHD) (BraanBocTok), KOHKYpC BU- > Hampumep, [TonoxeHne o KOHKypce BHICOMOIZUH

neonoa3un VOLODIA na Be6-noprane YOKEN TOKEN, B pamkax ¢ectuBans «IlerepOyprckue mocts» (CaHKT-
KOHKYpC BHUJeorno33uu B pamkax dectusans «[lerepOypr-  IlerepOypr, 2010 rox) [Daekrponnsiii pecype]. — URL:
ckue moctbl» (Cankt-IlerepOypr), B pamkax MockoBckoro — http://www.piiter.ru/videopoet.html  (mara  oOpamuienus:
KHIDKHOTO (DECTUBAIIS U T. 1. 10.03.2018).
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KYJIBTYPOJIOI'HA

TPYIII ¥ SKCIIEPTOB 3TOTO HanpasieHus. Kpome toro,
aHaM3 MyONuKanuil TOCIeIHUX ABYX JECSTHICTHH
MOKa3aJl, 4YTo HaOIIoaeTCs JeGUIUT aHATUTHIECKUX
cTareil KyJNbTypOJIOTOB, HCKYCCTBOBEIOB, PaCKpbI-
BAIOMIMX CyTh (heHOMEHa. DTOT TEPMUH HE BXOIHT
B ctepy mpodecCHOHANBHBIX HHTEPECOB, a 3HAYHUT
U TEOPETHYECKOTO OCMBICICHHS M IEIaroroB cle-
HUYECKOW peur. Mes1y TeM BBIIIEH3II0KEHHBIE ITPO-
L[ECChl YKa3bIBalOT HAa BO3HUKHOBEHHE U pa3BUTHE
HOBOW Xy/JIOXKECTBEHHOW (OPMBI perpe3eHTaLnH,
COOTHOCUMOH € COBPEMEHHOH KyibTypoil. [losTomy
€CTb CMBICJI PACCMOTPETh Ha3BAHHYIO XYIOXKECT-
BEHHYIO (DOPMY perpe3eHTaluy MO3ITHYECCKOTO BbI-
CKa3bIBaHUSI.

OOBEKTOM HCCIIEOBAaHMs JTaHHOM CTaThbU SB-
JIIETCA COBPEMEHHAs XyNOXKECTBEHHAs KyJIbTypa,
a [PeIMETOM — BHICOTI0A3Hs KaK (popMa pernpe3eHTa-
IIUH TIOATUYECKOTO BBICKA3bIBaHMUS, aKTYaJIM3HPOBaB-
IIasiCsl B YCJIOBUSIX COBPEMEHHOHM XyIO)KECTBEHHOM
KynbTyphl. Llenb crarbu cBsi3aHa C OCMBICICHUEM
BUJICOII093MH KaK aKTyaJIbHOH ()OpPMBI perpe3eHTa-
WU IMTO3TUYCCKOI'O BBICKA3bIBAHUSA. BCJ'ICZ[CTBI/IG 9TO-
T0, K 3aJa4aM CTaThbH OTHOCSITCS: aHAJIN3 HCTOPHKO-
KyJIbTYpHBIX OCHOBAaHHMH BO3HHKHOBEHUS TTOHATHSA
«BHICOTIOA3HSD, YTOUHECHUE TEPPUTOPHN OBITOBAHHS
00pasIoB BUJICONOI3MH, BBISIBICHUE ITPUYNH, TIOCITY-
KMBIIMX aKTyaJIM3allMu 3TOW XylI0XKeCTBEHHOU (op-
MBI pENpe3eHTAIHH.

Jns Havajga OCTaHOBHMMCS Ha HCTOPHKO-KYJIb-
TYPHBIX OCHOBaHMSX BO3HUKHOBEHMS MOHSTHS «BHU-
JICOTI0R3HsI». B CBA3M ¢ 3TUM OTMETHM, YTO HEPBBII
OIIBIT «OXKMBJICHHSI TOATUYECKOTO TEKCTa B MHPO-
BOM MEIUITHOM MPOCTPAHCTBE» COCTOSUICS B ITOXY
3apoxacHus kuHemarorpada. B Poccuiickoii nmie-
pUM OCHOBAaHMEM JUIsl OOBEIUHEHHS KWHO M MT033UHU
B Hayase XX BeKa MNOCIYKUIM YTHIUTAPHbIE LEIH
MIPEANPUUMYMBEIX JIEMOHCTPAaTOPOB CHHEMAarorpa-
¢a. 3Has KOHBIOHKTYpPY TEPBBIX JIET PYyCCKOH KHHe-
Mmarorpaduu, MoJBHKHUKNA HOBOPOJKAEHHOTO UCKYC-
CTBa, CTapasCh 3AMOJIHUTH 3aJBI «AIEKTPOTEATPOBY,
IpefIaragy MyOnuKe 3HAKOMbIE U IIOIYJISIPHBIC
CIOKeTBl. B TOT mepmop, 1o cyTu 1ena OTCyTCTBHSA
KMHOZIpaMaTypruy  (ClieHapuyca), XOpOIIMM ITO[-
CIIOpbEM OKa3ajach MMEHHO M033usl. B mupuueckoit
U DIIHUYECKOU IMMo331H, B TOM YHCJIC B MCCHAX U PO-
MaHCax COZIEPKaINCh UHTEPECHbIE CloxkeThl. Hampu-
Mep, TepBas XyIOKeCTBEHHas (WrpoBasi) KapTHHA
«Crenbpka Pa3uH nim noHU30Bast BOJILHALIA», CHATAS
B «cuHeMarorpaduyeckom aresnse» A. O. Jlpankoa,
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SIBIISUTACH WHCIICHUPOBKOW TOMYISIPHON B TO BpeMst
necHu nosra-donbkiopucra Jmurpus CaoBHUKOBA
«3-3a octpoBa Ha cTpexeHby. CoenTuHEHHE KHUHO
C TIOATHYECKHUM CJIOBOM OKAa3aJlOCh €CTECTBEHHBIM
OTKITUKOM PHUTMHUYECKOW MPUPOMBI CTHXa HAa PUTMH-
YECKYI0 IPUPOIy KHHEMaTorpada, Ha CBOHCTBEHHYTO
eMy IIOKaJpOBYyI0 CMeHy n3o0paxkenusi. He ciyuaii-
HO PYCCKUH COBETCKUHI IIPO3auK, 10T, Apamarypr,
CIICHAPHCT, MEPEBOTYMK, JTUTEPATYpPOBEA M KPHUTHUK
IO. H. TemaroB ormeyan: «KuHO nemaer ckauku OT
Kajpa K KaJpy, Kak CTHX OT CTPOKM K cTpoke. Kak
9TO HE CTPAHHO, HO €CJIM MPOBOAUTH AHAIOTUIO KHHO
CO CIIOBECHBIMH MCKYCCTBaMH, TO €IMHCTBEHHOH 3a-
KOHHOW aHaJIOTHeW OyleT aHaJorus KWHO HE C Tpo-
30, a co ctuxom» [7, c. 338].

