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XOPPOP KAK KAHP JIPAMATUYECKOI'O CIIEKTAKJIA:
«IEPEJ] 3AXOJ10OM COJIHIIA»
B HOBOCUBUPCKOM TEATPE «CTAPBIN JJOM»'

Dneenko Japva Anexceesna, KaHIUIAT KYIBTYPOJIOTHH, TOUCHT Ka(eapbl HCTOPHHU TeaTpa, TUTEPATyphl
1 My3bIkd, HoBOCHOMpPCKHI TOCYIapCTBEHHBIH TeaTpanbHeId HHCTUTYT (T. HoBocnOupck, P®). E-mail: da-
sdrl@yandex.ru

B crarbe npoaHanu3npoBaHa TEH/ICHIIMSI COBPEMEHHOIO PEKUCCEPCKOTo Tearpa K paclIMpeHHUI0 KaHpo-
BBIX TPAHUI] YepPe3 OCBOCHHUE OMBITA IPYTUX BUIOB UCKycCTB. OTMEUYAETCsl HHTEPEC JPaMaTUIeCKOro Tearpa
K TPaJMIMOHHO KHHEMAaTOTrpaUuecKoMy KaHpy xoppopa. Pexxuccepamu Bee yalile MPeANpPUHUMAIOTCS MO~
IIBITKY 8JIAITHPOBATh €0 K TearpajbHOMY S3bIKY, Yepe3 ero ONTUKY MPOYHUTATh TeaTpalibHbIil TeKCT. BHUMa-
HHUE PSKUCCEPOB K JKAHPY XOPPOPa OCMBICICHO B KOHTEKCTE IMOMCKA HOBBIX IYTCH MPOSBICHUS TPAru4eCKOro
Moxyca Ha ciieHe. OOpalieHne K 3ToMy SKaHpy MO3BOJISET OTKPHITH HOBBIC BO3MOKHOCTH JIJIS CO3JJaHUS aTMOC-
(bepsl HeONpeIeICHHOCTH, OECIIOKONCTBA, IK3UCTEHIIMAIBHOTO CTPaxa Ha CIeHE, TeaTpaibHbIMU CPEIICTBAMH
BBECTH 3PUTEJIS B COCTOSHUEC MEPEKUBAHUS COOTBETCTBYIOIUX UYBCTB.

Ha wmarepuane cnekrakist «Ilepen 3axomoM coiHilay mo meece [. ['aynramana B moctaHOBKe AHTOHA
Manukoa (HoBocubupckuii npamarudeckuit Teatp « CTapblid J0M») pacCMOTPEHBI BO3MOKHOCTH PeaTH3aI[aN
JJIEMEHTOB JKaHPa B CIICHMYCCKOM MPOCTPAHCTBE W UX BIUSHHUC HA PACKPBITHC M MHTCPIPETAIMIO CMBICITA
beChl. BIuieTeHue 3JeMEeHTOB XOppOpa B MHTEIUICKTYaIbHYIO JpaMy CBSI3aHO CO CTPEMIJICHHEM co3jareneit
CIIEKTAKJISl OTOWTH OT COLMAJBbHBIX U MOJIUTHYCCKUX MHTEPIPETAHN U MPOSIBUTH €€ TPArn4eCKyI0 MPHPOLY
Yyepe3 TPaHCISINIO IEPBOT0 YPOBHS CyIIECTBOBaHHS )KaHpa yKaca, OpUECHTHPOBAHHOTO Ha CIOCOOHOCTD 3pH-
TeJIsl JIOMBICIIUTH BHEIITHE ObITOBYIO HCTOPUIO KaK CTPAIHYI0, MUCTHUECKYIO, MyTafoIIyIO.

KuaroueBble ciioBa: criekTakib, xoppop, I. ayntman, «Ilepe 3axo1oM colHIay, Tearp.

HORROR AS A GENRE OF THE DRAMA PERFORMANCE:
“BEFORE SUNSET” IN NOVOSIBIRSK THEATRE “OLD HOUSE”

Fleenko Darya Alekseevna, PhD in Culturology, Associate Professor of Department of Theater History,
Literature and Music, Novosibirsk State Theatre Institute (Novosibirsk, Russian Federation). E-mail: da-sdrl@
yandex.ru

The article deals with an important trend of the modern theater directing to the expansion of genre bound-
aries. This expansion is associated with learning from other arts. Drama theatre in Russia of the beginning of
the 21% century is interested in horror genre, which is traditionally related to cinema and literature. Increasingly,

! Crarbst moprorossieHa npu GuHancoBoil nopaepkke POD®U n MunncrepcTBa 06pa3oBaHus, HAyKH ¥ HHHOBAI[H-
oHHOI1 otk HoBocnOupckoii obnacti B paMmkax HaydHO-HCCIIea0BaTenbeKkoro npoekra Nel7-14-54001 «HoBocubup-
ckoe creHn4eckoe nckycctBo 1980-2000-x rooB B (hoKyce COBPEMEHHOTO TeaTPOBEACHHUS.
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directors try to adapt the horror genre to theatrical language, read theatrical text using the horror’s optics. Inter-
est of directors in this genre is associated with finding the new ways to display a tragedy in modern theatre.
Appealing to this genre allows to provide new opportunities for creation of an atmosphere of an ambiguity,
a concern and an existential fear on stage.

The author argues that in a theatre a horror genre doesn’t have to be associated with a specific type of story
but a director can force public to see in outwardly realistic story some terrifying connotation. The performance
“Before Sunset” (by Gerhart Hauptmann) directed by Anton Malikov in Novosibirsk Drama Theatre “Old
House” is an example of such work. The genre of the performance is defined by the director as a “condition-
ally mystical horror.” In this case an introduction element of horror into the intellectual drama is attempting to
depart from social and politic interpretations and to show its tragic basis.

The author notes orientation of performance to the first level of existence and perception of horror genre
(on the classification of S. King). The director sought to present a story which has nothing outwardly disgusting
in such way that a spectator in his imagination could have a percept of this story as a “quintessence of horror.”
Appeal to the genre of horror is important for the director in his reflection of the nature of terrible as a part of
human nature, as a result of unconscious breakthrough into everyday life.

Keywords: performance, horror, Gerhart Hauptmann, “Before Sunset,” theatre.

