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JETIBHBIX TIPOLEIYpP CHHECTETHYECKOr0 aHaJin3a,  CIEKTP CTUIIEBBIX SIBICHUIH B TBOPYECTBE KOMIIO3HUTO-
CIOCOOCTBYIOIIMX TPEOOPa30BaHUIO UyKAOTO My-  pa A. TeruskoBa, B KOTOPBIX aKTHBH3HUPOBAHBI (hak-
3BIKAJIBHOTO CMBICIIA B ME)KIyBCTBEHHBIC CBSI3M aHA-  TyPHBIE IPUEMBI, JIaIOBBIE M TapMOHNYECKHE 000po-
JU3UPYEMOTO MY3BIKAJIbHOTO TeKcTa. CHHECTETH-  Tbl, OCOOCHHOCTH Pa3BUTHS MEJIOAWYECCKHUX JTHHUMH,
YeCKUH MOX0J MO3BOJIMI C(hOPMUPOBATh MIMPOKUH  BH3YalbHO-)KHBOIIMCHBIC 00pa3bl B XOPOBOIl My3BbIKE.
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ABTOpY HCCIIEI0BAHUS MTPEACTABISIETCS] BECbMa BKHON IPo0OIeMa OCMBICICHUS HCKYCCTBA M KYJIBTYPHI,
YUUTHIBAIOLIETO MOHSATHE TeH/IePa, KOTOPBIH MO3BOJISIET O0JIee TOYHO PACCMOTPETh XapaKTePhl (POPMHUPYEMBIX

06p2130B B TC WJIK UHBIC UCTOPUYCCKUC IICPUO/BI. Hmenno 6.]'131"0,[[31:)5[ €My HUCCJICA0BATC/Ib BHUMATCIIbHEC OT-
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HOCHUTCS K CHCTEME COLIMAIbHO-KYJIBTYPHOH pPENpe3eHTAN. JTO MOHATHE HCTOPUIECKOE 1, COOTBETCTBEHHO,
caMo M3yYeHHE TOW WJIM MHOW KyJIBTYypBl BHE TOTO IOHSITHS HE MOXKET CO3/aBaTh YBEPEHHOCTH J0CTATOU-
HO TOJIHOTO M OOBEKTHBHOIO €€ MOHMMAaHMs. XapakTep >KeHCKOro o0pasa SIBISETCS OMHUM M3 BRKHEHIINX
9JIEMEHTOB MHOTHX XyJIOXKECTBECHHBIX TEKCTOB, BBICTYNAIOIIMH CBOEr0 poja CBOJOM THIIOB COIHAJILHO-
TO TOBEACHUS, IPUCYIIUX TOW WM MHOW KYJIBTYpE B OIPEACICHHOM HMCTOPHYECKOM BPEMEHH €€ Pa3BUTHS.
Crarbsl 1OCBsIIIEHa U3MEHEHUSIM, TIPOUCXO/SIINM B PENpe3eHTally KEHCKOro 0o0pasa Bo (paHIly3cKOM KH-
Hemarorpage konma 1950-x — Hagana 1960-x romos, MOMYyYMBIINM Ha3BaHHE «HOBAsi BOJIHA». DTOT IEPHOL
B €BPOINEHCKOM OOIIECTBE OTMEUCH aKTUBHBIM ITPOIIECCOM Pa3pyIICHHUs MaTpUapXailbHbIX IEHHOCTEH. B 310
BpEMS CEpPbE3HOMY IIEPECMOTPY MOABEPralOTCS TPAAUIIMOHAIMCTCKIE MPEICTABICHHUS O MECTE JKCHIINHBI B
COLIMOKYJIBTYpPHOM >ku3HH. KuHemarorpad or3pIiBaeTcst Ha 3TH MepeMeHbI HOSBICHNEM HA KHHOAKPAHAX «HO-
BBIX (DpaHITy’KeHOK». Uepes aHan3 perpe3eHTalH )KeHCKUX 00pa30B B CTAThe 3asBISIOTCS HE ITPOCTO Xapak-
TEPUCTUKHU Pa3IMIHBIX COBPEMEHHBIX KHHOTCPOUHb, a 0003HAYAETCs Mepexo]] OT HmarpuapxaibHol K demu-
HUCTCKOW TeHAECPHOH MOIIENN B eBporeiickoM odmiectBe 1960-x romos.

Ki1roueBble cj10Ba: UCTOpUST KMHO, «HOBBIE (hpaHIy’)KeHKW», «HoBast BoTHaY, perpe3eHTanus, reHep-
HBIC HccnenoBanus, [onap, Tproddo, [llabpons, Bapaa.

“NEW FRENCH WOMAN?” BY R. VADIM, J.-L. GODAR,
F. TRUFFO, K. SHABROL AND A. VARDA
AS A MANIFESTO OF EUROPEAN FEMINISM IN CINEMATOGRAPHY

Smagina Svetlana Aleksandrovna, PhD in Art History, Sr Instructor, Department of Film Studies, Film
Art Institute, Russian State University of Cinematography named after S. Gerasimov (Moscow, Russian
Federation). E-mail: smsval@mail.ru

The author of the study is very important the problem of understanding art and culture, taking into
account the concept of gender, which allows you to more accurately consider the characters formed images in
certain historical periods. Thanks to him, that the researcher is more attentive to the system of socio-cultural
representation. This concept is historical and, accordingly, the study of this or that culture itself outside this
concept cannot create the confidence of a fairly complete and objective understanding of it. The character of
the female image is one of the most important elements of many artistic texts, acting as a kind of set of types
of social behavior inherent in a particular culture in a certain historical time of its development. The article is
devoted to the changes that occur in the representation of the female image in the French cinema of the late
1950s — early 1960s, known as the “new wave.” This period in European society is marked by an active process
of destruction of patriarchal values. At this time, traditionalist ideas about the place of women in social and
cultural life are subject to serious revision. The cinema responds to these changes by the appearance on the
movie screens of “new French women.” Through an analysis of the representation of women’s images, the
article declares not just the characteristics of various modern cinema characters, but indicates the transition
from the patriarchal to the feminist gender model in the European society of the 1960s.

Keywords: film history, “New French Women,” “New Wave,” representation, gender studies, Godard,
Truffaut, Chabrol, Varda.