3nech ciieyer 100aBUTh, YTO B Havaie XX Be-
Ka, MOJ BIMSHUEM KOHLEMNIMU CHHTE3a HCKYCCTB,
B Poccun IMPOBOAMIIUCH SKCIIEPUMECHTBI 110 BU3YyaJIn-
3aAN TO033UH. DTH JKCIIEPUMEHTHI ONHPATUCh Ha
COCIIMTHEHHUE TIOA3UH ¢ HW300pa3sUTEIbHBIMHA BHIAMHA
HCKycCTBa. B kauecTBe mpumepoB MOXHO Ha3BaTb
CEePHIO MJIAKATOB arUTALlMOHHOTO cofiepkanus «OKHa
catupsl POCTA», co3naHHyI0 COBETCKUMH TTOATaMU
n xygoxaukamu (B. MaskosckuMm, K. ManeBnuem
U T. 1.) Bo Bpems [paxmaHckoil BoitHbI. Brocmen-
CTBMM Ha3BaHHOE HAIIPaBJICHHE CTAHET OCHOBaHUEM
Julsl BU3yajbHOU 1o33um (visual poetry), coequHsIo-
el BUJIC0apT U OITUYECKOE CJIOBO. B oTeuecTBeH-
HOM IpakTHKe BO BTOPOHl nmojoBuHe XX BEKa B 3TOM
HAIpaBIICHUH padOTaly TOAT, ITyOIHIUCT, XYIOXK-
HUK, apXuTeKkTop A. Bo3HeceHckuii (BUAEOMBI), TOAT
u rpaduk A. l'opHon (monudonocemantuka). Koneu-
HO, MOXXHO OBUTIO OBI TIPONOJDKUTH PSA TPUBEICH-
HBIX 37I€Ch TPIMEPOB, OJJHAKO PACCMOTPEHHE CBS3EH
M093UH C U300pa3uTENLHBIMUA BHIAMHU UCKYCCTBa HE
BXOJIUT B 3aJja4M Hallel cTaTbu. DTH NPUMEPHI NPH-
BEJCHBI JIA TOTO, YTO JOIOJHUTD KAPTUHY HCTOPHUKO-
KyJABTYPHBIX OCHOBAaHWH BO3HHKHOBEHHS ITOHSTHS
«BHJICOTIOI3HS» U AKIICHTUPOBATH BHUMAHHUE HAa TOM
(hakTe, 4YTO MOUCK HOBOH (POPMBI PEIPE3CHTAIMH T10-
TUYECKOTO BBICKA3bIBAHUS B OTEUECTBEHHON KYJIBTY-
Pe OCYIIECTBIISIICS B Pa3HBIX HampaBieHusX. OqHaKo
C TIO3UIIUH UCTOPUH KYJIBTypBI HHTEPECHO HE TOIBKO
OCMBICIICHIC HANPaBICHUN SKCIICPUMCHTOB, CBSI3aH-
HBIX C BUJICONOI3HEN, HO U OCO3HAHUE HHULIUUPOBA-
HUS YKa3aHHBIX OIBITOB.

Kak n3BecTHO, TEPMHUH «BHICOMOI3US) MIPUIIIETT
K HaM M3 €BpO-aMEpPUKaHCKOM KyJIbTyphl. B eBpo-
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aMEpHKaHCKOM HPOCTPAHCTBE MEPBBIC HKCIEPHMEH-
TBI BU3yaJIM3allMy M093UH (IIpaBjia, He B paMKax KH-
Hemarorpada) cranu npoBoauThes ¢ 1950-x rogoB
XX cronerusi. UHUIIMATOPOM MPUHATO CUUTATh H3-
BECTHOTO TIOPTYTAIBCKOTO MHCATENs, T03Ta, MEANa-
xynoxnnka D. M. ne Meno » Kactpo. [Tnardopmoii
€ro KOHLETILIUH SIBJISUIACh TaK Ha3bIBaeMast «(KOHKPET-
Has 1od3us» (TO €CTh HalpaBJICHHE AKCIEPHUMEH-
TaJbHOH M0J3UH, OCHOBAHHON HA UJIEU CONPOBOXKIE-
HUSI CIIOBECHOTO psijia CEHCOPHO BOCIPHHUMAEMBIM,
BH3YaJIbHBIM, 3BYKOBBIM, TaKTHJIGHBIM KOHKPETHBIM
psaaom). O. M. ne Meno » Kactpo otmeuan: «CHagana
A 3alTUCBhIBAJI SKCIICPUMECHTAJIBHBIC CTUXH, UCITOJIb3Ys
PYKOTIMCHBI MpUPT WIH CTapble TUHOTpadCKue
mpudTel. [Tozke MOSBHINCH TEXHOJIOTUH BBICOKOH
TIeyaTH, 4To 3HAYUTENILHO o0serymio padboty. Bekope
MHE CTaJl0 0YEBUIHO, YTO IKCIIEPHUMEHTHI ¢ OyKBaMH
1 C pasHbBIMH Mar€prualaMu SABJIAIOTCA MOAXOAAIINM
crioco0oM CO3TaHus BH3yallbHOW m033uu. [losTomy
s IeNa CTUXU nu3 Oymarw, JiepeBa, TeKCTHIIS, KaMHS
1 TUIACTMACCHI, YaCTO MCIIOJNb3Yys TEXHUKY KOJLIaXay
[9, c. 164-165]. B manpHelinieM OH cTajl UCIOJb-
30BaTh 3BYK, MY3bIKy M YEIIOBEUYECKHIl ToJOC IS
CO3MaHUsI KOHTPAIyHKTa BH3yaJbHBIM oOpazaMm u
arMocdepe (Bumeonodma «Roda Lume» nHammcana
uM B 1968 romy). B nienom ero TBopeHHs mpeacTas-
JISUTM COOOM CIIOKHOE aHMMHUPOBAHHOE BepOaNbHO-
BOKaJIbHO-3BYKO-BHU3yaJIbHO-I[BETO- ABUTATEIBHOE
n300pakeHNe NKOHMYECKOTO XapaKTepa.

B 1978 romy kaHaiacKui MOAT, MPOAIOCED,
reslaror BeHrepckoro mnpoucxoxiaenus Tom Kén-
Bemr (Tom Konyves) mpuMeHHI B 3cce MO ITOSTH-
ke «The Insecurity of Art» tepmun videopoetry
(Buneononsus)®. B atoit pabore Tom Kéugern (Tom
Konyves) He ompenensn coiepikaHHs Ha3BaHHOTO
TepMHHa (M, CKOpee BCEro, B TOT MEPUOM HE CTaBUII
nepen coboit Takoit 3a1a4n), HO CTPEMUIICS 00pa3HO
OITHCATh OIBITHI COIOCTABIECHHS BU3YaJlbHOTO psia
CO CIBIIIMMBIM (3aKaJpOBBIM TEKCTOM), IMPOH3HO-
CHUMBIM (IIOST-UCIIOJIHUTENIb) M BUIUMBIM CIIOBOM
(tutpsl 1 3Hakn). B 2011 roxy on mznan Manudecr
o Buzgeonodsuu (Videopoetry: A Manifesto), tne
packpbul cozpepxanue MmoHATHA. C TEPMHUHOM «BH-