Pexuccepckuil Tearp Ha NpOTsDKEHUM XX M BEIIUX M YXKACHBIX UYEJIOBEUECKUX JICHCTBUSIX
ocobenHo Ha pyoexe XX—XXI BexkoB Haxomutcs B[S, ¢. 428] TpaaMIMOHHO MOBECTBOBAJa TPareius,
IIpolecce NONUCKA CBOEW UAEHTUYHOCTH KaK BUJJA UC-  KOTOpas aKICHTHPOBaJIa BHUMAaHUE HAa N300paKCHUH
KyCCTBa, II0CICI0BATEIbHO pACLIMpsAs CBOM I'PaHU-  KPOBAaBBIX 3JIOICHCTB, MPECTYIHBIX CTPAcTel U Ke-
I(bl: OCBAMBAET HOBBIE IPOCTPAHCTBA, ITPEONOEBAs]  CTOKOCTH, TaKas ApamMaTyprusl MOJy4usa Ha3BaHUE
npeJesbl CLEHBI-KOPOOKH, JEKIapUpyeT yX0/ OT JIM-  «Tpareius YKacoB» WM «KpOBaBas Jpamay» H Oblia
TepaTypOLEHTPU3MA, OTKa3bIBAETCS OT YCJIOBHOCTH  IOMY/ISIpHA B 910Xy BO3pOsKaeHus.

KaK HCOOXOIUMOI0 BJIEMCHTA BOCIPUSATHS CIICKTa- B navane XX Beka oIIylIeHUS HppalioHab-
KJIsT, TIPETIAraeT 3pUTEITIO BIUATH Ha XOI COOBITHN HA  HOTO CTpaxa, TPEBOTH, CTPEMSTCS HOOUTHCS B CBOMX
cueHe u T. A.> Hens6exHo pacHIMpSIIOTCSA U JKaHPO-  MNPOM3BEHACHMSIX HPEICTABUTENN «HOBOM JApambD»,
Bble rpaHuibl. Tak, pexuccepsl Bce yalle 00pallaloT — HO BMECTO KpPOBaBBIX COOBITHI Ha CIIEHE BOIApseT-
BHUMAaHHUE Ha JKaHP Y)KACOB UIIM «XOPPOP», KOTOPbIM ¢ rHeTymias arMocepa TPEBOXKHOIO OXKHUIAHMS,
TpaZuMOHHO PAa3BUBAJICS B JINTCPAType U 3aTE€M KU-  3K3UCTCHIIUANIBHBIN y)Kac, HA CMCHY Tpareiuu 00Jb-
Hematorpade. TepMUH «XOppop» BOIIEN B OOMXOA  mmx cOOBITHI MIPUXOAUT «TPAreausl KaxKIO0Tro JTHS.
C TOSIBIIEHNEM KMHO(QUIIEMOB 3TOTO JKaHpa Ha pyOe-  Hopas mpama pybexa XIX—XX BEKOB OTKpBIBAET
ke XIX-XX BekoB u B TeueHne XX Beka MONYYMI  FHOE M3MEPEHHE YAKACHOTO — YTPO3Y, POKAAIOLIYIOCS
MoIIHOe pasBuTHe. MHTepec ayIMTopun K JKaHPY  u3 Gecco3HATeNbHOIO, KUBYLIYKO BHYTpH reposi. Ya-
Y’KacOB IOPONII GOIBIIOE KOIUYECTBO PasHOOOPas-  cTpio 3TOi HOBOW TpParMueckoil ICTETHKH B TeaTpe
HBIX €r0 MOJBHJOB U O0ECIEUMI HOCTOSHHOE €I0  oKa3bIBAETCS M MOMCK HOBBIX CIIOCOGOB BO3EHCTBUS
NpUCYTCTBUC HA KUHOSKpAaHaX. Ha 3MOLMHU 3pUTEIsA, CTPEMJICHUE JIaTh 3PUTEIIO BO3-

CrparHoe He pa3 CTAHOBHJIOCH YaCTBIO M Te-  MOKHOCTB HPOKHTH B TEATPE UyBCTBO HEONPEIEIeH-
aTpasbHON ICTETHKU PasHbIX 3M0X — B cdepe Ha- HOCTH, OSCTIOKOWCTBA, OIUIYIICHUS HaBUTAOIICHCS
POZHOH KyIBTYpl OHO MPOSABJIANOCH, HATPUMEP,  garacTpodsl. B Hauame XXI Beka Takas MHTCHIMS
B MHCTHYECKHMX MAaCKaX KapHaBajla HIIM B IOCTAHOB-  pyopp akTyanbHa. OXHHM U3 IyTeil TOCTIKCHHS
Kax IUIOLIAJHBIX MUCTEPHH, BKIIOYAIOUIMX HATYPa-  310jf nemm pexxuccepaM BUAUTCS IOIBITKA a1l TUPO-
JHUCTUYHBIC M300paXXE€HMS IBITOK U Ka3HEH B 3MO-  parp k TeaTpabHOMY SI3BIKY KHHEMATOrpaduecKuii
xy CpenHeBekoBbsi. PasHOro poxa yKachl BXOIMIH JKaHp, Yepe3 ero ONTHUKY IPOYUTATh TeaTpabHbIN
Ha TCATPAJILHBIC IOIMOCTKA U B COACPIKAHUM IIBEC.  rekct. IHTEepecHas MOMbBITKA OCMBICTUTH TekeT I [a-
B TearpanbHOM NpPOCTPAHCTBE O «POKOBBIX, 3I0- ynrmaHa «[lepen 3axomoM coiHIa» depes dCTETUKY
ﬁCMGHKOM TCATPOBCIACHUU HOJIOGH])IG TCHACH- XOppOpa 6BUIa HpeHHpHHﬂTa B HOBOCH6HPCKOM Hpa_
MM TEOPETHUECKH OCMbIceHbl B pabore X.-T. Jlemana ~ MATHHUCCKOM T€ATpe «Crapplii 1oM» AnToHOM Majm-
«TToCTApaMaTHYECKHiT TeaTp. KOBBIM (IIpeMbepa cocTosack 16 urons 2017 roxa).
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3a OCHOBY peXHccep B3s CIEHHYECKYIO Bep-
CHIO TBECHI, CO3JAHHYIO MOJIBCKUM JpamMaTyprom
Muxom [Tabuanom, Ha OCHOBE JBYX pelNakiMil Mpo-
u3BeAcHUss — 1922 u 1928 rogos. s cosmareneit
CTEKTAKJIS BKHO OBIJIO YHTH OT CTaBIICH TpaadI-
OHHOHM B T€aTpe OCTPOCOLMAIBLHON U MOIUTUYECKOU
MHTEPIIPETANH TbEChI, OTKPBIB U MIPE/ICTABUB 3pHUTE-
JII0 €€ TParu4eckylo NpUpoay uepe3 NCUXOaHaIUTU-
YEeCKYI0 MHTEepIpeTaluio UCTOPUU ceMbU MarTuaca
Knaysena. Kiirogom k oo0HO# HHTEpIpeTaluu, mo-
MHMO OYEBHUJHBIX TPYAOB ICHUXaHAIUTHKOB, MOCITY-
Xuia KoHuennus Postmemory (B pycckoM IepeBo-
JIe — «IIOCTHAMSTHY ), PEUIOKEHHAsE aMEePUKAHCKUM
JIMHTBUCTOM U JIUTEpaTypoBeoM Mapuannoit Xupin
B Havasie 1990-x ronos.