V3meHeHne B penpe3eHTalun KEHCKUX 00pa30B  JIM3alWK, KOHCTPYHPYIOT COLMAIBHYIO PEalbHOCTB.
B KMHeMarorpade CBHJCTEILCTBYET O MUPOBO33peH-  VccnenoBanne kuHemarorpada depes npusMy KeH-
4yeckol TpaHc(hOpMaIMy TOM WIIM MHOW 3MOXH. DTH  CKOro o0pasa JaeT BO3MOXKHOCTH C HOBOTO pakypca
00pasbl CTAHOBSTCSI KJIIOYEBBIMHU JUIS OIPEACNICHHS  B3ISIHYTh Ha EBpOIEiiCKoe OOIIECTBO CEepeIUHBI
KaK UCTOPHYECKOTO CO3HAHMA, TaK U Tyxa BpeMeHH. XX BeKa, ONPEeNUTh POib KEHIIUHBI B €T0 pPa3BU-
OHM HE TOJNBKO OTPAXAIOT, HO, YTO HE MEHEE BaXX- THH M OLEHUTh TPAHCIUPYEMYIO C SKpaHa LEHHOCT-
HO, Omarogapst CHOCOOHOCTH KMHOAPKpaHa K BU3ya-  HYIO CHCTEMY.
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OpaHIWsI TOCTEIIEHHO «OKUBACT» OT BOCHHBIX
MOTPSICCHUH, B CTPaHE 3aIlyCKAeTCs MPOLECC ACMO-
KpaTu3alliy, BCIICACTBUAC YETO, BO-TICPBBIX, HAOIIO-
JAIOTCS 3aMETHbBIC TPaHC(HOPMALUU B COLUAIBHOM
JKU3HHU, B YACTHOCTH WM3MEHSETCS CTaTyC >KCHIIUH,
KOTOpBIE TTONYYaroT M30MpaTeNbHOe TpaBoO. A, BO-
BTOPBIX, y PEKHUCCEPOB MOSBISIETCS BO3MOKHOCTP
MTOWCKA HOBBIX CPCICTB KHHOBBIPA3UTCIHHOCTH, H
KHHO TIepecTacT ObITh yaeaoM u30panHbix. Hampas-
JieHHe (paHIy3CKOoro KuHemarorpada, BO3HHKIICE
B koHre 1950-x — magame 1960-x romoB momyya-
€T Ha3BaHWME «HOBAas BOJHA» M CTAHOBUTCS OyHTOM
MOJIOZBIX aBTOPOB MPOTHB 3CTETHUYCCKUX TPaIUIIHHA
(bpaHIy3CKOro JIOBOCHHOTO KHHO U B ICJIOM TIPOTUB
Hacjenus: «oTuoB». KTo-To U3 ucciegosarenei, Ha-
3BIBACT «HOBYIO BOJIHY» PEBOJIOIMEH IICHKH KOIAK,
KTO-TO TOBOPUT O pa3pyIIUTEIHFHOM BO3ACHCTBHH
«HOBOH BOJHBI» Ha SI3bIK KHHEMaTorpada, KTo-To Ha-
000pOT — 0 BO3HUKHOBEHUH HOBOW MOJICITH, KOTOpast
B pe3ynbrare TpaHC(HOPMUPOBATIACH B CETOHSIITHIEC
U poBbie TEXHONOTUH... CylIecTBYeT MHOTO pa3-
HBIX TOYCK 3peHus. Ho ¢ yBEpEeHHOCTHIO MOXKHO CKa-
3aTh OJJHO — «HOBAsI BOJIHA) CTAHOBHUTCS MaHU(PECTOM
eBpoIeiickoro peMrHIU3MAa B KHHEMarTorpadge.

WuTepec K KeHIMHE BO (ppaHITy3CKOM KUHEMa-
Torpade ObLT 00YCIIOBIICH, MIPEXKJIE BCETO, OCTPOTOM
«OKCHCKOTO BOIpoca» B o0miectse. Mi3MeHeHus B CTa-
TyCC KCHIIMH CTAaHOBATCHA y6CI[I/ITeJ'IBHI)IM II0Ka3a-
TeJIeM HPAaBCTBEHHOCTH M TYMAaHHOCTH COLIMATBHOM
CUCTEMBI, 3asBISBLIEN O CBOEH JAEMOKpaTHU3alMH.
A ¢ npyroif — IMEHHO 4Yepe3 )KEHCKUE 00pa3bl B KU-
Hemarorpade MOJIOABIM aBTOPaM CTAJI0 MOXKHO ITOJI-
HUMaTh paHee TaOyUPOBAHHBIC TEMBI, CBSI3aHHBIC
CO B3aMMOOTHOLICHUAMHU I10JIOB, U3MCHCHHWCM HH-
CTHTYTa CEMbH, CEKCYaJIbHOCTBIO U BCEM TEM, UYTO
BBEIXOAWJIO 32 PaMKH MaTpHapXaidbHOH MOpay, TO
€CTh CHUMATh M TOBOPHUTH C DKpaHa HA TEMEI, Jajie-
KHE OT T€X, YTO HHTCPECOBAIH MTOKOJICHHUEC OTIIOBY.

BriepBbie BO (hpaHIly3CKOM TOCICBOCHHOM KH-
Hematorpade TeMa JKCHCKOM SMaHCHUIAIMKA MIpPO-
3Byuyasia B kaptuHe Poxe Bamuma «W Bor co3pau
skeHuHy / Et Dieu... crea la femmey, Bermeneii B
1956 romy. [Tozgaee @pancya Tproddo HazoBeT ATY
paboTy «IOKYMCHTaJIbHBIM (HIEMOM O ‘““)KCHIIMHE,
OJIMLIETBOPSIIONIEH [CBOE] MOKOJIEHHE », ypaBHU-
Basi MpekpacHyro JKIONbeTT B UCTIOTHEHUH Bprkut
Bapno ¢ Oynrapckumu obpazamu [[xeiimca [luna
13 aMepuKaHCKIX QmiIbMoB (cM. [4, c. 32]). Ouiabpm
P. Banuma u3-3a cBO€il OTKPOBEHHOCTH M BbI3bIBAlO-
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el CeKCYabHOCTH IJIaBHOM TE€POMHHU Cpasy IOCie
BBIXOJ]a Ha DKpaH CIIPOBOLMPOBAJ CKaHAAJI M pas-
rpoMHyto Kputuky. [Ipnuyem He Tonbko Bo PDpan-
uuu, HOo U B CIIIA, rie cTan HacTOsIICH CeHcalueh.
B Amepuke oOIIeCTBO TOOPOIETENBHBIX KaTOJIUKOB
MMUKETHPOBAIO KapTHHY «B KaXKIOM TOpofe, Trae e
cobupanmch mokaseiBaTh» [7, c. 140], a korga cramo
MIOHSITHO, YTO JIEMOHCTPAIMIO HECMOTPSI Ha IpOTe-
CTBI OTMEHSITh HUKTO HEe cOOMpaeTcs, ObUIM HauaThl
psin cyneOHBIX HPOLECCOB HajJ MECTHBIMHU IIPOKArT-
ynkamu. Tak «B @umagenshun B 1958 romy mocie
MIPEBAPUTETHHOTO TOKa3a 3a TPH HEACTH 10 O(H-
[IUABHONW TPEMbEPHI BIAICIBIBI KHHOTEATPOB II0-
JYYHJIM OTKa3 B JIEMOHCTPALUK OT OKPYXHOTO IIpO-
Kypopa ¢ (hOpMyJIMPOBKOI: 3aKOH HITara 3arperiaeT
moka3 Jio0oro (uiabMa “mouIoro, OOroxyJabHOIo,
BYJBrapHOTO, HEMPHINYHOTO MM aMOPabHOTO Xa-
pakTepa”, a B kuHOKapTuHe “U Bor co3mam skeHIn-
HY”’ IPUCYTCTBYIOT YETHIPE U3 ITUX ITATH COCTABIISIIO-
mux» [7, c. 140].

OpHako TPOHAET COBCEM HEMHOro BpeMe-
HU U OyKBaJIbHO 4epe3 napy JIET IO0Cje IPEeMbephbl
«M bor co3man >keHIIUHY» (GPaHIy3CKHH KHHEMa-
Torpadp HaKpOET «HOBasl BOJHAY», KOTOpas HAYHET
pa3pymaTh CTapy MOpaJb U 3asiBHT O MPUXOJE MO-
JIOZIOTO PEBOJIIOLMOHHOTO MOKOJICHHS, CMEJIO T'OBO-
PSIILIETO € 9KpaHa HA TeMY CeKcyalbHOCTH. JKylbeTT
(baKTHYECKH CTaHET «CO3/aTelieM HOBOTO MHPay
[3, c. 31]. Dmoxa «HOBOM BOJIHBD COBHAJIET C TIOABE-
MOM (PeMHHUCTCKHUX HacTpoeHu B EBpore, KoTopeie
MoKe 0003HAYAT KaK «BTOPYIO BOJHY» (peMUHU3MA
1960—1980-x TomoB, U OyIyT CBA3BIBATH C IIPECOIOIIC-
HUEM JKeHIIMH TUCKPUMHUHAIIMH B OOIIECTBE U MOY-
YCHUEM MMHU COLHAJIBHOIO U IOPUANYECKOTO PaBCH-
ctBa. Kak B XIX Beke mapasienbHo ¢ IBIKEHHEM Cy |-
PAKHCTOK 3a TONTyYeHHe JKeHIMHAMHE TIpaBa roioca
B EBpome (mepBast BomHa (heMUHH3MA) IOSBHIICH
«HoBble (panmyxenkm» 3. 3o, ['n e Momnaccana,
O. ne banp3aka, [. ®nobepa, XK. Cann, Tak B KOHIIC
1950-x romoB XX Beka MOSBISIOTCS «HOBBIE (hpaH-
mwyxkeakm» ©. Tproddo, XK.-JI. Tomapa, JI. Mammus,
K. IIabpomns, A. Bapna u ap. — pacKpenomeéHHbIe,
SMaHCHUIIPOBAHHBIC, (OKUBYIITHE CBOCH YKH3HBIOY.