¢ BONBIIMHCTBO HCCIEN0BaTENeH 3TOM HOPMBI XyI0-
JKECTBEHHOTO TBOPUYECTBA ABTOPCTBO CIIOBA GUOCONO3US
OTJIAIOT UTAJILIHCKOMY XYJIO0KHUKY ¥ 1109Ty Jlxanuu Tor-
TH, XOTSl B OPUTHHAJIE €r0 TEPMUH MUILETCS KaK poetronica
(noomponuxka).
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neorod3us» Tom KEHBem COOTHOCHII JKaHp T033UH,
JIEMOHCTPUPYEMBI Ha KkpaHe. OTINUUTETLHON 0CO-
OCHHOCTBIO ATOTO YKaHPa OH CYMTAJI OrPaHHYCHHOE
10 BPEMEHH NTO3THUYECKOE COMOCTABIEHHE N300paXke-
HUs ¢ TekcToM U 3ByKoM. I1o mbican Toma Kénpema,
CHUHTE3UPOBAHHbIE B OMNPEICICHHOM COOTHOLICHUH
9TH TPU JIEMEHTA BBI3BIBAIOT Y 3PUTENS MEPEkKH-
BaHHME TOATHYECKOro ombiTa. OCHOBHOM (yHKIHMEH
BUICOTIO3MBI OH Ha3bIBaJl IEMOHCTPALMIO MpoLecca
MBIIIJICHUS] aBTOPA, BHIPRKCHHYIO B CIIOBAX — BUJIHU-
MBIX WJIH CIBIIIAMBIX — CMBICI KOTOPBIX CMEIIMBAET-
csl ¢ U300paKeHUEM M 3BYKOBBIM COIPOBOXKIICHHEM,
HO HE MMEEeT HMYero oOIIero ¢ mpsMoil WILITIoCTpa-
LUEN MO3TUYECKOro BhICKa3bIBaHMA. MIHTEpECHO OT-
METHUTb, 9TO B TpakToBke Toma KénBera «Bumeonos-
3Us» — 3TO JIEKCeMa, He pas3jenseMasl Ha JBa CJIOBa,
Y MIOATOMY OHa He numercs yepes neduc. [lockonbky
9TO OFHO CJIOBO, OHO O3HAYaeT Ka4eCTBEHHO HOBYIO
XyIOXKECTBEHHYIO (OPMY pPEIpE3CHTAMN MO3THYE-
CKOTO OTBITA, MPE/ICTABISIIONIYI0O COOOI CIIIaB BHU3Y-
JILHOTO0, BepOAJILHOTO (TO €CTh MTPOM3HOCHMOTO TEK-
CTa) U ayAuanbHOTO (3BYKOB U MYy3bIKH) [8].

Kaxk BUINM, UCTOPUYCCKHN BO3HUKHOBCHHE BH-
JICOTIO33UN KOPEHWUTCS! B CIHMSHUH JBYX XyIOXKECT-
BEHHBIX CHCTEM: KMHO W 1033uH. Ecim Ha mepBbIX
9Tamax CBOETO Pa3BUTHs KMHeMarorpad MposBIIsI
OJIHOCTOPOHHUI UHTEPEC K MOILYJIIPHOMY JINTEPATYP-
HOMY JKaHpY JIMIIb KaK K OCHOBE SKpaHHOW HCTOPUH,
TO B JaJbHEHIIEM U3 HTOM TEHACHIUM BBIILIABU-
JIMCh CITOCOOBI 3KPaHM3AIMU MTOITHYECKOTO TEKCTa.
Buneomnossus, BOSHMKHYB CHadaja B €BpO-aMepH-
KaHCKOM IIPOCTPAHCTBE, 00paTHiIach MPEXIe BCEro
K DKCIIEPUMEHTAM C TEKCTOJIIOTHYECKON OCHOBOM I10-
STHYECKOTO MPOU3BeNCHUS (K POHETUICCKOMN U MTUCH-
MCHHOW COCTaBJISIIOIINM TeKcTa). Takum oOpaszom,
OTEUECTBEHHAs MPAaKTUKa BHJCOMO33MU ONUpAajach
Ha c(hOPMUPOBAHHBIE BBIPA3UTENbHBIE U HM300pa3u-
TEJBbHBIE CPEACTBA KMHO W TMO33UH. A OT 3apyOek-
HOTO OITbITAa OHA MOJyYHJIa MMITYJIBC, CBS3aHHBIN
C TEHEpHPOBAHHEM TEKCTa M M300pakeHHs B LIBETE
U B JIBWXKCHUU, NPHU MOMOIIU 3JIEKTPOHHBIX, AUTH-
TaJbHBIX TEXHUYCCKUX CPEIACTB.

B Poccun Bueomno?3ust kak 0CoOBIi )KaHp BIep-
BbIE ObITa MTPEACTABICHA B MYJIBTHMEIUHHOM ITO3TH-
yeckoM ainbMaHaxe «Opouta 4: Iloa3us. Mysbika.
Buneo» pwxkckoi rpynmbel «OpGura» B 2005 romy.
Uepes nBa roga B MOCKBE COCTOSIICS TIEPBBIN (he-
CTHBAJIb BHUICONO33MHU «3ps», OPTaHU30BAHHBIN CO-
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BMECTHO ¢ >xypHasioM «Kpokoxmm». Uepes rox mpo-
1ren BTopoit gpecrusaib «3ps» (2008), BrocieacTsun
neperMeHOBaHHbII B (hecTrBaNb BUaeonodsun «I1s-
Tast Hora» (2009—2017). Kak oTmMeuaroT uccienoBare-
M, «TIOKa3bl 3Tor0 (pectmBas mpoxonat Ha MMKO,
Ha Benenmanckom Onennaine, Ha JIOHTOHCKOM KHHX-
HoM (hecTuBae, Ha (ectuBane B Kancke. B Cankr-
[MerepOypre, Ilepmu, ExarepunOypre, YemnsOuncke,
Tromenn, Kpacnosipcke, HoBocubupcke» [6]. B mo-
ckoBckoM kiryoe «Crae®@antom» B 2008 romy mpoBo-
JIUJICST BeUep, TOCBSIIICHHBIN pa3padboTke «Mopdoo-
rum xanpay. Ha [Tepmckom dectrBae coBpeMeHHOM
noa3uu «CnoBoNovay (2008) ycTpauBaiuch Moka-
3bI TIO3THYECKUX KJIMIIOB, a B JeKabpe — Ha ImeTep-
Oyprckom dectuBane Meauanods3uu «BeHTriasaTopy.
B 2012 rongy BO3HMKaeT MyJIBTHMEIUHHBIN (ecTH-
BaJIb BHICONOY3UH U 1033un «MOM ITOO3Ty, . Tle-
TPO3aBOJICK, MeK1yHapOIHbIH HHTEPHET-(EeCTUBAID
Bujeonosun «Buaeoctuxus», . MarHuToropck
(2018) u T. 1. B HacTosmIee BpeMs 0Opa3Isl BUICO-
MO033HUHU TOBOJIBHO YaCTO MOYKHO YBUAETh Ha IIOIIA-
kax (ecrusasieit u aboparopuii. Kak npasuiio opra-
HU3aTOPbI TIOMOOHBIX MEPOIIPUATHI [UIS OTHX elel
UCIIONB3YIOT KHHO3aJIbl, TeaTpasbHble MOAMOCTKH’,
CIICHBI KITyOOB u OmOmmoTek. M, KOHeYHO, aKTUBHO
JIefiCTBYIONIEH MIOMA KON Mpe3eHTallud BUAEOMOd-
3UM CIIEAYyeT CUUTATh MHTEPHET-NPOCTPAHCTBO: BH-
neoxoctuHr «YouTube», Buneokanan «Pamuo Cso-
6oner», mHTEpHET-paano «JIureparypHoe paano»,
oduIaIbHBIe CAUTHI (pecTHBaICH BHICOMOA3HH, CO-
LAAJILHBIE CEeTU®.