B cratbe «YTO Takoe MOCTHAMATH» HCCIENO-
BaTeNb MpeIaraeT Takoe oObsICHEHHE ATOro (heHo-
MeHa: «llocTmamsTh ONMMCBHIBAET, KAKOE OTHOIICHHUE
HMMEIOT TIOCIIeYIOINE TTOKOJICHUS! K JIMYHBIM, KOJI-
JIEKTUBHBIM U KYJIBTYPHBIM TpaBMaMm, K W3MEHCHH-
SIM, KOTOPBIM TO/IBEPIVIOCH MOKOJICHNE TPEIbITYIIEE;
K TOMY, YTO OHH “TIOMHST” TOJIbKO Oiaronapsi UCTO-
pusiM, o0pazaMm, MOBEJCHHUIO JTIOfIEH, CPpeIu KOTOPBIX
oHn BbeIpochu. llpomecc mnepenaun WHGOpPMAIN
MIPOMCXOINT HAa TaKOM IIIyOOKOM 3MOLMOHAIBHOM
YPOBHE, YTO HA4YMHAIOT CO3[aBaThbCsi COOCTBEHHBIC
BocrioMuHanust. Takum 00pa3om, CBsI3b C MPOLLIBIM
B TOCTHAMATH OOpa3yeTcss He 3a CyeT mpolecca
«IIPUMIOMHMHAHU), HO 3a CYET BOBICUEHHS BOOOpa-
JKCHUS M TIPOCIUPOBAHUSA — “‘pa3paboTku”, corimac-
HO PoGepry Jludrony. IIpu 3TOM CyIecTByeT puck
TOTO, YTO TIO/I0OHBIE MEPEHSThIE BOCIIOMUHAHUS MO-
TYT 3aMEHHUTbH HACTOSIINE, AaXe BBITECHUTh Ux» [8].
Jns MoCcTaHOBIIMKOB B 3TOM TEOPUM, OYEBMJIHO,
MHTEPEC MPE/CTABIAIA HE TOJIBKO MJESI MCCIEI0Ba-
HUS TOCIEACTBUM TPaBMbI, NEPEKUBAEMON B IbeCe
YWICHaMH OJHOH CEeMbH, €€ pa3HbIMH MOKOJICHHSIMHU,
HO U KyJIbTYpHO-HCTOPHUUYECKUN KOHTEKCT CO3JaHMs
lNaynTmaHoM caMol Nbechl, a TaKXKe «IIPOUTPHIBa-
HHE», KIIPUCBOCHHE) TEKCTA MHECHI JIIOAbMHU, IIPOXO-
JSIIMU TICUXOTEPAIHIO.

Co3naresib  CIEHHYECKOM BEPCHU ApaMarypr
Mux [labuan ytBepkman: «Mpl <...> TOIBITAIICH
MIPOYMTATh MbECy OT KOHIA K Hadayly, MCIOJb3Ys
KOHLIEMIMIO TocTnamsaTy Mapuanasl Xupmi, co-
[JJACHO KOTOPOM TpaBMaTMUYECKUM OIBIT APYTrUX Ha
9MOIMOHAIEHOM YPOBHE BOCIIPUHHMAETCSI KaK CBOM
COOCTBeHHBIH. MBI 0OpaTHIINCh K OMBITy TaMSTH
layntmaHa, K ero BOCHOMHHAHMSM O IEPCOHaXKax.
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BrmonHnm 00beMHYI0 PEKOHCTPYKIHIO KU3HH Te-
poeB. BoccTaHoBMIM HCTOpUUYECKYH0 HaMATb. MBI
BOIIUIM B MIPy C MaMsAThbIO, B KOTOPYIO C HAMH Ha-
YaJl urparth Apamarypr i TOro, YTOOBI HE YyBCTBO-
BaTh, a [yMaTh O YyBCTBaX. MBI MOIONUIN K TEKCTY
HE C SMOLMOHAIBHOM, a MHTEIUIEKTYalbHON CTOPO-
HBD» (cM. [2]). Takoil moaXom HE MOT HE OTPA3UTHCA
Ha COZICPXKAHUM CIIEKTAKIIS U, KOHEYHO, €r0 BOCIPUSI-
TUU 3pUTENIEM.