Wneonornst «HOBBIX (paHIly’KEHOK» B KHHE-
Marorpade BbIpacTaeT M3 00pa3za POKOBOHM KEHIIH-
Hbl (femme fatale) — BbIpa3uTENBHUIBI yXa AIIOXH
C MHOXKECTBOM €€ BHYTPEHHHX MpobieM. DToT 00-
pa3 Bo3HHKaeT Ha pyOexe XIX—-XX BekoB B EBpo-
e oy BiwstHueM psina ¢akropos ([lepsast Mmupoas
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BoifHa, unen Humme, ®@pelina u T. A.) U BIEPBBIC
HAaXOIUT OTPaXCHHE B HEMEIKOM KuHemarorpade
1920-x romo. Konmemius naHHOTO 0OOpa3a ObLIa
OCHOBaHa Ha WJiee PABHOIIPABUSI MOJIOB KaK OCHOBBI
0OHOBJIEHHS O0IIeCTBa M TapMOHM3anuu Mupa. Ha-
nboree MOJTHOE W TOCIENOBATEIFHOE BOIUIONICHHE
B JIUTEPAType 3Ta TCOPHS MOTYIaeT B MPOU3BEACHUSIX
ncarenst @. Benekunaa, HEBOJIBHO CTaBILUX TeOpe-
THUYECKOM 0a30i Uil HeMenkux KuHemarorpadu-
cToB. B cBOUX nbecax OH BBOJUT HOBBIW THUI I'epOH-
Hu — «Freudenmidchen» (Freudenmidchen — mem.:
MPOCTUTYTKA, ITyONMWYHAs JKCHIIMHA, ONyIHHUIIA;
IBpEMH3M: JEBYIIKA Aapsinas pagocTs win «Jlesa
panocti». ITUMONOrus — (PpaHIy3cKoe BBIpaKCHUE
fille de joie — meBymika pamocTH), B KOTOpOU CEKCY-
aIBHOCTh TPHOOPETaeT IKIUCTCHLIUAIBHYIO HHTEp-
nperanuio. Ha cronknoBennn «Freudenmadchen» u
maTpuapxajibHOTO MHpa BemekwHa IeMOHCTpUpYyeT
KOPHEBOH KOH(IIUKT IUIOTH M TyXa, YyYBCTBCHHOCTH
1 MOpaJIN, TMYHOCTH ¥ OOIIECTBa, IPUPOJIBI U IUBU-
JIM3alliK, THCTUHKTA U KyJIBTYPBI, Xa0ca M MOpPsIKa.
KonmenrtyanbHble MOMOXKEHUS «Ayxa MIOTH» Bene-
KHHJA, KOTOpPBIE JIETH B OCHOBY MPEACTaBICHUI 00
HICaTFHOM MHPOYCTPOHCTBE M BCEOOIIEM dYeIoBe-
YeCKOM OJIarOJICHCTBUH, OBLTH YCICITHO Pealn30-
BaHbI mucarenaeM B oOpase Jlymy — repounu amio-
run «/lyxa semum» n «Slmmka [langope», xotopas
JIOCTaTOYHO OBICTPO IEepeKoueBaja C TearpajbHbIX
MTOJIMOCTKOB Ha KHHOJKpaH, CTaB OJHOW M3 CaMbIX
y3HaBacMbIX B MHUPOBOM KuHeMarorpade [6]. Jlymy
CMEII0 MOJKHO HAa3BaTh IMPEIIICCTBEHHUIICH «HOBBIX
(bpaHIy’)KeHOK», BOPBABIINXCS B KHHEMaTorpag BMe-
cTe ¢ (paHILy3CKON «HOBOH BOJIHOI», TeM Ooltee, 4To
Beuent 3a kaptuHamu . B. [Tabcra «Smuk [Tannops»
(1928) u «/lmeBHuk mammeit» (1929), cHATBIX 1O
MOTHBaM IpousBeneHuil Benexunaa, Bo ®panuuu
BeIxoguT ribM «Cyka» XKana Penyapa (1931), rae
0€3BOJIBHBIM  Xy/IOKHUK-ITIOONUTENb, TBITAACh BbI-
pBaThcs U3 YHBUIOTO CEMEHHOTo Mpo3sibaHusi, CBsi-
3bIBaeTCsl ¢ mpoctutytkoit Jlymy (/xenn Mapese),
KOTOpast pa3pyIIaeT ero KU3Hb. A 3aTeM, yXKe IOocie
BOMHBI, TIOX0Kasi reponHs nosisurcs y JKana bekke-
pa B «3or0toii kacke» (1952). IIpumeuarensHo, 4TO
pOCTUTYTKa B UcnioiaHeHnn Cumone CHHbOpE U3-3a
CBOEH NMPHYECKH IMOJTyYaeT MPO3BHIIE «30JI0Tasi Ka-
CKay, 4TO OoTchulaeT Hac K Jlyuse bpyke, cbirpaBuieii
B YHOMSHYTBIX KapTuHax [labcrta, 1 KoTOpyIO HM3-3a
ee rpaUIHOTO Kape MpO3BaNN «JICBYIIKOW B USPHOM
uuieme [8].
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B nmckyccun o «HOBBIX (ppaHIy’keHKax», Oe3y-
CJIOBHO, Ba)KHO ITOHUMATh, KTO K€ OBUI «CTapbIMI».
OueBHUIHO, OTBET CIIEyeT UCKAaTh B HENPHUSTUU pe-
JKHCCEPOB «HOBOW BOJHBI» CBOMX KOJUIET CTapoii
dhapmaru u, npexae Bcero, Mapcens Kapue. Pas-
yMeeTcsl, TeOpHsl U MIPAKTHKA Ja)e B 3TOM BOIIPOCE
Pa3HATCS — OTPUILIATH B CPEAE PEKUCCEPOB HE O3HA-
YyaeT He CMOTPETh WM HE JeJaTh HEe4TO MOopo0HOe.
Ho, tem He MmeHee, ero ObIIO NMPHUHATO OTHOCHUTH
K IIPEJICTaBUTENSIM HEHABUCTHOTO «ITAITMHOTO KHHOY.
Ha ¢paniysckom kunoskpane 1930-x roynos B nepu-
on IlosTnyeckoro peanusma mapuia pOMaHTHYHAs
TepPOMHS, KOTOpas oJapHuBaja HaXOJSIIErocs Mo
MATOM pOKa W MOJA Yrpo30d HEMHUHYEMOM CMEpTH
MapruHAIBHOTO TIEPCOHAXKA TOCIIEIHIM IIAaHCOM Ha
CraceHne M oOpeTeHne ceds MOCPEICTBOM BEIHUKOU
mo6Bu («Habepexnas tymanosy (1938), «Hemosek-
3Bepb» (1938), «Otens “CeepHblii™» (1938), «/lenb
HauuHaercs» (1939) u np.). Opaniysckue repouHuy,
KOHEYHO, KaK U UX JINTEPaTypHbIE IIPEALIECTBEHHU-
bl U3 HEMCUKOIO0 POMAaHTU3MaA, HE FI/I6J'II/I, IMPHUHOCA
ce0s1 B KEPTBY CMEPTH Paju CIAcEHHs BO3JIOOIEH-
HOT0, HO OCTaBaJINCh NH(AHTUIBHBIMHI, PAHUMBIMH U
BE/IOMBIMH CHJIBHBIM MY>KYMHOM Ha IPOTSKEHUH BCE-
ro ¢gunbMa. besycioBHO, B KapTHHAaX TOTO BPEMEHHU
BCTpEYAIICh U «POKOBBIC KPACABMIIBD), HAlpuMmep,
Mamien Kyprroa (Mupeit banen) n3 ¢punbma «Cepa-
neen» (1937) XKana I'pemuiiona, Knapa (Apnertn)
n3 «JleHp HaunHaeTrca» unu PaiiMonma (ApmerTH)
u3 «Orens “Cesepubiii”y». Ho Bce 3t femme fatale
cTapoii opManny 3aBHCENIN OT CBOETO IIOKPOBUTEIIS.
Kak 1 pomMaHTHYHBIE TEPOMHH, POKOBBIE KPACaBHIIbI
He ObUTH CaMOCTOSITENILHBIMHU, UX CaMOOIIPE/ICIICHHE
OBUIO BO3MOXKHBIM TOJIBKO Y€PE3 MYKUHHY.