IIpuBeneHHBIC CBEIEHHS YKA3bIBAIOT HAa PaCIl-
pEHUE TEPPUTOPUH OBITOBAHMS BHJICOIIOA3UH U COOT-
BETCTBCHHO — YBEJIWYEHHUE 3PUTEIBCKOI ayTUTOpHH
n ciymareneii. Boszpacraer koindecTBo ecTuBanei
3a cYeT y4yacTusi OOJIbILEro yucia ropogos. Kpome
Toro, ounmasbHbIe CalThl (pecTHBaNICH MO3BOJISIOT
JUCTAHIMOHHO 3HAaKOMHUTHCS C WHHOBAI[MOHHBIMHU
TEXHOJIOTHSIMH TOH HOBOH XyI0KECTBEHHON (hOPMBI
penpe3eHTalud MOTUYECKOro BbICKa3bIBaHMA. Pa-

7 Hampumep, KOHKYpPCHBIH MOKa3 BUieopadoT pecTu-
Bauis «llaras Hora» cocrosuics Ha HoBoll ciiene AsekcaH-
npuHckoro tearpa B Cankr-IletepOypre, nokas Jlaboparo-
PHUHU BUACOIOI3UU MMPOXOAUT B KUHOTEATPE ((l_[I/IOHep».

§ Kak mpaBmiio opraHu3atopsl (ecTruBaseil BhIKIa-
JIBIBAIOT BU/ICOPA0OTHI MobeauTeneil, JyOIupyoT aHOHCH
U HUTOTHU MepOl’lpI/IﬂTHﬁ B TAaKHUX COIHAJIBHBIX CETAX, KaK
Facebook, Vk.com, Twitter, Instagram, Ok.
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JIMOTIPOEKTHl B MHTEPHET-TIPOCTPAHCTBE OOBEIHHS-
10T co3/aresyieid BUJICONO0I3UH M yYaCTHUKOB Pa3HBIX
TBOPYECKUX TPYII, PEAU3YIOT TEM CaMbIM IIPOCBE-
TUTEIBCKYIO U HHOOPMAITMOHHYIO (DYHKITUH.

OpHaKo B pa3MBIIIICHUAX O TEPPUTOPUHN OBITO-
BaHMS BUJICOTIOI3UH CIEAYET OTMETUTH U TOT (DaKT,
YTO POCCHICKOE IOCY/IapCTBEHHOE M KOMMEPUYECKOe
TEJICBUJICHNE HEJb3s Ha3BaTh IIOIIAJAKAMH IS TIPO-
€KTOB Takoro pona. OHa OTCYTCTBYET B CETKE BEIlla-
HUSI KaK POCCHHCKHX OOIIECOCTYITHBIX TEJIEKaHAJIOB,
Tak M KabeiapHOTO TeneBuaeHus. Hanpumep, no Ha-
CTOSILIIETO BpeMeHH Ha Teniekanane Pocens-Kynbsrypa
He 00CyX/laJlach M HE TPaHCIMPOBAJach paccMaTpu-
BaeMasi (opmMa pPENpe3eHTANH MOITHIECKOTO BbI-
CKa3bIBaHUS’. MBI YIIOMHHAEM 3TOT KaHal B CBS3H C
TEM, YTO OH OCBEIAeT BCE 3HAYUTEIbHBIC U JII000-
MBITHBIC COOBITHS B 00JIACTH MHPOBOI M POCCHIICKON
KyAasTypsl. OfIHAKO NP 3TOM BHUMaHHS Ha3BaHHOTO
TenekaHana B 2017 romay ymoCTOWIICS JHIIB MPOCBeE-
TUTEIBbCKUI 1 00pa3oBaTebHBINA MPoeKT «KuHomos-
3us». Peus uner o npoexre akrépa MXT um. Uexona,
3aciykeHHoro aptucta PO Aunaronus benoro. Tene-
KaHaJl MoKasall MUK W3 TpUHAIAIAaTH MOITHYCCKHUX
MUHH-(QUIBMOB, CO3JaHHBIX MPO(eCCHOHAIEHON
KOMaH/IOM PeXNCccepoB, aKTEpPOB, CIIEHAPHCTOB. JTO
JIaeT OCHOBAHMS JUISl TIPEIITONIOKEHHS O TOM, YTO TIPO-
€KTbI, XyJI0XKECTBEHHYIO0 (hOPMY pErnpe3eHTalnu KO-
TOPBIX COCTABIISIET BUAEONOI3US, TI0 TEM WIIM UHBIM
MIPUYUHAM HE TPEJICTABIAIOT 0c000T0 MHTEpECa JUIs
TOCYJapCTBEHHOTO TeJeKaHala. BO3MOXKHO, OTHOM
U3 NPUYMH SIBISIETCS HE3HAUYUTENHBHOE KOJIMYECTBO
Ka4C€CTBCHHO BBITTIOJIHEHHBIX IMPOCKTOB TAKOI'O poja.
Ota XyaokecTBeHHas (opMa penpe3eHTANy JIUIIb
HEJIaBHO CTaJla MPHUBJIEKATh MOJIOABIX BBIITYCKHHKOB
pexuccepckoro ¢akymsrera BIMK, u cpenn ee nc-
TIOJIHUTENEH HET MMEH M3BECTHBIX akTepoB. Kpome
TOTO, MPUYNHY OTCYTCTBHA HMHTEPECA LEHTPAIbHBIX
KaHaJIOB OTEYECTBCHHOTO TEJICBHJCHUSA K JIEMOH-
CTpalli¥ TIO3THUECKUX KJIUIOB MOXKHO OOBSICHUTH
U LIEHHOCTBIO 3(hupHOTrOo BpemeHu. CBoOogHOE ITPO-
CTPaHCTBO 3(HUPHOTO BPEMEHH 2—3 MHUH. KOMMeEp-
yecku Ooliee BBITOMHO 3allOJHUTh PEKJIaMol. 3/1ech