XKanp cmekTakms pexuccep OMpeneIna Kak
«YCJIOBHO MHCTHYECKUI XOppop». Bellie yxe oTrme-
4aroch, 9TO B pabOTe C MPUPOION YKACHOTO TeaTp
IomIeNl Mo CTomaM KuHeMatorpada, orpabarbiBas
KHHeMarorpaguyeckue crocoObl HAarHETaHWs Ha-
MpsDKEHUS B MPOCTPAHCTBE CIEHBL. TpajMIMOHHOE
OTpeNielIeHue XOppopa, TOBOPUT, YTO 3TO <GKaHP
JUTEPaTypsl W KHHO, MMCIONIUI IIeTbI0 HAITyTraTh
CITyIIaTeNs] — YATATEIS — 3pUTENS], BCCIUTh YYBCTBO
TPEBOTH U CTpaxa, CO3AaTh HANPsDKEHHYIO aTMoc(e-
Py yXaca WJIM MYYHTEIBHOIO OXHIAHHS yXKaCHO-
ro, Tepe/iaBasi Tak Ha3bIBaeMbIH dPQekT “cacrieHc”
(OT aHMI. suspense — HEONPEIECICHHOCTb, TPEBOXK-
Hoe oxkumanue)» [7, c. 140]. CocTosiHuE TPEBOKHOTO
OKUTaHUs, HATHETaHNE HANPSDKEHUS B JKAHPE «XOp-
POp» YacTO JOCTHTAETCS TOCPEICTBOM aKIEHTa Ha
MHUCTHYECKOM COCTABIISIONIECH OOBIICHHOCTH, Ha HC-
CJIEJIOBAaHUM «TEMHOW CTOPOHBD) UEJIOBEUECKOH MpH-
pompl. 3a4acTyio 3TO M €CTh COIEp)KaHHEe Xoppopa:
«C TOYKM 3pEeHHS CEMAaHTHKH XOPpOop — KHHO CO
CBEPXBECTECTBEHHBIMI WM O€3KAIOCTHBIMHA CO3-
JaHUAMHU  (IABSBOJIAMH, OXHBIIMMH MEPTBEIAMH
U T. I.) WWIN C JIOObMH, BEAYIIUMH ceOsl HCHOP-
MaJIbHO (Maramu, CyMacIIe/INIMMH Y4eHbIMHU, MaHbsI-
KaMH), TI€ U T€ U APYTUe OOUTAIOT B MyTAIONIUX WK
CTAHOBAIINXCS TAKUMH TIOCIIE UX MOSIBICHUS MECTaxX
(xmanOumniax, M30IMPOBAHHBIX OT MUBHIIM3ALNU Me-
crax U T. 1.)» [3, c. 109]. MHTepecHoe 3aMeuaHme
C. KunHra o BOCHPHSATHH Y)KaCOB U HX CIOXKETHKE
MPUBOJIUT U aHATU3UPYET B CBOCH AMCCepTaIMOH-
HoOit pabore O. D. ApTeMbeBa: «...JKaHp Y>KacoB
“cymecTByeT Ha Tpex Oojee WM MEHee HEe3aBHUCH-
MBIX YPOBHSAX, IPUUYEM KaXAblH MOCIEAYIOMUN ypo-
BEHb MEHEe “UncT”’, ueM npeablayuii”. Tpu ypoBHs,
10 MBICJIM TIHCATelsi, — 3TO yXac, CTpaXx U OTBpa-
meHue. <...>

IlepBelii ypOBEHb BOCHPHUATUS IOAPA3yMEBACT
CIOKET, B KOTOPOM HET HUYETO BHEITHE OTBPATUTEIIh-
HOTO, HO KOTOPBIH CTHUMYJIHPYET padboTy BooOpake-
HUSI, 3aCTaBISISA 3PUTENS, YATATEISI WA CITYIIATeNs
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CaMOCTOATENIFHO TPEBPAIIaTh ONMMCAHHYI0 UCTOPHIO
B KBUHTACCEHIMIO yxkaca. Bropoil ypoBeHb BoCIIpH-
STUS — CTpax — BOIUIOIIAETCs, Kak oTMeuaeT KuHr,
B T€X IPOU3BENICHUSIX, /1€ Ha IIOMOIIb paboTe BOOO-
paKeHUs! IPUXOINT el U (PU3NIEcKast peaKkuus mpH
BUJI€ YETO-TMO0 OTTAJKHMBAIOIIETO, OTBPATHTEILHO-
ro. <...> 4YeJI0BeUYeCKOMy co3HaHuio. Hakonen, Hau-
MeHee “4UCThI” ypPOBEHb BOCHPUSTHS, IO MHEHUIO
Kunra — s1o otBpamienue. <...> U ecnu cnenars ere
OJIVIH 11T ¥ PA3BUTh MBICIIb AaMEPUKAHCKOTO MTUCATEIIs
B TOM JKE€ HAIPaBICHUH, MOKHO, B KOHEYHOM HTOTE,
CZIeNaTh BBIBOJI, YTO OCHOBOIIOJIATAIONICH XapaKTepH-
CTHKOHM JUISl aHaJM3a MPOM3BENCHUH JKaHpa yXKacoB
CIy’)KUT HE CUMIITOMAaTH4YHasi B OOJIBIIMHCTBE CITyda-
€B CIOXKETHKA U HE BO3MOXKHOCTb €€ MHTepIpeTaluu
B COOTBETCTBYIOIIEM KJIIOYE (COLMOIOTMYECKOM, I10-
JUTHUYECKOM, TCHXOJIOIMYECKOM, HCTOpHOrpaduye-
CKOM U T. [I.), @ OCOOBIN, YHUKAJIHHBIH KHHOS3EIK. . .»
[1, c. 10—-11]. [IpuBeneHHOE paccyKA€HUE OTHOCUTCS
K KHHeMaTorpady, HO BIIOJIHE MPUMEHUMO U B CiTydae
oOpaleHust K )aHpy Xoppop B paboTe HaJ CIIeKTa-
kiaeM. PaccMoTpuM, Kakue COCTaBIAIONINE >KaHpa
«XOppOp» OKAa3bIBAIOTCSI MHTEPECHBI PEXUCCEPY H
KaK OHH a/IallTUPYIOTCS Ha CICHE.