B aTOoM cMmbIcie BecbMa NOKa3aTesIbHBIM MOX-
HO cuntars ¢puwisM Kinona Illadpoas «Mumamku /
Les Bonnes Femmes» (1960), Tak xak B depene
HECBSA3aHHBIX MEXIy COOOW SIHU300B U3 JKU3HU
MOJIOJBIX MAPWKAHOK, pPAbOTAIOIIMX B MarasuHe
3JIEKTPOTOBAPOB, COCTABHUBIINX CTEPKEHb HCTOPHH,
yrajiblBaloTCs Kak 0oO0pasbl CTapblX, TaK W HOBBIX
(bpaHILy’)KeHOK, M3MEHMBIINX JHIO (HPAHIY3CKOTO
knHemarorpada. Paccmorpum monpoGHee, kak pe-
MIPE3EHTUPYIOTCSl YeThIpe IIaBHble repouHH. JKan
(bepuanert JladgoH) — 10CTATOYHO CMea B OOLICHUN
¢ MyXX4MHamu, Jaxe umsa y Hee He JKanHa, a XKan,
Ha MyXCKoil Mmanep. OHa, He 3a{yMbIBasICh O ITOCIIE-
CTBHSIX, €/IET PA3BIEKATHCS C HE3HAKOMBIMH MOKJIOH-
HUKAaMH, HE PacCUMTHIBAsl B3aMEH Ha IPEUIOKEHHE
PYKH U cepiua XoTs Obl OT OAHOTO M3 HUX. JKHHETT
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(Credan Onpan) B cBoOOAHOE OT pabOTHI BpeMs 11O/1-
pabarpIBaeT MEBHYKOW B YAMYHOM MIO3UK-XOJLIC.
BaxHO TO, KaK OHa PbSIHO 0OeperaeT rpaHUIbI CBO-
el JIMYHOM ’KU3HU, COXPaHssA CBOE YBIICUCHUE B Tail-
HE OT COCIIYyXHBHI], TOBOPSI, YTO JOCTATOYHO TOTO,
YTO OOJBIIYIO0 YacTh CBETOBOTO JHSI OHA NPOBOIUT
C HUMH B KOHTODE.

Tperbst nesymka — Pura (Jlrocuns Cen-Cu-
MOH) — OKa3bIBaeTCsl a0COIFOTHO BITUCAHHOI B TaTpH-
apXaJbHYI0 MOJIeJIb OOIIECTBa CO BCEMU BBITEKAO-
LIMMH U3 3TOr0 00cTosTenbcTBAMU. OHA OMOJIBIIEHA
¢ mapHeM U3 Oypi>Kya3HOH CEMBH, KOTOPBIH CTBIAUTCS
€€ IIPOCTOTHI, M IOTOMY BBIHY)KIICHA «OTKa3aThCsl OT
ceOs1», IPUTBOPSISICH TOH, KEM HE SIBISETCS, TOJIBKO
JUISL TOTO, YTOOBI IIOHPABUTHCS €0 POANUTEIISIM.

HauGonpumii  MHTEpEC BBI3BIBACT 4YeTBEpTas
nesymka — XKakmma (Kmotunsn XKoano) — tem, drto
BHEIITHE OHA PETPE3CHTHPYETCs Kak «HOBas (hpaH-
Iy)KEHKa»: e/IeT 32 KoMnaHuio ¢ JKaH B roCTH K He-
M3BECTHBIM MY’KYMHaM (IIpaBJa, HE OCTAeTCs Y HUX
Ha HOYb), TUPEKTOPY MarasMHa Ha €ro BOIPOC —
HE KapbhepHUCTKA JIN OHA — OTBEYAET YTBEPAUTEIBHO.
Ho mo cytu oHa — BCsI Ta e pOMaHTUYHAs TEPOUHS,
MeUTAIOIIast 0 «HACTOsIIei» mooBu. Ee camoomnpene-
JICHHEe BO3MOJKHO JIMIIL Yepe3 MykunHy. biaaromaps
9TOMY HECOOTBETCTBHIO BHYTPEHHEIO M BHEIIHETO B
pernpe3eHTaluy TepoOuHH BO3MOXKHO YBUAETh U pa3-
BCCTH IOHATHA «HOBOI'O» U «CTApPOT0», 3aMETUTH 3TU
nonmoca. Yepes XKaknun [1labposnb mpoxomuTest mo
camMoif maee POMaHTHYHOU ITFOOBH — TEPOWHS BIIO-
OisieTcst B HE3HAKOMIIA Ha MOTOLMKIIE, KOTOPBIH, HEe
COBepIIIasi HA eIMHOTO JCHCTBUS, Ha PACCTOSIHUH Ha-
Oirozaer 3a Hel. «YTo OH Takoro caenan Tede, 4To
TBI €0 y)Ke MoJro0uia?» — CHpalIiBalT ee ToBap-
k1. Ho JXKakiauH He Hy)XHAa KOHKpETHKa OT MYy»K4H-
HBI, eif IleHHee coOCTBeHHBIE (aHTazuu. Pexwmccep
MIOAYEPKUBACT HMPPALMOHAIBHOCTh 3THUX JEBHUYBHX
rpe3 3MU30/I0M, KOrja cTapuias Koyjgera mo mpoch-
0e JKakinH moka3bIBaeT CBOM «(eTHI Ha JIOO00BH
C TeM 4TO0bI MU()UUECKUE OTHOLICHUS JIEBYILIKH T10-
JYYUIIH OCOOBIN CTHMYJ JJIS Pa3BUTHA. DTHM «e-
THIIEM» OKa3bIBAE€TCSl HOCOBOM IIATOK, CMOYEHHBII
«Ha JTI000BBY KPOBBIO KA3HEHHOTO CAJANCTA, KOTOPBIN
yOuBaJ M Tpalduil JKEHIIMH HECKOJIBKO JECATHICTUH
Hazag. BocrmomuHanume o0 3TOM H3Bepre BBI3BIBA-
€T B CTapuieil KONJIern HEKOe SKCTaTH4ecKOoe BO3-
OyXJI€HHEe, YTO TIO3BOJSIET pPaccMaTpuBaTh IPE3bl
0 «CITagoCTpacTHOM yOuiIe» Kak MeTadopy momgdu-
HEHHOTO MOJIOKEHUSI JKESHIMHBI B TaTpHapXaJlbHOM
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oOmiecTBe, KOrJja HACWINE HAJ >KCHITUHON BOCIIPH-
HUMaJIOCh HE NPOCTO KaK HOpMa, a MPOsIBJICHNUE BHU-
MaHMUsI B €€ ajJpec.