® DTOT BBIBOJA MBI C/ENATH MCXO/sl U3 PE3yJIbTaTOB

TMIOKCKa T10 3alpocy «BHIEONO33us» Ha caiite tvkultura.
ru. ITouckoBuk Beiman 11 marepuanoB. M3 HUX TONBKO
B TPEX TOBOPUIJIOCH O MPOBEACHHUHU (eCTHBANICH BHACOMOd-
3un B [lepmu — «CnoBoNovay u «MexayHnapoaHoro de-
cTHBas M033UM» Ha baiikaie.
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HEOOXOANMO OTMETHTh, HYTO TEOPETHYECKH eIle
OJIHOM TUIOIIAIKOM MOTVIO OBI CTaTh KabeJIbHOE Telle-
BuzieHne. Ho, k coxxasieHn1o, 3puTebeKast ayJuTopust
BUJICONIO33MU B HACTOAIIEE BpPEMs HEBEIMKA. OJTO
OOBACHSACT MPUIHHY CIIa00TO pearnpoBaHMs KOMMEp-
YEeCKH OPHEHTHPOBAHHBIX KaHAJIOB BELIAHUS Ha IPO-
eKTbI BUJleonoa3un. Kak Buanum, mossus, ooperast Ho-
BYIO ()OpMY CBOEII perpe3eHTalum, B ONpeIeICHHOM
CMBICIIE SMUTPHUPYET CO CIIEHHMUYECKHX IUIOMIAJI0K B
MenuifHoe mpocTpaHcTBO. OJHAKO TMOTEHIHAIbHAS
ayZINTOPHUsT BHUICOIO33MM MOIIa OBl CTaTh IIMpE 3a
cueT 00pa3oBaTeNIbHBIX M MPOCBETHTEILCKUX IPO-
€KTOB C IOCyaAapCTBEHHBIMHA TCJICBCIIATCIIbHBIMU Ka-
HaJlaMM, KOMMEpUYECKHM TeleBUAeHHeM. braromaps
MIApPTHEPCKUM OTHOIICHUSIM OpPraHU3aTOpOB (ecTH-
BaJIell ¢ omeparopamMH CeTeil KHHOTEeaTpOB II03TH-
YeCKHe BUJICOKIIMITBI MOIVIM OBl TPAHCIMPOBATHCS B
Hayaje KuHoceanca. [TooTuaeckue KIUIbI MOIIA ObI
OBITh BKJIFOUCHBI B a(UITy MEPOIPHUATHII B pamMKax
Bceepoccuiickoit akn «brOmmoHoYs», HampaBieH-
HOU Ha IponaraHjy YTCHUsL.

OcraHOoBUMCS Ha CleAyIOLIeH 3ajade HaIlero
HUCCJIICA0OBAHMUA, CBSI3aHHOM C BBISBIICHUEM IIpUYIrH
aKTyaJln3aluil HOBOW XyHO)KECTBEHHOH (POPMBI pe-
npeseHTanuy. [lomaraem, 4To omHA W3 MPUYUH aK-
TyaJlM3alysl BHCOMO33MN TaK WIM HWHA4e CBs3aHa
C TIOMCKOM HOBBIX CIIOCOOOB PEIpe3eHTalUH T03TH-
YECKOTO BBICKA3bIBAaHMA. DTO MPEIIONOKEHHE I10[-
KperutsieTcst (JaKTOM KpHU3Uca MyOJMYHO 3BYYAIETO
TIO3THYECKOTO CJIOBA, HAOMIIONABILIETOCS B KYJIBTYpe
nocnenHedl Tpetu XX cronerus. B To Bpems kak
CaMbIM TIOMYJSIPHBIM CIIOCOOOM pEenpe3eHTaI|H 110-
9TUYECKOTO BBICKA3bIBAHHS JIOJITOE BPEMS SIBIISUIOCH
peueBoe uckycctBo. Kak usBectno, B XIX crometuun
MyOIMYHOE 3ByYaHHE ITO3THUSCKOM pedr Ha CICHU-
YEeCKHX IUIOIIAAKaX UMIIEPHN/CTPAHBI TPEACTABIISIIO
UHTEpEC Ul 3pHUTelIeil — XOpOLIO BOCHPUHUMAIIOCH
WCIIOTHEHUE MO3THYECKUX MOHOJOIOB YTEIAMH-
nexnamaropamu. Taxoke OyJeT 371ech yMECTHO BCIIOM-
HUTb U PacIpOCTPaHEHHBIN B Hadase XX BeKa KaHp
MeJIoAICKIIaMalllH, TJIe YTEHHE CTHXOB OCYIIECTBIIS-
JIOCh Ha POHE OPKECTPOBOTO MK (POPTEITHAHHOTO CO-
poBokAeHU. [Ipofomkany Tpaunnio MO3UINOHH-
POBaHMS TOATHYECKUX TPOU3BEIICHUH W aBTOPCKHE
yreHus 1nod3toB Cepedpsinoro Beka (Koncrantun
BbanemonTt, Urops CesepsinuH, Huxonait ArHusnes
win Bragumup Masikoekuii). K dopmam mpesen-
TaIMX TO3THYECKOTO CJIOBA OTHOCHUTCSI U TPECTaB-
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JICHWE TaK Ha3bIBAEMON «3CTPaJHON MOI3UM» IIIe-
crunecataukamu (E. EBrymenko, b. Axmanynuna,
A. Bosnecenckuii, b. Oxymxasa, P. Poxnectsen-
ckuii) B [TomutexHudaeckom Mmysee, Bo JIBopiie criop-
ta B JlyXHnKax, B Jpyrux 3amax, PacCUMTAHHBIX
Ha COTHH M ThHICSYHM Cirymareneid. besycnosHo, cBoro
JIENTY B NOMYJSAPU3ALMIO O33UU BHOCWIN U KOHKYP-
CBI YTEIOB.