HUcropus Maruaca Knaysena (3acit. apt. Poccun
Bnagumup JlemMemoHok) u ero ceMbu B MHTEpIpe-
Tanu AHTOHa MainkoBa MpUOOpPETaeT OTYETIMBOE
MICUXOAHAIUTHYECKOE 3BydaHue. MHTepec K mcuxo-
AQHAJTMTUYECKOMY acIeKTy MPOU3BEIEHHS PEKHCCEp
SKCIUTAIIIPOBAJI ¢ CaMOTO Hadaja, MOMECTHB MECTO
JIEWCTBHS MTECHI B HEKOE 0000IIIEHHO-YCIIOBHOE TTPO-
CTpaHCTBO — To 1u oM Kiay3eHa, To 11 — koMHarTa
IPYIIIOBOM Tepanuu B NCHUXHATPUUCCKON JIeueOHU-
ne. Komuara npejenbHo 0e3inka — B LIGHTPE JMBaH,
HECKOJIBKO CTYNIbEB, B IIIyOMHE — CTEHa, KOTOpas
B Pa3HbIE MOMEHTBI JIEHCTBHS MEHSET CBOW IIBET,
IIPEBpaIaeTcsi B CTEKJIO, 32 KOTOPHIM OOHapyKHBa-
eTcs ellle OJIHO MPOCTPAHCTBO, M B OOJBIION AKpaH,
Ha KOTOPBIM TpaHCIMPYETCS BHJCO U3 CEMEHHOro
apxuBa, IJI€ TPUCYTCTBYET yMeplnas Marh. Takxe
B KOMHATE €CTh €I€ OJWH 3KPaH, BBIMOIHSAIOMINI He-
CKOJIBKO (DYHKITHI — B TIpoIIecce Pa3BUTHA EHCTBHSA
OH NIPEBPAIIAETCS TO B YAChI, OTMEPSIOLINE CEKYHIbI,
TO B MOHHUTOD, C JABMXKYILIUMUCS THITHOTHUECKUMU
y30pamH, TOMeXaMM, CHUrHajJamu. IlIpocTpaHCTBO
C OJTHOW CTOPOHBI OTPaXKaeT HEKHE COCTOSIHUSA Iepo-
€B, C Jpyroil — BO3AECHCTBYET Ha 3pUTEIsl, BBOJS €TI0
B TI0/100M€ MEANTATHBHOTO TPAHCA, C TPETheH — Ha-
MEKaeT Ha COOCTBEHHYIO BOJIO JOMA, XKHMBYIIETrO MO
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CBOMM 3akoHaM. HeciydaliHbIMU B 9TOM KOHTEKCTE
kaxyrtcss cinoBa Muken (apr. Codbst Bacuibesa):
«/la, s HeHaBIIKY ATOT 10M, a IOM HEHABUJUT MECHS».

Hdpame I'ayntmMana ManukoB npugaer odepra-
HHUSL XOppOpa, B KOTOPOM ITIaBHBIM T€POEM OKa3bl-
BAETCs y’Kac CTOJIKHOBEHHS YEJIOBEKA M YEro-To He-
MOCTIKIMOTO, HPPALMOHAIBHOTO M BPAXIEOHOTO
YeJOBEYECKOMY OBITOBOMY YKIIaay, HO >KUBYIIE-
ro B camom 4yesoBeke. OOpaiasich kK kiaccuduka-
UM YPOBHEH BOCHPUATHS XOPPOpa, MPEAT0KESHHON
C. KuHrom, oTMeTHM, YTO pEKHCCEPa HHTEPECYeT
CaMblil IEpPBBIA U CaMbIil «UHUCTHIN» YPOBEHb — ypO-
BEHb y)Kaca. Pexuccep B 3TOM Cllyyae JelaeT CTaBKy
Ha BOOOp@XCHHE 3PUTENSl M €ro CIIOCOOHOCTH JI0-
MBICJIHUTD, JHUIIb OTTOJIKHYBIINCH OT MPEIOKEHHO-
r0 peXxHuccepoM HaMeKka. FIMEHHO Ha 3TOM HpPUHIH-
e, Ha Hall B3IV, CTPOUTCS CHEKTAKIIb 10 Ibece
«Ilepen 3axon0M comHIIAY.

I'epon mbechl SIpKO TIPOSIBISIIOT CBOIO aMOMBa-
JICHTHYIO Tpupony. McXomHbsIM cOOBITHEM CTaHO-
BUTCSI CMEpTh »keHbl Kitay3zeHa, koTopast ciyduiach
JI0 Hauana JAeWCTBUS, HO ONpPEAeTIIa BECh X0 UCTO-
PHH U JIOTUKY CYHIECTBOBaHHS NEPCOHANKEN.

Martnac Knaysen B ucnonnenuun Biagumu-
pa JlememioHka, Ka3aJoch OBI, CTPATAFONINA Tepoii,
KOTOPBIA JIOJDKEH NpHUBIEKaTh K cebe cuMnaruu
3pHTElIsl, COUyBCTBUE M CONEPEIKMBAHKE €TO CYIb0E.
B cnekrakiie Kitay3en oOpeTaer MOHCTPYO3HBIH 00-
JIMK, KOT7Ia Ha MOBEPXHOCTh BBIXOAMT €ro CTpemiie-
HHE JII000H I1eHo caenarh u3 VHKEH KO0 CBOEH
yMeplLIeH JKEHBI.

ApPTUCT TMOKa3bIBa€T ATy J[BOMCTBEHHOCTh —
3a BHEIIHEH J00POMOPSI0YHOCTBI0 U CIEpPKaHHO-
CTBIO TAMHOTO KOMMEpPLUH COBETHHMKA CKPBIBACT-
Csl CTpAIIHBIA, XKECTKUH dYenoBeK. Ero oObscHeHHe
¢ MHKeH npeBpamaercs B IPOLECC «JIENKH» U3 Hee
CTaTyd, HMTOTOM KOTOPOTO OKaXeTcsi OyKBaJbHOE
nepesorionieHne IHKeH, korma ee CIOBHO KyKITy
HapAIIT B MapuK U OJeXTy >keHbl Kiay3eHa u oHa
npeBparuTcs B ee konuto. To, uro Marruac npu 3rom
TOBOPHT cTHXaMH I'eTe, co3aaeT Ky TKOBATYIO aHAJIO-
TUIO TBOPIIA-NIOdTa M TBOPLA-MAHBSIKA, MaTEPUATIOM
KOTOPOTO CTAaHOBUTCSI B HPSMOM CMBICIIE Jpyron
4eJI0BEK — €ro TeJo U Ayma. IMEHHO 3TO B CHEKTa-
KJIE 3aKJIaJIbIBACTCS B OCHOBY OTHOLIECHUN MarTtnaca
u Nuken. MHKeH omnpeamednBaeTcs, NpeBpalliaeTcs
B KyKJIy, KOTOpas Kak Obl HM OBLIa IOXOXKa Ha
CBOM TIPOTOTHII, BCE-TAKH HHUKOTAA HE CMOXKET MM
crarte. Korga Marrtuac 3T0 MOHMMAET, OH C KPUKOM
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«4 ycran!» tonkaer MHKeH, oHA, OOMSKHYB, Taja-
€T, ¥ OH TacKaeT ee 3a cOOOH MO KOMHATE KaK Belllb,
MIPOU3HOCS MPU 3TOM CJIOBA yTpeKa MO OTHOLICHUIO
K CBOMM JIETSIM, KOTOPBIE PEIIUIN JINIIUTh €T0 TPaB.