He unrepecysich peaJibHOCTBIO M HE Y4ach C He
BSaHMOHCﬁCTBOBaTL, Kaxmuua IpUHUMACT 3a uae-
aJTbHOTO MYXKYHMHY MaHbsKa-yoOuiiy. JleBuubs po-
MaHTHYHAsS MeuTa O CKa30YHOM IPHHIIE-CIIACHTENe
Ha MomHOM MoTormkie ¢ mofgadn Knoma I[labpomns
MpeBpaIacTcss B CMEPTEIbHBIN MPUTOBOP JKCHIIH-
He — JKakJmH npoie yMeperb OT PyK «JIH0OHMMOT0»
MYXXYHMHBI, Y€M YCIbIIaTh rojoc pasyma. [laccus-
HOCTbH KCHIIMHBI U TOTOBHOCTD KCHIIIUHbBI JOXKAATh-
Csl ¥ OJICTPOUTHCS MO JIIOOOTO MYKUKHY, JIUIIb ObI
OH ObUT — B (pUHAIILHOI ClIEHE BBIBOIUTCS PEIKHCCE-
POM Kak HEyTCeIIUTEIhHBIN BBIBOJ: POMAaHTHKA IIPO-
LUIOHN JKU3HM, T€ KEHILMHA BEJIoMa MY>KUYMHOU Kak
OBIIa HA 3aKJIaHUE, — 03HAYACT THOETh — OyKBaJIbHAS
Kak B cirydae ¢ JKakimH, Tak 1 CHMBOJIMYECKasi, KaK B
ciayyae ¢ Putoi, ubsi ceMeliHasi )KU3Hb BPS JIM CJIO-
JKUTCS cUacTiIuBo. B (l)I/lIl])Me BBDKUBACT MUP «MUJIA-
IeK» — CeKCyallbHO packpenolnieHHbix JKan u XKun-
HET, 3HAIOUINX O CBOMX KETAHNUAX U UAYIIUX K IeTTH.

Taxum o6pa3om, Ha (HpaHITy3CKOM KHHOIKpAHE
1960-x TomOB BO3HHUKAET TEPOMHS — JKEHIIMHA, KOTO-
pasi )KUBET CBOCH JKM3HBIO, HE OINIABIBAsICH HA MYK-
YHHY, KOTOpasi caMa OIIPE/IEIIsIET CBOE ObITHE U HECeT
32 9TO OTBETCTBEHHOCTb. «S1 MBICIIIO — 3HAYHT CyIlle-
CTBYIO» — 3asBisgeT repouns ¢uiabma Kan Jloka
Tonapa «’Kenmuna ectb skenmuna / Une femme
est une femme» (1961).

Amxena (Amna Kapuna) pabortaer cTpunTH-
3epureii B kiryde. OHa MPEeKpacHO MOHUMAET, KaKylo
PEeaKIUio BBI3BIBAIOT €€ TAaHIBI B KIMEHTaX, HO €e
MaJIo 3TO 3a00THUT, TaK KaK OHA BIIOOJIEHA B DMMIIA
(*Kan-Kion bpuanu), KOTOporo HU4yTh HE CMYILAET
pabota ero neByiuku. EnuHCcTBEeHHOE, 4TO ero Oec-
TIOKOUT — €€ JKeJlaHWe POAUTh pebeHka. AHxena 3a-
SIBJISIET O CBOEM TpaBe ObITh )KEHITUHOW M TIPH 3TOM
UMETh PaBHOE C MYKYMHOW TIPABO 3asBIATH O CBO-
ux skermaHusx. OHa OTKa3bIBaeTCS BCEM HPABUTCH,
a TJIaBHOC MOJACTPaWBaThCS IO JKU3HEHHBIH Tpa-
(UK MY>KUYHHBI, KOI/Ia 3TO IPOTUBOPEUHUT €€ IIJIaHaM.
I'epounst xouer 3abepeMeHETh M POAUTH PEOEHKA.
B narpuapxajbHOM OOILIECTBE KEHIIMHA 3aHUMAET
MACCUBHYIO MO3UIIHMI0, U OEPEMEHHOCTh paccMaTpu-
BAeTCs JJIS KCHIIMHBI KaK MPHHATHE BOJIH MYXKUH-
Hel 6o bora. Kunematorpadgom ke 10 «HOBOM
BOJTHBD) CTOJIb MHTUMHBIC BOIIPOCHI B NPHHIUIE HE
MTOJJHAMAJIHNCh, JKEIAaHUS JKCHIIUHBI OrpaHHYUBA-
JICh «MOTPEOHOCTBIO JIIOOUTH M OBITH JIIOOUMOI».



HCKYCCTBOBE/[EHUE

A y I'onapa Anxena, CTOJIKHYBUIMCH C TEM, UTO Hap-
THep (C KOTOpBIM JKHMBET BHE Opaka) HE pasjieiser
ee ycTpeMIIeHHH, OepeT MHUIMATUBY B CBOM PYKH —
CHayaja IUIAHUPYET «II0 HayKe» OepeMEHHOCTb,
a 3aTeM M BOBCE WIIET aJbTepPHATHMBHOIO OTIA CBOE-
My OyayemMy peOeHKY. DMUITIO, KOTOPBIN MTOHSIT, 9TO
MOOUT AHXKeTy HECMOTpSI Ha €e BO3MOXKHYIO Oepe-
MEHHOCTbH OT JIPyTOro, HUYEro He 0CTaeTCsl, KaK IpH-
HATH BBIOOD >KEHIIMHBL. M 371€Ch BaXKeH aKIEHT, KO-
TOPBII pexuccep BMecTe ¢ reporHeid AHHbI KapuHbl
paccraBisieT B puHane. «51 He kaKkas-HUOY/Ib KEeHIIIU-
Ha. 5] — xeHmuHA!» — 3adBIseT AHXKeIa MapTHEPY,
CHHCXOJITEIBHO NPOCTHUBILIEMY €€, OHA K€ «BCEro
JIVIIb KEHIIUHAY.

B ¢umsme «Kuth cBoeii xku3Hbio» / Vivre
sa vie (1962) XK. JI. [onap, mpomomkas HCCIeIOBaTh
perpe3eHTannIo KEHCKUX 00pa30B, BBIXOAUT Ha MX
yxke mtocodcekoe ocmbicienne. Haspanue ¢uibMma,
KakK M ero snurpad, KOTOpbIM CTAHOBUTCS BBICKA3bl-
Banue Muinenst Montens: «Hano onaynkuBare cest
JIPYTHM U OT/AaBaThCsi ce0e», — OTCHUIAIOT 3PUTEINS K
LEHTPAJIbHONW TEME B JIUTEPAType U HCKYCCTBE IIO-
cineBoeHHON EBpomnbl — sk3ucreHuumanusmy. «MHc-
XOJTHOE TIOJIOKEHUE (IIOCO(UN IKIUCTCHITHATN3MA
3aKJII0YEHO B NPEJICTABICHUH, YTO CYIECTBOBAHHE
YeJoBeKa IPEALIECTBYET €ro CYNIHOCTH, U B CHIIY
9TOrO 4YeJIOBEK CBOOOJEH («oOpeueH Ha CBOOOIY»)
Jieniath CBOM BHIOOP M TEM CaMbIM YTBEPIKAATh ceOsl.
Jls 3TOro OH JOKEH «HAHSTBCS», OTAATh cels
B «I10JIb30BaHue» 001ecTBy. COOCTBEHHO, IO TAKOMY
MYTH B NIPSIMOM M B NIEPEHOCHOM CMBICIIE JBMKETCS
repouHs ¢uasMa [omapa. YemoBek ecTh MPOEKT ca-
MOro ce0sl, 1 OH CyIIECTBYET JIMIIb HACTOJbKO, Ha-
CKOJIBKO caM ceOst ocymiecTBisieT. biarogapst atomy
BO3HMKAET OTBETCTBEHHOCThH YEJIOBEKa 3a CBOW BbI-
60p, 3a cBoit mpoekt» [1, ¢. 87]. Oco3Hanue cBoei
koHeyHocTu mo3Bosisier Hana (Anna Kapuna) cne-
JIaTh BBIOOP W TMPOPBAThCsl K TOMJIMHHOW cebe, TO
€CTb JKUTh CBOEH >KM3HbIO. I'€poMHs ¢ camoro Ha-
Jaja IoBecTBOBaHMS 3asBiseT: «Hanoeno Bce, xouy
yMepeThb», — U Jlasee no (GpuibMy MOCTOSHHO BO3HHU-
KalOT OTCBUIKH K TEME CMEpPTH, HaYMHas C €¢ UMEHH
(y O. 3ons xokoTka Hana ymupaer ot ocnbl): cMepTh
JKEHbI XyJ10’KHUKa 13 «OBanbHOro noprperay J. Io,
nepecTpesika CyTeHepoB, OTchlIKa K puiibMy «Kroib
u xumy @. Tproddo, ucropus rudeau Iloproca
u T. A. [locne toro, kak Hana npuHuMaeT pereHue
YHTH U3 JI0Ma M CTaTb NPOCTUTYTKOM, [omap BBO-
nuT 3nu3on u3 Kaptunbl Kapna-Teomopa peliepa
«Crpactu JKaunel 1'Apk» (1928). Ilepen obenmu