OpnHako B ONpeiesIeHHbI MOMEHT T€ WM UHBIC
(hopMBI perpe3eHTaIIH CIIOCOOHBI YTPAadUBaTh CBOIO
aKTyaJlbHOCTb. Kaxblii KyJIbTypHO-UCTOPUYECKUI
nepuosl TpedyeT cBouMX (GOpM MO3UIHOHHPOBAHUS,
penpe3eHTanuy, nomyaspusanun. Tak, Hampumep, Ha
py6exe XX—XXI BekoB crieHHYECKasi pedeBas Kylb-
Typa CTOJIKHYJIaCh C YK€ YHMOMSHYTBIM KPH3HCOM
ITyOIMYHO 3ByYalllero MOATHYECKOIo CII0Ba KakK B pe-
YEeBOM HCKYCCTBE aKTepa, Tak U B PEY4EBOM HCKYCCTBE
aBTopa-ucrogHuTens. OMHUM U3 MHIUKATOPOB KPH-
31ca 3BYYAIIETro CJIOBA B PEYEBOM HCKYCCTBE aKTEpa
MOKHO CUMTATh OTKa3 OT OPraHU3allNH YTCIIKUX KOH-
kypcoB. Tak, B 2000-M romy kadeapa CIEHUYECKOM
peun Cankr-IlerepOyprekoii akajeMuu TearpaibHOro
uckycctBa (¢ 2015 roma PTUCH) npunsiia pemieHue
HE MPOBOAUTH TPAJAULMUOHHBIA BCEPOCCUMCKUM KOH-
Kypc uTeroB uMeHu Bir. fIxonTosa. [ToqooHOE COOBI-
THE HE MOIVIO HE BBI3BaTh PE30HAHCA CPEAU AesATeneit
TeaTpalbHOIo UCKycCcTBa. Bo-nepBhIX, peakius Oblia
obOycnoBiiena tem, uro CIIOIATU smmsiics Bcerma
BEYIIMM TEaTPaJbHBIM BY30M CTpPAaHbI, BO-BTOPBIX,
TEM, 4TO Kadepa CIIeHHYEeCKOI Pedr 3TOro By3a BOC-
MIPUHUMAJIACh KaK (uiarMaH MHHOBAIIMOHHBIX TEXHO-
JIOTHH B 00JIACTH CIIEHUUECKOH peUH, B-TPEThUX, TEM,
9T0 KOHKYpC 710 1990-X romoB naBan «eTHHCTBEHHYIO
BO3MOXKHOCTb CTYyAE€HTaM M IIPEIIOAABATENIsIM BCEX
TearpanbHbeIx By3oB CCCP <...> BcTperutsbes, mo-
TOJIKOBAaTh, MOCMOTPETh AOCTIDKCHMS APYT JApyray
[1, c. 130]. Ha 3TOT KpU3UC B PEYEBOM HCKYCCTBE
aBTOPA-UCIIOJIHUTEISI B CBOEH MoOHOrpadum yka-
3pBaeT npodeccop H. JI. Tlpokomoa. OHa mwmIeT:
«B xonune XX cToneTHsi Mo3Thl pa3BUBAIOT HCKYC-
CTBO aBTOPCKOTO YTEHHsI yXKE B MEHbILIEH CTENeHH.
[TanpMa mepBeHCTBA MEPEXOIUT K CATUPHKAM, KOTO-
pble pa3pabaThIBAIOT KAaHP 3CTPAJHOTO MOHOJIOTA»
[4, c. 69]. YXomaT KOHKYpChl UTELIOB, NPEMbEPHbBIE
MO3TUYECKHUE CIEKTaKIM BCE PEXe AHOHCHUPYIOT-
cs1 adumeit. TearpaiabHbIC W CTPAIAHBIC TUIOMIAJKH
MepecTaloT OBITh MPOCTPAHCTBOM PEIIPE3CHTAINH,
TIOMYJISIPU3AIMN U TIPECTABICHNS TO3THYECKOTO Ma-
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Tepuana. PopMa TPAHCISALUK TTO33UN OCPEACTBOM
PEYeBOro UCKyCCTBa JeakTyannsupyercs. Takum 00-
pa3oM, MO33Usl yTpauMBaeT IIABHYIO (GOpMy CBOEH
penpe3eHTaluy U OKa3bIBAeTCs 3a MpeleiaMu BHU-
MaHusl ayJUTOPHUHU, BOCIPUHHMAIOIIEH ITyONINYHYIO
PEUEBYIO KYJIBTYPY.

Kak 310 wacto ObIBaeT, AeakTyaau3anusi OJHON
(OpMBI penpe3eHTalnuu CIOCOOCTBYET BO3HHKHO-
BEHHMIO W pa3BUTHUIO Jpyroil. B mocnenneir Tpern
XX cronetust B Poccuu myOIMYHOE IMOITHUECKOE
CJIOBO B 3HAUUTEIBHOW CTENEHHM OKAa3bIBACTCS MOJ
HAaTHCKOM BHU3YaJIbHBIX ()OPM MOCTHHIYCTPHAIBHON
kyneTypel'®. H. B. ManbkoBckasi otMmedaeT: «Cymie-
CTBEHHBIC TpaHC(OPMAIMU B KOHTEKCTE MOCTHHY-
CTPHAJILHOM KYJIBTYPBI TEPEKUBAET U HCKYCCTBO,
MIEPEOPUCHTUPYIOIIEECS C XYIOKECTBEHHOIO IIpO-
M3BEJICHNSI Ha TPOLECC €r0 CO3JaHHs; C aBTopa —
Ha MacCOBYIO ayIUTOPHIO, C 6epOaibHOCIU HA GU-
3yanpnocmy (BbIICICHO MHOIO — JI. [1.), TeNeCHOCTb,
JKecT, putyan (HeBepOanbpHOE 0o0IeHue). Bee Ooib-
IIYI0 pOJIb IMPUOOPETAIOT KOMITBIOTEPHBIE METOJIBI
NPOM3BOJCTBA apTe(akToB, Hanboee SIPKO CBHJIE-
TEJILCTBYIOUINE O TOM, YTO aKTyaJbHOE HCKYCCTBO
CTPEMHTCSI HE MOAPaXaTh JKU3HM, HO OBITH €r0,
(dbopMHUpysT UTPOBOM, AIBTEPHATUBHBIA THI JTMYHO-
cti» [3, c. 114]. Ilepeopuenranusi ¢ BepOILHOCTH
Ha BU3YIBHOCTh NPHUBOIUT K AaKTyaJIM3alllu He-
TPaJULUOHHBIX, HEKAHOHWYECKUX (hopM perpeseH-
TalMM TO3THYECKOro TekcTa. Bospacraer mHTEpec
K mepdopMaHcy, MOITHYECKOMY CIOMY, IO3THUE-
CKOMY BWJCOKJIUILY, ITOITHYECKHM CayHATPEKaMm,
BU3YaJIbHO-CMBICJIOBBIM ~ MHCTALIALUAM  (Hanpu-
Mep, MallliHe MUIIYIeH U YuTaromeil CTUXH) U T. 1.
A Taxxe K 0c000My POAY MCHOIHUTEINS — MEIHaap-
TUCTY, MEIUAINOITy, MEANAXy[AOKHHUKY. TakuMm 00-
pa3oM, TMO3THUYECKHH IUCKYpC CTAHOBHTCS TOJIEM
JUIl TETEPOTCHHBIX SKCIEPHMEHTOB HOBOTO THIIA
Mmactepa. Cpenu AOMHUHHPYIOIINX (DaKTOpOB, CO3-
JIABIIHMX YCIIOBHUS JIJIsl HOBOTO THIIA XyAOKHHKA M €r0
TBOpYECTBA CTAJld WHTEHCHBHO (hOPMHUPYIOIIASICSI
MH()OPMALMOHHO-KOMMYHHUKAaTUBHAsA CPEla, OCHO-
BaHHAs HA HOBEHINIMX JANUTUTAIBHBIX TEXHOJIOTH-
X, @ TaKKe HMIMPOKUH aCCOPTHMEHT CIIEHHATIbHBIX
CpesCTB (BUICOTEXHUKA, KOMIIBIOTEP, POOOTOTEXHU-
Ka ¥ T. J1.). IHBIMU cJIOBaMU, HOBBIW THIT HCIIOJHU-
TEJs ¥ €TO TBOPUECTBA BO3HUK Onarofaps pa3BUTHIO

10 Cm.: Xpenos H. A. ConmanbHas IICHXOJOTUSL
MCKyCcCTBa: TepexonHas smoxa. — M.: Ansda-M, 2005. —
624 c.
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Medua, KOTOPbIE pacCMaTpUBAIOTCSl HAMU HE TIPOCTO
KaK CpEeACTBO Inepeiadr MHGOpMaIuy, a Kak «iesas
cpefa U 1axe cpesibl, B KOTOPBIX IPOU3BOISATCS, ICTE-
TU3UPYIOTCS U TPAHCIUPYIOTCA KYJIBTypHbBIE KOJIBD)
[2, c. 25]. Takum oOpazom, B IOTIOTHEHHUE K TIPEK-
HUM (opMaM TIPEe3eHTAIMN IO3THYECKOTO CIIOBA
(TO ecTb peueBOMY HMCKYCCTBY) NPHXOIHUT aJeKBaT-
HBI HOBBIM I/IH(I)OpMaHI/IOHHI)IM TCXHOJIOTUAM HWH-
TepMeraIbHbIi! croco0d penpeseHTanyuy mo3Tuye-
CKOTO BBICKa3bIBaHMA. A TakKe BBIAENACTCS HOBBIH
THUII CHHTETHYECKOTO, @ B OT/ENBHBIX CIIydasX CHH-
KpPETUYECKOTO UCIIOTHUTEIIS.