SIpko mposiBieHa JABOMCTBEHHOCTH YeJIOBEYe-
cKoit mpuponsl u B MoHojore [lactopa (apt. Tumo-
(et MamiuH), KOTOPBIA HAYWHACTCS IIPOIIOBEIBIO
MIpaBeHON >KM3HU U yueHus Mucyca, a 3akaHUUBa-
eTcs «rpespaiieHneM» [lactopa, CHUMaIOIIETo CBOIO
JUYMHY U TIPOTIOBEIYIONIET0 COBEPIICHHO 00paTHOe:
«bopb0ba, 3aBUCTh — BOT TJ€ CTPacTh. <...> VY Tebs
HeT BhIOOpa. Bymems rHWTH, Kak Bce THHUET. JInmib
OZIHO YHOBOJILCTBHE TeO€ JOCTYNHO — MPUYMHSITH
6omb». CHumast cyrany, [lactop oOperaer 31oBemmuii,
HM3MEHEHHBIH C TIOMOIIBIO TEXHUKH TOJIOC, BCENSIO-
Ui 6eCTIOKOMCTBO M TPEBOTY CAMUM CBOMIM 3By4Ya-
HUEM. Ba)XHO OTMETUTB, UTO B CIEKTAKIE B IIEJIOM
0coOyI0 poJIb WIpaeT pedeBas MapTUTypa, 3Byda-
HHE TOJI0COB IIEPCOHAKEH YacTO BBIXOAUT 33 PAMKH
peuH «ICHXOJIOro-peanucTunieckoro tuma». [1omoo-
HoOe siBjieHue ommcaHo B padore H. JI. [TpokomnoBoii:
«...HEpPEeJKO OJMH M TOT ke o0paser] peyeBoro Mc-
KyCcCTBAa B OIpE/IEIICHHbIE MOMEHTBI CLEHHYECKOTO
BPEMEHH, B 3aBUCHMOCTH OT XyJO)KCCTBEHHOM 3a/1a-
YH, TIPOSIBIISICT IPU3HAKK PA3HBIX IEHHOCTHBIX yCTa-
HOBOK. Takue o0pasIpl cogepikar 4epThl HE TOJBKO
KOHTaMHUHALUU (TIEPEIJICTeHUs, CMEIeHNs), HO U
4epThl MOAM(UKALMY TUIIOB PEYEBOr0 HCKYCCTBA.
IIpn 3TOM yKa3zaHHOE CMEIIEHHE IIOJYac CIIOCOOHO
MIpHUIaTh 00pasIly PedeBOTO MCKYCCTBa OCOOYIO Xy-
JIO)KECTBEHHYIO 3HaUMMOCTh» [6, c. 142]. B cnek-
takae «Ilepen 3axoqoM COIMHLA» Takoe CMEILEHHE
BBINOJHSAET CYITECTHBHYIO (YHKIIMIO TOTPYKEHHS
3pHUTelIsl B HAIPSDKEHHYIO HppealibHyIo arMocdepy,
JlaBasi MMITYJIbC BOOOPaKCHUIO B JIOCTPAUBAHUU 3a
BHEIITHE OBITOBBIM CIOXKETOM BIIOJTHE MHCTHYECKOH
HCTOPHH.

Joxkrop Ilraitann (Anaronuii [ puropses) emie
OJIH MEepPCOHAaX, KOTOPHII HajenseTcs BOJeH peskuc-
cepa uH(pepHaNIbHBIM cMbIcIOM. OH — TOT caMblid
«CyMaclUEAIINN Y4YEHBI», CTaBSIILUNA B YCIOBHO
«M30JIMPOBAHHOM MECTE» CBOM 3KCIEPUMEHT, y4acT-
HUKaMH KOTOPOTO M OKa3bIBAIOTCSI TEPOM IHECHI.
HMeHHO OH mpekpamiaer cyuiecTBoBaHue Marrtua-
ca, TOYTH CJIaJ0CTPACTHO MCKANbIBasi €ro OOJIbIINM
MIMPHULIEM U TOTpPyXas B TaJUTIOIUHOTEHHBIH MHpP
CMEPTH — €r0 HKCIIEPUMEHT 3aBEpIICH.

Taknm 00pa3oM, MOMHMO HCTOPHH, TPEACTaB-
neHHol ['aynTmaHoM, mepen HaMH pa3BOpPavYnBacTCs

88

elle o/(Ha, B KOTOPOH YesIoBeK (B 3TOM CIlydae repou
IIBECHI MPEACTABISIOT JIMIIb MHOTOOOpa3ue 4esoBe-
YECKHX TUTIOB) CTAHOBHUTCSI OOBEKTOM HCCIIEI0BAHUS,
XOJIOTHOTO aHAJN3a, IPernaprupoBaHust. DTO 0ObSICHSI-
€T HETMHEHHOCTh OBECTBOBAHUSI, IPE/ICTABIEHHOTO
Ha CIICHE — 3PHUTENb BUANT MapaIeIbHO HECKOIBKO
HCTOPH, TIPH 3TOM TIPOrOBApUBAEMOE M ITPOXKHBAC-
MOE Ha CIIEHE He BCETJla COOTBETCTBYIOT JPYT APYTY.

DJIeMeHTBI, XapaKTepHbIe JUIs Xoppopa (HarHe-
TaHHE HaINpPsHKEHHOH arMocgepbl ¢ MOMOIIBI My-
3bIKH, UTPBI C PACTATUBAHUEM U CKATHEM BPEMEHH,
0OHapyXeHHE B MEPCOHAXKAX JIATEHTHBIX 3JIOBEIINX
MIPOSIBJICHU, TIOMEIIEHHE MX BO BHEIIHE HEHTpalb-
HOE, HO B TO )K€ BPEMsl JKYyTKOE MECTO, TTOJUNHEHHUE
UX JAEUCTBUII JIOTWKE UX COOCTBEHHBIX HEBPO30B, Ha-
CJIOCHUE CIOKETOB, CO3/AOIIEE OLIYIIEHUE CITyTaH-
HOTO CO3HAHWS), BIUIETEHBI AHTOHOM MaTHKOBBIM
B MHTEJUIEKTYalbHYIO IpaMy M B KaKOM-TO CMBICIIC
BBISABJISIIOT €€ MPUPOY, BpEMEHAMH JIOBOJSI COOBITHS
IIBECHI /IO TPOTECKa.