69

TepOMHSMHU BCTaeT mpolieMa BBHIOOpa — COXPaHUTH
MIPUBEPKEHHOCTh ce0¢ WM TOAIAThCS TPeOOBAHMU-
M couuyMa. EJNMHCTBEHHAs pa3HUIlA 3aKIFOYACTCSI
B TOM, uTO JKaHHa BEIOMpPAET KOCTEP, JKEPTBYS (PH3H-
YEeCKOH KHU3HBIO, Pai CIIAaCCHUS AyXOBHOH (mymmn),
a Hana B OykBaJIbHOM CMBICIIE OTIaeTCsl (PU3UUECKH,
pamu obpereHus ceds MOMIMHHONW. «37eCh HET MO-
THBA XCPTBEHHOCTH M MY4YCHHYECTBa, paau oOpere-
HUSl YEro-TO MHOTO, KaK y €€ “IpelieCTBEeHHULbI,
a ecTh cTpemiieHue K cBoboje. [lorpyxeHHast B IOTOK
JKU3HU, OCYIIECTBIIsISI CBOM BBIOOP, OHA UCIIBITHIBACT,
Kak roBopuT cam ['onap, miyoouaiiinme 4eaoBevuecKre
YyBCTBA, W, €CJIM, MPOJOJDKHUTE ero (¢pasy ClioBaMu
9K3UCTEHIINAIMCTOB, “TIPO3peBaeT COOCTBEHHYIO JK-
3ucTeHnmio”» [1, c. 88].

Kaptuna cTpouTcs Kak IIOCTENeHHas TION-
TOTOBKa: 12 3MM30M0B W3 JKU3HU T€POMHH CHMBO-
JU3UPYIOT TPUPOTHBIH UK POKICHUC-)KU3HB-
cMepTh-BO3pOkIcHHe — Hana ruOHeT, oTBedas 3a
CBOIi BBIOOP, HO POXKIACTCS KaK JIMYHOCTb. [Tponaxka
«HOBOU (hpaHILY)KCHKOI» COOCTBEHHOIO TeJIa OKa3bI-
BaeTCsl PAaBHOIICHHOHN MOHATHIO €€ JTUYHON CBOOOBI.
DTO CBS3aHO C TEMOH MOMITMHHOCTH M HETIOIJIHHHO-
CTH, KOTOPYIO B CBOEH KapTuHE mnopHumaer lonap,
U KOTOpasi CTAHOBUTCS OJHOW W3 IEHTPAJIbHBIX LIS
dunocodun 3x3ucTeHIIATI3MA. «DPAHITY3CKHAN K-
3WCTEHIMAIN3M, HaunbOonee Onuskuii HoBoit BosHE,
OTpa3suil KPU3HCHOE CO3HAHUE 3IOXH, MEpecMaTpH-
BalOIICH TOBOCHHbBIC LICHHOCTH. Pexucceps! TeueHus
<...> HaxXOJIWJIHUCh B CUTyallUH MPOTHUBOCTOSIHUS CO-
BPEMEHHBIM OOLICTIPHHATHIM HOpMaM >KU3HHU, U3 KO-
TOPBIX, TI0 UX MHEHUIO, YIIUIO PeajbHOE COIepIKaHue.
J1J1s TOKOJICHHST TTOCTICBOCHHON MOJIONIC)KH UICabl 1
MOpaJIbHBIC YCTAHOBIICHUSI «OTIIOBY OKA3aJIHCh JIUIIIb
OTXKUBILEH (HOPMOH, U CIICIOBAHKE ITyCTOMY KJIHIIIC,
KaK CUMTallM, B YaCTHOCTH, KMHemarorpaductel Ho-
BOIi BOJIHBI OOpEKaeT yesioBeka Ha (haJibllib U JINIeMe-
pue» [5]. B 11-M sanuzope kaptunsl (o6menne Hana ¢
thunocodom-rKx3ucTennmanucToM bprucom ITaperom)
3BYYHT UAES, YTO JIFOOOBb — €IUHCTBEHHOE, YTO II0-
3BOJISICT YEIOBEKY BBIMTH M3 JIAOMPHHTA «HETIOMTHH-
HOTO», YTO JIFOOOBH €CTh IIPOPBIB OJHOTO YCIIOBE-
Ka K JIpyromy». [103TOMYy repoWHU «HOBOH BOJIHBI»
00 PACKPEIIONICHHBIC B MOJIOBBIX BOIPOCAX JaMBbI,
n100 BOBCE — MPOCTUTYTKM MM CTPHUIITHU3EPILU.
Yepe3 TeMy CBOOOIHOIN H00OBH «HOBOHM (paHIy-
JKeHKI» B KapTHHAX HAYMHAET 3BydYaTh TeMa JINIHOMN
cBOOOIIBI — COOCTBEHHOTO BEIOOpA M MPOPHIBA K cebde
MOJUTMHHOMY, a TaK)Ke, OTBETCTBEHHOCTH 3a JTOT
BEIOOD.
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Benen 3a «Kutk cBoelt xu3Hbto» y lomapa
BBIXOJHUT Psii (GHIBLMOB, HOCBSIIEHHBIX <OKEHCKOMY
BOMpOCY»: «3aMykHss skeHIIuHa» (1964), «besy-
MHBIH [Tsepox» (1965), «/IBe umu Tpu Belu, KOTOphIe
s 3Ha10 0 Hel» (1966), «Myxckoe-xeHckoey (1966)
U Jp., 4TO JINIIB MOATBEP)KIAET aKTyadbHOCTh TEMBI
JUTA KHHeMaTorpada mocieBoeHHor OpaHun.