KOHe‘IHO, Hapsaay ¢ BOSHUKHOBCHUEM U pa3BUTH-
eM MH(OPMAIIMOHHBIX TEXHOJOTHH, ONPEAEINBIINX
oopmieHne HHTEpMEAHANBHOTO crocoba perpe-
3€HTAIMH MO3TUYECKOTO BBICKA3bIBAHMS, CYLIECTBY-
0T U ApYTryU€ NMpUYUHbI aKTyaJln3allu BUACOIIO33HU.
Tak, HampuMmep, B KayecTBE €Ie OJHON MPUYUHBI
aKTyalIn3alid HOBOW XyHO)KECTBECHHOW (POPMBI pe-
MIPE3EHTAH MOTUYECKOTO CJIOBa CIIEAyeT Ha3BaTh
MNOJIUTUYECKUH KOHTEKCT. JleMOKpaTHuecKue pe-
(hopmel pybeka XX—-XXI BeKkoB, CHABLINE LIEH3YDY,
0e3yCIIOBHO, CITOCOOCTBOBAIM Pa3BUTHIO BUIEOTIOD-
3un. Kpome Toro, k mpuumnHam akTyaau3aluyd HOBOM
XyHAOKECTBEHHOW (DOPMBI OTHOCHTCSI COLHAJIBHO-
MICUXOJIOTHYECKas. COCTaBJISIIONIAs KyJIbTypHO-HCTO-
PHUECKOTO KOHTEKCTa. 371eCh MMEETCsl B BUAY KpH-
3UC 3MOLMOHAIBHOCTH, KOTOPBIH pPa3BUIICA H3-3a
BBEICOKOTO YpPOBHS HWH(OPMALIMOHHOTO METa0OIH3-
Ma (Tepuenuusi, XpaHeHne, nepepaboTka M BbIIava
nH(OpMAaLUK, TOJTYYCHHOH 3PUTEIBHBIM MYTEM).
YTOouHeHHE OCOOCHHOCTEH KyJBTYPHOI'O KOHTCKCTa
yKa3bIBaeT Ha (DAKT CTAHOBICHUS W YTBEP)KICHUS
ONTHKOLEHTPUYECKONH yCTAaHOBKH B HCKYCCTBE. JTa
YCTaHOBKA BBIPAKaeTCsl B TOCIOJACTBE 3PEHUS HAJ
JIpyTUMH MOAATIBHOCTSIMU BOCIIpUATHS. B pesynbrare
POXIAeTCS M0Xa KONTHKOLIEHTPHU3MA, B IPOCTPaH-
CTBE KOTOPOW «OCHOBHYIO POJIb UIPaeT “lpeicTaB-
JIEHUE”, XapaKTepHU3yIollee “MUPOBO33PEHUE’ UEII0-

1 TToj MOHATHEM KMHTEPMEIUATBLHOCTDY MbI [TOIPa3-
yMeBaeM CII0COOHOCTH JIF0OOT0 MPOM3BEACHHST UCKYCCTBA
BKJIIOYATh B ce0sl CPEACTBA APYTHX BUAOB HCKYCCTBA (B3au-
mozeiictBue uckycerB). Cm.: Ilerpoa C. A. K Bompocy
(hOpMHUPOBAHUS HHTEPMEANABHBIX TPAAULMN B TUTEPATy-
pe (Ha mar-ne cruxorBopenus: A. A. bioka «lonoc ckpu-
nok») [Dnexrponusiii pecypc]. — URL: http://scjournal.ru/
articles/issn_1997-2911 2014 4-2 44.pdf (nara oGparue-
Hus: 12.05.2018).
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BEKa B 1I€JIOM, a MIOHATHS “paccMOTPETh”’, “YBUIETH
SIBIISIOTCS CUHOHMMAaMHM ‘UCCJIEIOBaTh”’, ‘‘aHaIu3u-
poBaTh”’, YTBEPKACHUE XKe “d BIXKY TOXKJIECTBEHHO
“noHMMar0”’, “IoxTBEpXKIan”, “cormamaroch’» [5].
[omaraem, 3Ti (haKTOPHI B 3HAYUTEIEHOW MEpE CII0-
cOOCTBOBAJIM MHTEHCHBHOMY PAa3BUTHIO BU3YalIbHOTO
SI3BIKA.

[To33u4, Bceraa TOHKO pearupyromias Ha mepe-
MEHBI B COI[HOKYJIBTYPHOM IIPOCTPAHCTBE U OBICTPO
HaJIKMBAIOIIAs KPEATUBHBIH KOHTAKT MPAKTHUECKH
CO BCEMH BHIaMH HCKyCCTBa'?, TIbITANIACh CJICIOBATH
uaesiM TeXHUYecKoro mporpecca. . M. ne Meno
5 Kactpo cumtaer, 4To «mon3usi BCceraa HAXOTUTCA
Ha rpasuue Beme. Ha rpanune Toro, 4to MOXXHO
CKa3aTh, HAMNCAaTh, YBUICTh, IAKE TOTO, O YEM MOXK-
HO MBICJIUTh, YTO MOKHO IIOYYyBCTBOBATh U TOHSTH.
BeITh Ha TpaHMIle AT MO3TAa O3HAYAET BBIXOJUTH
9acToO 3a paMKU TOT'O, YTO MbI I'OTOBBI IIPUHATH KaK
Jomyctumoe. PaspymieHne 3TuX MpeienoB sSBIIeTCs
B OCHOBHOM IIPEpPOTATHBOW YYEHBIX, HO HCIIOIB30-
BaHME B COOCTBEHHBIX LICJISIX HAyYHBIX KOHLEHINH 1
BBICOKOTEXHOJIOTHYHBIX CPEJICTB, O€3yCIIOBHO, CTa-
HOBHTCSI CaMOW 3axBaThIBarollel 3agaueid, KOTOPYIO
03T, KaK M300peTaTesb WIN CO3JaTellb MPEIMETOB
KpacoThl, MOXKET TTOCTAaBUTH Tepen coOoi. S nmero
B BUJAY KpacoTy ApPYyroro poja, Ty, KOTOpas Heus3-
6e)KHO BBIXOJOUT 3a paMKHU IMPUBBIYHBIX KAHOHOB BOC-
npustys. Ho ncronb3oBaHne HOBBIX TEXHOIOTUIT IS
CO3aHUsI TPOM3BENCHUH HCKYCCTBA — 9TO HE TOJIBKO
OCBOCHHE HOBBIX BHJOB HHCTPYMEHTOB. DTO CKO-
pee MpOopbIB UHO20 MOITHUECKOTO BOCHpUATUS» [9].
PeSIOMI/IpyH BBIIICCKA3aHHOE, OTMCTUM, YTO BH3Y-