Kazanoche Obl, X BKJIIOYEHUE NPU3BAHO YCH-
JINTh SMOIUOHAJIIBHOCTE 3PUTEJIILCKOI'O BOCIIPUATHUA,
HO 3¢dekT oxazpBaeTcsi oOparHbM. CoOBITHS |
CTpacTH, MEPEKUBAEMBIC NEPCOHAKaMH Ha CIICHE,
3a4acTyro HE POXK/IAIOT CACIIEHCA B 3pUTEIILHOM 3aJIe.
Te cocrasisromue, KOTOpbIE JTOKHBI 00ECIIEUUTh
9TOT 3(p(heKT B CrIEKTaKIIC HE TPOSBICHBI WIIN ITPOSIB-
JICHBI C 06paTHI)IM 3HAKOM — HACBIIIICHHBIC 110 CMBIC-
JIy IUaJ0TH U MOHOJIOTH T€POEB CO3/AI0T ATMHHOTHI
U pa3pymaroT CTOJIb BaKHOE JUI XOppopa HEPBHOE
Harnpspkenue. Co3aercs BleUamieHHe, 4To co3/iare-
JIM CTIEKTAKJISl CKOPEE UTParoT C AIIEMEHTaMH XOppop-
JIMCKypca, 4YeM BCEpbe3 KIYT OT 3PHUTENs IOJHOM
SMOIMOHAIBEHON BOBJICUEHHOCTH — CKOpPEe OHH CTpe-
MATCSL (M BIIOJTHE YCIIEIIHO) BBI3BATh HAINPSKEHHE
HHTeIIeKTyanpHoe. Jlaxke npuspax xeHsl Knaysena,
KOTOPBIN B KITACCHYECKOM XOpPpOpe ObLIT ObI HCTOUHU-
KOM CTpaxa, B CIeKTakje 0e300uaeH u Ooiblue 1mo-
XOJIMT Ha Iy, KoTopas paja Obl YHTH, HO )KUBYIIUC
HE MOTYT ee OTIycTUTh. B. Ma3un B pabore «Jlakan
B KHHO» ONMCBIBAJI TOJOOHBINA CIOXKET, aHATU3UPYS
CBSI3b MEXIy KHHEMATorpa)oM M ICHXOAHAIH30M:
«...kuHeMmarorpad ¥ IICHXOAHAIM3 — IPH3paYHbIC
MeJua, OHM UMEIOT JIENIO C Ipu3pakaMu. <...> Toibko
HE HY)KHO JyMaTb, YTO TPU3PAKU B JKU3HH YeJIOBE-
Ka 1peObIBatoT I71e-To Ha 3ajHeM iane. Het. [Topoii
OHHU TIPECHETYIOT HEOTBPAaTUMO. TONBKO HE HYXKHO
IyMaTh, 9TO TPU3paKu OecrokosT mromeit. Kak pas
HA0OOpOT: IJIIOM TPEBOXKAT mpu3pakoB» [4, c. 7].
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HCKYCCTBOBEJ[EHHUE

B criexraxie Ta uaes nposieieHa OykBaibHO. Onep-
JKUMOCTh MatrTuaca ymepiiel *eHol ¢ camoro Ha-
yaja JaeT IMOYyBCTBOBAaTh, YTO OH HAXOAUTCA Ha
IpaHuUIe MEX]Y KHU3HBIO U HEOBITHEM, a ClIeHa 00b-
siCHeHHs ¢ VIHKeH TipeBpamiaercs B ceaHc OOLIECHUS
¢ IyxoM jkeHbl. Korma oH HazmeBaeT KONBIIO Ha Ta-
ner; VIHKeH, Ta mMajgaeT ¥ CBOPauyMBacTCs, CIIOBHO OT
0o, a MarTrac o0paniaeTcsi HanpsiMyo K PU3paKy
JKCHBI, KOTOPBIA MPUCYTCTBYET BO BPEMsl pa3roBopa.
Ho >xena oTBopauuBaeTcs W yXomuT. B criemyro-
meM AeWCTBUH VHKEH y)kKe BBIIVIIIUT KaK yMepIias
xeHa Kray3zeHa ¥ TpH STOM JEpIKUATCS, JBHIKETCS
1 TOBOPUT OTCTPAHCHHO U 0€33MOIIMOHATIHFHO KaK Me-
XaHUYecKas KyKia.

Pexxuccep mpemyiaraeT OCMBICIEHUE MPHUPOJIBI
Y)KaCHOTO Kak 4YacTH TPOSIBICHUS YEJIOBEUYECKON
MPHUPOABI, pe3yabTaTa MpPOpbhIBa OecCcO3HATEIHEHON
chepbl B IOBCEAHEBHYIO KHU3HB. JTO JIOMAeT >KU3Hb
Marrtunaca Knay3eHa u cTaHOBHTCSI 0OBEKTOM H3yde-
HUSI, TIPUCTAIFHOTO BIVIAIBIBAHUS B Pa3pO3HCHHBIC
JICTalld, KOTOPBIC CKIIAJBIBAIOTCS B Pa3HOOOpa3HbBIC
Y30pbl, Kak B Kajeimockorne. BeposTHo, Takas Ka-
JIMIOCKOITMYHOCTh U MHOTOCJIIOMHOCTh CMBICIIOB, U
B TO K€ BpeMsI OTKa3 OT MOCIIEeIOBATEIFHOTO pa3Bep-

TBIBAHMSI CIO’KETA C HATHETCHUEM HalpsDKSHUsI, MIPHU-
BOJUT K TOMY, UTO, SIBIISISICH «yCJIOBHO MHCTUYECKHM
XOppOpPOM» IO CMBICIY M IO 3aMBICILy pexkHccepa,
CIIEKTaK/Ib HEJOBOIUIOLIACTCS. B XOPPOp IO KaHPY.
Tem He MeHee B ONMCBIBAEMOM CIEKTAKIE OYECBH]-
Ha OpHEHTAlMs Ha IMEPBbIM, caMblil YHCTBIH, ypo-
BEHb CYIIECTBOBAHMS M BOCHPHUSITHS XKaHPA Y>KacoB.
Cozparenu CHEKTaKJIs CTPEMSITCS MPEICTaBUTh CIO-
JKET, B KOTOPOM HET «HUYEro BHEIIHE OTBPATUTEIb-
HOTO» TakuM 00pa3oM, 4yTOObI 3pUTEIIb B CBOEM BO-
00pakeHHH MOT TPEBPATUTh Pa3BOPAUYMBAIOIIYIOCS
Ha ero mia3zax UCTOPHIO B «KBUHTICCEHIIMIO yXKacay.