B 1962 rony Berxonut kaptuna @pancya Tprog-
¢bo «Kroab u Jxum / Jules et Jimy», craBmas s
spurenst 1960-x MaHupecToM CBOOOIHON JIOOBH
(ymoOoBHBIN TpeyroibpHUK: aBcrpuen JKronb, ¢pan-
uy3 Jxum u ux BosmoOneHHass Karpun) npu tom,
YTO CaM peKXUccep, OYEBUIHO, CUUTAIl BOIIPOC CEKCY-
QJIBHOI PacKPETIONIEHHOCTH NCYEPIIAHHBIM U BUJIEI
00peYeHHOCTh B MOAOOHOTO poja oTHOmEeHHAX. Kak
MTUIIET MCCIIEN0BATENb (PPaHIly3CKOTO KHHEMATorpa-
¢a B. B. BuHorpanos, «kapTuHa — cBOeoOpa3Has
snuTadus uaesiM cBOOOIHOM 1r00BH. bpomeHHbie B
JIMIO “MEIaHCKOMY” OOIIEeCTBY, OHM Ha CaMoM Jielie
okaspiBatoTcs Yy Tproo BEI30BOM CYIIHOCTH YeJo-
Beka. Heapom cutyanys NoJHOTO TYIUKa B (GHiIbMe
paspemiaercs Tpareauei» [2]. Kak OyHT MoIonbIX pe-
KHICCEPOB «HOBOW BOJIHBD) TIPOTHUB MOKOJICHUS OTIIOB
OBICTPO HMCCSIK, TaK JKE, 110 BCEH BEPOATHOCTH, MpE]-
rojiarajgach, 4TO0 BOJHA CEKCYyallbHOM DPEBOJIOLUH
ObIcTpO MOMAET Ha craf... Pagukannsm Bo MHOTOM,
KOHEYHO, YIIIEJ, HO )KeHCKYI0 SMaHCHUITAIHIO U ()eMU-
HU3AIUI0 O0IIECTBA, KaK MOKa3ajI0 BpeMs, y)Ke ObLIO
HE OTMEHUTh. B onHOW M3 mepBbIX cleH (uibMa
ecTb cHUMBOJIMYecKui snu3on: Karpun Hapspkaercs
B MY’>KCKOM KOCTIOM, Ha/IeBa€T KEMKY YallZIMHOBCKOTO
«Marslmay, pucyeT ce0e yCHKH U BMECTE CO CBOMMH
mo6oBHuKamH JKronem 1 JIKUMOM pasrysiuBaeTcs 1o
[Mapwxy, paccyxnas o qpyx0e 1 npe3upast J1000Bb.
Tproddo co3maer mapoauiiHbii 00pa3 «IEPEIOBOI»
JICBYIIIKA BPEMEH «OeJb 3MO0K», HEOOBIYaHHO MOITy-
napHEIA B TO Bpemsa. Cam oH mmcai, 4to « JKromb
u J[KuM” MMeeT 3HAuC€HHUE TOJIBKO JUIS SIIOXH, B KO-
TOPOM pa3BUBAETCs IEHUCTBUE, XOTSI U B HAIIM JHU
KEHCKHI BOIIPOC BECbMa IOIMYISPEH, YTO, BO3MOXK-
HO, criocoOcTBOBasIO yenexy (uibma. Ho, Bo Besikom
cllydyae, 4eCTOJIIOOMBBIX CTPEMIJICHHH B 3TOM IUIaHE
y MeHsl He Obu10. MouM (uibMaM 4yl Kakoil Obl
TO HM OBUIO ATUKET, OHH HE HOCST aBaHIapAUCTCKOTO
xapaktepa» [9, c. 256]. Tak yepe3 pemnpe3eHTaIHIO
obpasa Karpun B (GuiibMe 3asBIsCTCS MPEEMCTBEH-
HOCTP TEPBOH W BTOPOW BOJIHBI (peMHUHU3MA, HECMO-
TpS Ha TO, YTO CamMa MCTOPUS ONTHMU3MOM HE OT-
JIMYAeTCs], a HOBBIM BCIIeck sMaHcunanun Tproddo
HE paccMaTpUBAETCSI, KaK HEYTO MPOJOJIKUTEILHOE.
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[Moxxayii, caMbIM IIPECTAaBUTEIBEHBIM B BOITPO-
Ce penpe3eHTalui «HOBBIX (PAHILYy’)KEHOK» B KHHE-
Marorpade CTaHOBUTCS (HIbM IKEHIIUHBI-PEXKUC-
cepa Aubec Bapna «Kueo ot 5 1o 7/ Cléo de 5 a 7»
(1962). Jlymas, uto GoiabHA pakoM, IJIaBHAsl TepOU-
HS OTHpaBIsieTcsl K rajganke. Ta, nenas packiaj Ha
Tapo, BeITaCKMBAET U3 KOJIOIBI KAPTY, 03HAYAIOIILYIO
cMmepth. Buas ucyr Kieo (Kopur Mapman) raganka
TIOSICHSET, UTO 3Ta KapTa «HEe 00s3aTeJIbHO 03HA4YaeT
CMepTh. 371eCh HEe KOCTH, @ PYKH M HOTH C IUIOTBIO.
DTO O3HA4YaeT IOJHOE MPeoOpa3OBaHUE YEIIOBEKAY.
DaxTHYeCKH, Te ABA Yaca )KU3HU (¢ 5 10 7 4acoB IHA),
YTO INIaBHAA Ir€POHHS ITPOBOJAUT B OXKUAAHUN BCTPECUN
C Bpa4yoM JUIs TIOATBEPKACHHS IUarH03a, CTAHOBATCS
JUISl Hee MEPCOHAIBHBIM MPOPHIBOM K IOUIMHHOMY
«s». BocripuHsB mpeackazaHne W IpeiBapUTEIbHOE
MEJIMIMHCKOE 3aKII0YeHUE, KaK MPUTOBOP, TO €CTh,
MOTPY3UBIINCH B 3K3UCTEHIMAIBHOE COCTOSIHUE «IIe-
pen oM cmepty», Kiieo ooperaet cedsi.

Tpancdopmarliust TeHICPHONH MOJECIU OT MaTpPH-
apxajJbHON K (PEeMUHHCTCKON PELIacTCs PEKUCCEPOM
yepe3 BHU3YallbHYIO OMNIO3UIMI0 B PENPE3CHTALUH
IaBHOM repomHn. B Hawame ¢umpma Kiteo 3ass-
JseTcsl, Kak paspshKeHHas IaMypHas OapbIIIHs-
OyprKyaska — TajHs MEpeTsHyTa KOPCETOM, BOJOCHI
YJIIO’KEHBI B CIIOXKHYIO TIpruecky u p. [1o ropony oHa
MIePEeJIBUTaeTCsl UCKIIOUUTEIEHO B CONPOBOXKICHUH
KOMIIAHbOHKH, KOTOpas MHOXUT CTpaxu TICpOMHHU
CBOUMH JICPEBEHCKHMH IIPEJpacCy/KaMi U CyeBe-
pusiMu. Kneo kampusHu4aeTr um apamaTrusupyeT Cu-
Tyalyio, B KOTOPOIl OHa OKa3ajach, YTO BBI3BIBAET
JIETKOE pa3fpa’keHue y ee HpHusTenbHULbL «UTo 3a
CTpacTh BCe MpeyBennunBaTh! Y He€ ecTh BCe, 4TOOBI
qyBCTBOBaTh cedsl cuacmBoi. Ho el Bcerna HyxHa
nojiepkka. OHa mpocTo peOEHOK». DAKTUYCCKU ATH
CJI0OBA OIMCBHIBAIOT MEUYTY JKEHIIUHBI CTApOro MHUpa,
nHGaHTUIBHON U BegoMoi. W nuib nepen yrpo3oi
CKOPOW CMEPTH T'€POMHSI OCO3HAET, UYTO (paKTHUECKH
HE )KMBET, a MOCITYIIHO UCTIOTHSACT POJIH, HABSA3aHHbIC
el conuyMoM. B 3Toil cuTyanuu reporHs OKa3bIBaeT-
cst criocoOHOM Ha OyHT. OHa cHUMaeT ¢ ceds MapuK
¢ OesoKypbIMH OYKJISIMH, JIEMOHCTPHPYS 3PUTEIIO
MOJIHYI0O KOPOTKYIO CTPHXKKY, MEHSET IIEIKOBBIH
CTapOpeKMMHBII TIeHbIOAD HA MaJICHbKOE YEpHOE
IUIaThe M B 3TOM PEBOIIIOIIMOHHOM 00pas3e B OJIMHO-
YECTBE MOTPY)KACTCs B HACTOSILYO KU3Hb. OHa UIeT
Ha YJIUILy — TPaJUINOHHOE MECTO BCEX PEBOJIIOIIHO-
HepoB. VIMeHHO 371eCh OHa HajeeTcs OUIYTHTh CceOs
110-HOBOMY, N30aBUTHCSI OH HETIOMAJIMHHOTO, YBUIETD
cebst yoke He B JIOMAITHEM 3epKajie B 30JI0TOM 00pam-