12 JTureparypa Ha pybexe XIX—XX BEeKOB MOIXBAThI-
BaeT uzaeto Gesamtkuntwerk P. Baruepa o co3manuu Benu-
KOTO YHUBEPCAJILHOTO MPOU3BEACHUS. «ITO 03HAYAET, UTO
JIMTEPATYPHOE TBOPYCCTBO <...> HAYMHACT PAa3BUBATHCS IO
cXeMaM JAPYTHX MCKYCCTB, C OIISJIKOM Ha 3CTETHUYECKHit
OIIBIT, JIOCTHTHYTBI B CMEXHBIX, HEeBepOalbHBIX 00ia-
cTsix. OT4acTy 3T0 OBUIO CBA3aHO C PACIPOCTPAHUBIIMMU-
csl mpoekTtamu cuHTe3a uckyccts (P. Barnep, ®@. Humue,
B. ConoBbeB U pycckue AEKaAeHThl U CUMBOJUCTEHI), THe
JUTepaTypa XOTs M 3aHMMalla Ba)KHOE MECTO, HO (yHK-
IIMOHMPOBAJIa Hapsly U BMECTEe C JPYTMMH HCKyCCTBa-
mm». (KonmaxkoB WM. B. Kpusuc nureparypoueHTpusma
B Poccun Ha pyb6exxe XX—XXI Bexos // LluBnnnzoBanHas
UIGHTUYHOCTh B IEPEXOAHYIO 3IOXY: KYyJIbTYPOJIOTHYE-
CKHii, COILIMOJIOTHYECKUI, U HUCKYyCCTBOBEAYCSCKHUI acleKT /
B. 1. Konnakos, K. b. Cokosos, H. A. Xpenos. — M.: [Ipo-
rpecc — Tpanuuus, 2011. — C. 971).
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QJIbHBIE SKCIIEPUMEHTHI B MOJ3UHM — 3TO HE CTOJIBKO
JKeJaHUe MeJUaxy/JI0KHUKA CO3/1aTh CHHTETUYECKUM
TEKCT BepOAbHOTO NCKYCCTBA, CKOJIBKO MPOSIBICHNE
€ro TBOPYECKOH BOJIM BBIUTH 3a (pOpMaJIbHBIE M Ce-
MaHTHUYECKHE IPaHMIbI JIUTEPATYPHOTO JKaHpa. DTo
TIOTIBITKA «M3BASITh» HOBBIE (DOPMBI €€ PELEIINH, pe-
MIPE3EHTALMH ¥ IPOYTEHHUSI, €Ille OJJHH cI1ocol oTpas-
UTb COBPEMEHHOCTb.

Wrak, HaTHCK BHU3yalbHBIX (OpM M aKTyasu-
3aluda Meaua, Kpusuc Hy6.]'ll/l'-{HO 3By4aliero mnosTu-
YECKOTO CJIOBa CIIOCOOCTBOBAIHM BO3HMKHOBEHHIO
U PpasBUTHIO HOBOTO HMHTEPMEAMAIBHOTO Ccrocoda
perpe3eHTaln T03THYECKOTO BbhICKa3biBaHus. MH-
TepMEIUaIbHBIH CHOCO0 PENpe3eHTAUH O3B0
MIPE/ICTABUTh MOITUYECKOE BBICKAa3bIBAaHHE IOCPE.-
CTBOM XYJI0’K€CTBEHHO-3CTETHYECKOTO HMHCTPYMEH-
Tapusi APYTHX BHIOB HCKYCCTB, HCIIOIB30Ball Cpejl-
CTBa HOBEHIIMX HH(POPMALMOHHBIX TEXHOJIOTHH,
CO3JAIOUINX BUPTyaJbHBIE YCIOBHS JUIA pean3a-
LMK TBOpUYECKHX Hiei. BHenpenue cHavana aHa-
JIOTOBBIX, a 3aT€M JAUTUTAJIbHBIX TEXHOJIOTUH OT-
KPBIBAJIO MEAMAIIO3TaM OOTraTble BO3MOKHOCTH JUIS
TPAHCISIIMMA CBOETO JIMYHOCTHOTO 3MOIMOHAIBHO-
UHTEJJIEKTYaJIbHOTO OTHOIICHUSI K COBPEMEHHOCTH
B MEJMIHOM ITPOCTPAHCTBE.

OcobenHocT (GOpM OBITOBAHUSI BUICOIIOI3UH,
KyJIBTYPHO-UCTOPUYECKHH KOHTEKCT €€ Pa3BUTHSA
U NPUYMHBI €€ aKTyaJln3aluu B KoHIe XX — Hada-
ne XXI cronerus crocoOCTBOBa M (HOPMHUPOBAHUIO
cozeprkaHus 3Toro TepMuHa. Kak ykas3pIBajioch B Ha-
Yajie CTaTby, Ha CerOAHSIIHIN IEHb CYIIECTBYET Tep-
MHHOJIOTHYECKAas] HENPOSCHEHHOCTh JAaHHOW XyaHo-
xecTBeHHOH (hopMbl. TakuM 00paszoM, cozpepxaHue
TEPMHHA «BHEOINO33UsD MOXKET CTaTh IPEIMETOM
CJIEIYIOIIETO MCCIIEIOBAHMS.

Wrak, moaBojis UTOTH NPEICTABICHHBIM B 3TOM
CTaTb€ pasMBINUICHUAM, OTMETUM, 4YTO TEPPUTO-
pueit ObITOBaHHS 00Pa3IOB BUACOIOAN3UH YTBEPIHU-
JMCh IUIomaaku QecruBaieil u ynaboparopuii, WH-
TEPHET-CAlThl, CTPUMHHIOBBIE (TIOTOKOBBIC) Cep-
BUCBH. B CBOIO ouepens HMCTOPUKO-KYJIBTYPHBIMH
OCHOBaHHUsAMHU €€ BO3HUKHOBCHUS MOCITYKWJIO CJIHA-
HHUE JBYX XYIOXKECTBEHHBIX CHCTEM: KMHO M MO3-
3un. K mpuumHaMm akTyanmusanue 3TOro crocobda
pENpe3eHTalM 11033UM B KOHTEKCTE COBPEMEHHOM
Xy/IOXKECTBEHHON KYJIBTyphl OTHOCHTCS pPa3BHTHE
MH()OPMALMOHHO-KOMMYHHKAaTHBHON ~ Cpelibl, CIIo-
Cc0OCTBOBABIIEH JOMUHUPOBAHUIO BU3YAIbHBIX (POPM
HCKYCCTBa HaJl BEpOATbHBIMH.
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3HAKOBAS CTPYKTYPA ®OTOI'PAOUYECKOI'O U30BPAKEHU A
N EI'O COOUNOKYJIBTYPHBIE 'PAHUILBI
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dotorpadpuueckoe M300paxeHHe MPEACTaBIsAET COO0H CTPYKTYPHO OPraHM30BaHHBINA TEKCT, COJepKa-

H.[I/Iﬁ OJAHOBPEMCHHO TpHU TUIIA 3HAKOBOCTH. Hx COBOKYITHOCTb HNPCACTABJISCT coboif B NOTEHIHAJIC CJIOXK-

41