B 3axutouenne orMeTuM, 4To nmocraHoska «lle-
pel 3aX0I0M COJHIIA) HE €AMHCTBEHHAS B MOCIIEHEE
BpeMsl TOMBITKA PACKPHITh TeaTpaJbHbIE BO3MOXK-
HOCTH jKaHpa Xoppopa. MO)KHO MPEANOI0KHUTb, YTO
oOpalneHne K 3TOMy *aHpy B TeaTpe CBSI3aHO C I10-
TpeOHOCTBIO Yepe3 MOTPY)KEHHE 3pPHUTENs B aTMOC-
(hepy crpaxa 00OCTPHUTH €ro 3MOLMH, 3aCTABUTH €T0
UCTBITaTh HE TOJBKO ICTETUUECKOE, HO M ICHXOJIO-
THYECKOe WU Jaxe ¢u3nueckoe norpsceHue. B ne-
KOTOPOM CMBbICIIE, Ha XOPpOp B TeaTpe BO3Jaraercs
BBINIOJTHEHNE (QYHKIWH, TPAAUIHOHHO MPUCYIINX
Tpareaun.
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Tearp — HCKycCTBO, MEHSIOIEECS BMECTE ¢ TpaHC(hOpPMaIMIMH KNU3HH desioBeka. CrieHnuecKkas peasb-
HOCTb, MaTE€pHAIU3YIOLIasiCad Uepe3 CLEHUYECKUH TEKCT CIEKTaKJIs, CO3JacTCs HE TOJBKO PEXHCCEPOM, HO
U XyIOXHUKOM, XOopeorpadomM, NoCTaHOBIIMKAMH TPIOKOB, TeAaroraMu-Bokaiucramu. CleHMYeCKHH TeKCT
COBPEMEHHOT0 APaMaTH4ECKOr0o CIEKTAKIIS — 3TO Yallle BCEro CIUIaB 3JIEMEHTOB Pa3JIMYHbIX BUAOB UCKYCCTB!
YKMBOIIMCH, CKYJBIITYPbI, MY3bIKH, JEKIaMalnuy, Xopeorpaduu, TaHTOMUMBI, CBOOOIHOMN IIJIACTHKH, BOKAJIa,
HHCTPYMEHTAJIBHOTO UCKycCTBa. OJHUM M3 Ba’KHBIX KOMIIOHEHTOB COBPEMEHHOIO CHEKTaKJIs SBISETCS Ta-
HeIl ¥ pa3jIMYHble BapUaHThl IIACTUUECKUX MMITPOBH3ALMHA. XopeorpaduuecKie CUEeHbl U (parMeHThl BbI-
TIOJIHSIOT OIIpe/ielieHHble (PYHKIUK B peajn3aliii aBTOPCKON pexxnccepckoid uier. OHM CO3/1at0T OIpeiesieH-
HyI0 atMocdepy CLEHHYECKOro dMH30/1a B [paMaTHYeCcKoOM cliekTakiie. HeKoTopble MmiacTHYecKue «BCTaBKH»
OIIPEAECIIAIOT MHANBUIyaIbHbIC XapaKTEPUCTUKN FepOeB M UX OTHOILICHUS K MPOUCXOSIIUM B Ibece COOBI-
tusM. CylecTBYIOT TaHLEBAJIbHBIE MU30/(bl, CBA3BIBAIOIIUE MPOITIOE U HACTosAIIee criekTakis. Hekoropsie
TaHILIEBAJIbHBIC SIH30/(bI MOTYT TPaHC(HOPMHUPOBATH IPOCTPAHCTBO JIPAMAaTHYECKOTO MPEICTaBICH!s. X0peo-
rpaduyeckas COCTABIISIIOIIAS YCUIIMBAET UCXOIHBIE TOUYKH AMOLIMOHAIBLHOTO HANPSDKEHHST OTJECIbHOM CLIEHBI
MIOCTAHOBKH WK ero (parMeHTa. PasnnyHble HanpaBieHns! COBpEMEHHOI xopeorpaduu ¢ X pazHooOpa3HOi
JIEKCUKOM JTOBOJIBHO aKTyaJIbHBI JJIS1 IPAaMaTUYEeCKOro CIEKTAKIIS CerOJHIIIHEro IHs. TaHIeBaIbHbIE SMU30/bI
C HCIIOJIb30BAaHHEM JJIEMEHTOB COBPEMEHHOI Xopeorpaduu BhIPa3UTEIbHBI U «YIOOHBI» JUIS PEXKUCCEPOB H
xopeorpaoB B IOCTaHOBOYHOH padoTe. COBpeMEHHBIH TaHel 00J1ajaeT HEKOTOPBIMU XapaKTepUCTUKaMH, KO-
TOpbIE COIMKAIOT €T0 C JpaMaTHYecKol Nrpoit akrepoB. OTHOCHTEIBHAS CBOOO/IA OT XKECTKUX Xopeorpaduye-
CKUX KaHOHOB U CTPOTUX MPABUI, @ TAKIKE BOZMOXKHOCTh UMIIPOBU3UPOBATH SIBJISIOTCS BAXKHBIMU MOMEHTaMHU
COIPUKOCHOBEHHMS APaMaTUUECKOro Coco0a CylIeCTBOBaHUSA U TAHIEBAIBHOI0. JTO € YCIIEXOM J0Ka3bIBAIOT
crekrakim KemepoBckoro obiractTHoro tearpa apamel M. A. Jlynauapckoro: komeanu «bounr-bounry, «11n-
KapHas cBa/ib0a», CrieKTaKIb-1ipuTya «McTopus onHOM aymmy.

KoaioueBble ciioBa: ipaMaTHueCcKUil CIIEKTaKIIb, COBPEMEHHAsl Xopeorpadusi, TaHIIEBAIBHBII ()parMeHt,
CIIEHUUYECKHH TEKCT, UMITPOBH3ALIUS, XY/I0)KECTBEHHBIH 00pa3, IIacTHKa Tela.
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