HCKYCCTBOBEJ/[EHHE

JICHUH, a B OTPAXEHHM YIMYHBIX BUTpuH. [loBopa-
YHMBAsICh K HAM, OHA CKQ)XET CBOEMY M300pa)KEHHIO:
«Kax Hamoeno 3to kykospHOe juuuko! U emé sta
Jypankas IMUISIKa... OTO JHUIO JaKe He MOXKET OTO-
Opasuth cTpax! Jlymaro, 4To Ha MEHS BCE CMOTPSIT,
a Ha caMOM JIeJie HUKOTO s He mHTepecyro. Kak 51 u3-
My4€Ha...» Bynyun 3HaMEeHHUTON NeBULIEH, 10 3TOrO
MoMeHTa Kiteo BocmpuHuManach OTAEIBHO OT CBOUX
MeCeH — JIFO/IU 3HAJIU €€ TBOPUYECTBO, HO HE Y3HABaIU
ee camy. JIump 0co3HaB CBOIO KOHEYHOCTh U MIPUHSAB
OTBETCTBEHHOCTh 3a CBOIO XM3Hb Ha ce0sl, TepOUHS
CTaHOBUTCSI BUANMON JUI OKPYKEHHUSI — PEKHCCEp
MOYEPKUBACT ATOT (DAKT HAMEPEHHBIM IPEyMHOMKE-
HHUEM 3aUHTEPECOBAHHBIX JIUII, 00EPHYTHIX B CTOPOHY
Kneo. Ha ynuie, B OTOKe JKM3HU OHAa BCTPETUTCS C
MYKYMHOM, KOTOPBIN OyJeT el eHCTBUTEIbHO UHTE-
PECEH U Ba)KeH, a He OOTaTblii TOKPOBUTEID, IIPEBpa-
TUBIIUHA €€ B Ty CaMylo KyKIy: «OH MEHs 000Xaer,
HO JIy4Ille — KOTZIa MPOCTO JIIOOAT. XOTh IOTOBOPHUTH
MOXHO». OIIyTHB NOAJIMHHBIE YYBCTBA, IEPOMHS
HalJeT B cede CMeNoCcTh N30aBUTHCS OT TBOPUECKOTO
ncenonnmMa «Kieoy», orceuatomero k Kneomarpe,
HpeBHemy Erunty u Bcemy ctapomy, 1 BEpHYTb CBOE
Hactostmee uMst PropaHc, 32 KOTOPBIM yTaabIBaeTCs
00pa3sl Gopennnu, borTruermm n Bo3poxaeHus.

HMeHHO TMOHMMaHWE HEOOXOAUMOCTH o0pere-
HUSI ce0sl 1acT IepOMHE CHJIBI M HAJIEXKIY OOpOThCA
co cBoed 0OoJsie3HBbIO, KOTOpas B (MIBME SIBISETCS
HE TOJIBKO TIJIaBHBIM CTpPaxoM BpPEMCHU (TOFI[a 3TO
OBbIT TPAaKTUYECKH MPHUTOBOP), HO HMMEET BaXXHOE
CHUMBOJIMYECKOE 3HAYCHHUE — OOJIe3Hb, BOILIOIIAIO-
[as HeMmo/JIMHHOCTh ~CYIECTBOBAHHS, KOTOPYIO
YeJOBeK JOJDKEH NobeanTh B cebe. DTa mpobiema,
M0 MHEHHUIO MHOTHMX WHTEJJIEKTYaloB CBOEH O3II0-
XH, CTAHOBUTCA IJIaBHbBIM HEAYIOM COBPEMECHHOI'O
o0ImecTBa.

Takum 00pa3om, XapakTep pernpe3eHTaIuH KeH-
CKUX 00pa3oB B KHHEMATOrpade COBEPUICHHO OJHO-
3HAYHO TOBOPUT O B CYITHOCTH TEKTOHHYECKHX CIIBH-
rax, MPOMCXOASIIMX B CO3HAHMU CBOETO BPEMEHHU.
[ToBasibHOE yBIEYEHUE OSK3MCTEHIHMAIbHOU (uito-
codueit ¢ ee 0COOCHHON YYBCTBUTEIBHOCTHIO K BO-
pocaM MPaBUIILHOTO MJIM HENPaBUIBHOTO BBIOOPA,
MOJIJTMHHOTO WK OE3JIMYHOrO CYIIIECTBOBAHUS U T. 1.
OTPa3WIOCh W Ha Pa3BUTHE (EMUHHUCTCKOW JIMHWH,
KOTOPYIO MBI MOJKEM HaOJIOAATh B N3MEHEHHBIX )KEH-
cKkuX oOpaszax kuHemarorpada GppaHIy3CKOW «HOBOU
BOJIHBI». DTH 00pa3bl CTAHOBSATCS MapKepaMu Bpe-
MEHH, BOIIIOMICHHEM TOTO, YTO Ha3bIBaeTcs Zeitgeist
(HEM.: TyX DIIOXH).
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VJIK 792

ITEPBBIE IPAMATUYECKUE TEATPbBI CIIIA

Camumos /Imumpuii I'ennadvesuy, KaHOUIAT COIMOIOTHIECKUX HAyK, HOIEHT KadeIapsl Mporocep-
CTBa ¥ MEHEPKMEHTA UCIIOJIHUTENILCKIX HCKYCCTB MPOIIOCEPCKOTo (akynpTera, Poccuiicknii HHCTUTYT Tear-
pansroro HckyccTBa — [UTUC (r. Mocksa, P®). E-mail: goodluck@bk.ru

B crarbe aHaMM3MPYIOTCS MPUYMHBI MOSBICHUS MEPBBIX Ipamarndeckux tearpoB B CIIA B mporuso-
Bec KomMMepaeckoMy bpozBero, B KOTOpOM IPOAIOCEPHI KEPTBOBAIM BceM paau (pruHaHCcOBOrO ycnexa. Tearp
«IIpoBurcTayn» (1915) mocBaTmn ceds mocraHoBkaM mbec HO. O’Hmia, 9To mpuBIIekano HOBOTO 3pUTENS,
(hopMEIpOBaAIIO aKTEPCKUIT aHCAMOITb.

Uctopus nesarenpHOCTH «I paskaaHckoro penepryapHoro tearpay (1926) mon pyxosonctsoMm EBsl Jle T'a-
nmeeHH, Tearpa «[mwim» (rox co3manus 1918), tearpa «I'pym» mokaszama, 9To 06€3 MOCTOSHHON (HYHHAHCOBOMH
TIOMOIIIY TOCY/IapCTBA MIIM YaCTHBIX JIMI] Xy[AO0KECTBEHHBIN TeaTp CyIIeCTBOBAaTh HE MOXET. B pesynbrare nes-
TENBHOCTH ATUX U JIPYTHX KOJUICKTHBOB CTAJIO SICHO: HACTOSIIETO Xy/I0’KECTBEHHOTO ycIiexa TeaTp MOXeT J0-
OuThCs Onmarozapst He CTOIBKO MHANMBHUIYaIbHBIM TallaHTAM OT/IECNIBHBIX aKTEPOB-3BE3/l, a B Pe3yJIbTaTe opra-
HU3aIMH BCETO KOJUIEKTHBA, TOAYMHEHHOTO €IMHBIM TBOPUECKUM 33/1a4aM.

«baprep Tearp» (1933) cMor MPOTHBOCTOSATH KOMMEPIUAIA3MY 32 CUET MOJTUTUKA OOIIECTBEHHOTO MPH-
3HAHMA W TOJyYEeHUs JONONHUTENbHBIX cyocuamii. I[Ipodeccopa IIpuncronckoro ynusepcutera Y. baymons
n Y. boysH, onmpasce Ha JaHHBIE 0 JestensHocTH «baprep Tearpay, caMTaroT €ro BechbMa MOKa3aTelIbHBIM
W TIPEICTABUTEIBHBIM M BKIIOYAIOT B YHMCIO TPHHAALATH HMCCIIEIYyEeMbIX HEKOMMEPUYECKHX PETHOHAIBHBIX
TearpoB. Ero monoXuTenbHbIH OpraHn3aiOHHO-TBOPYECKUI OTBIT IOMOT CO3aHHIO MTEPBBIX PETHOHAIBHBIX
tearpos. [losBnenue tearpoB «Apena Creitmx» B Bammartone, «Onx [moy6» B Can-/luero u apyrux cra-
JI0 HOBBIM 3TanoM TearpansHoro aena B CIHA. Co3gaHue HOBBIX TeaTpasIbHBIX KOJUIEKTHBOB B IEPUOA PhI-
HOYHOW SKOHOMHKH aKTyaJIbHO JJIsI COBpeMeHHOI Poccun, rie HeoOXonnuMbl paziandHbie GOpMbI TOIAEPKKI
HEKOMMEPUECKOTO Tearpa.
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