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MAN OF CULTURE IN THE ASPECT OF
ANTHROPOLOGICAL CONCEPTS:
A RETROSPECTIVE ANALYSIS

A. S. Ushakov

The article is dedicated to the analysis of anthropological
conceptions of man of culture. It is pointed that a man of culture is
the person, that lays the beginning or the principle of his essence, not
relying herein neither on nature, nor on any other external factor.
The problem of self-expression is considered as the main problem of
man of culture. This problem is directly related to the simulation of
reality problem. Intense activity of man of culture expressed in his
creativity is only expected to eliminate this problem. It brings to the
focus a man-creator, man of culture. Only all-round research of man
of culture phenomenon is able to help us understand the way mankind
moves.

Keywords: Man of culture, anthropological conception, cultural
paradigm.

General problem statement and its connection with the important
scientific and practical tasks. The level of historical development of culture
reflects the level of historical development of mankind. People live in a
particular environment of culture, are formed in it. Accordingly, the change
and transformation experienced by the culture, are reflected in each
individual person, to whom this culture applied. They are connected
primarily with the fact that we are living in a time of the next change of
cultural paradigm, the essence of which is that the inclusion of a person to

320

JlyxOBHiCTb 0cOOMCTOCTi: METOAOIOTisI, Teopisi i MpaKTHKA 3 (72)-2016

the culture should be not only on the level of acquired characteristics, but
also on the level of its nature.

It is not limited to changes in technology, communication or any other
changes. In the XXI century, changes in technology will no longer play such
an important role, as it was in XX century, something else takes and will take
their place, something that is less determined in terms of the familiar
materiality. Hence the man must become the other — such that in recent years
has increasingly been called the “man of culture”. This concept, despite the
fact that it is not new for the Humanities, only in the past twenty years has
started acquiring special importance and attracting a growing number of
researchers.

Analysis of recent researches and publications which initiated
solving this problem and are relied upon by the author. The last stage of
the development of the concept of “man of culture” begins with a series of
short but meaningful comments that V.S. Bibler makes regarding the
inevitable turn of external determinants of human existence into internal — as
into the only source of the originality and universality of “man of culture” of
the XXth century. [5, p. 369, p. 377] This means that the “man of culture”
himself lays a beginning or principle of his essence, without relying neither
on nature nor on any other external factor. Understanding this greatly
extends the range of our sources — at the expense of researchers who,
although did not use the term “man of culture” in their writings, but, in fact,
made a significant contribution to the development of this concept, laying the
theoretical basis for the analysis of the current state of the problem decision
in the study of human culture from the anthropological viewpoint. They are
D. L. Andrieiev, M. M. Bakhtin, W. Benjamin, G. Baudrillard, G. Deleuze,
V. Y. Davydovych, V.E. Ilyenkov, I. A.Ilyin, M. S. Kagan, O. F. Losiev,
M. McLuhan, M. K. Mamardashvili, E. S. Markarian, V. M. Mezhuyev, J.-
P. Sartre, I. Franko, M. Foucault, O. Spengler, C. Jaspers, etc.

The selection of the unsolved parts of the general problem outlined
in this article. The novelty of this research consists in comparative analysis
of various anthropological concepts of human culture, both those that point
directly to this issue, and those that require applying the in-depth contextual
analysis method.

The formulation of the aim of the article. The aim of the article: by
means of the retrospective analysis of the anthropological concepts of the
man of culture, to develop a proper understanding, definitions and coverage
of this concept, which would give the possibility to effectively use it in
practice.
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To achieve this goal it is required to fulfill the following tasks:

1) to analyse the tangents of the concept of man of culture;

2) to detect the path to the appropriate understanding, definition, and
perceiving of this concept, which would enable its productive use in
pedagogical research.

The main material of the research with full justification of the
scientific findings. Every concept arises, exists and manifests itself in a
particular ~ context.  Unfortunately, @~we have to  paraphrase
M. K. Mamardashvili and say that those things that seek to be expressed,
never fully realize their intention to be expressed because the meaning of the
expression must be placed in the appropriate form, but in this form there
always something has been already placed, and this something does not
allow to place really relevant content there. Mamardashvili calls this problem
“the problem of self-expression.” [13, p. 7] It helps us to understand why the
content of the concept of man of culture is not always well correlated with
the notion of man of culture as a form in the following understanding: the
concept of man of culture is fundamentally connected with the human need
of self-expression. Therefore, we can formulate the main problem of human
culture: the form, in which the concept of human culture accordingly has to
be expressed, has been already occupied by some other concept, which
behaves like a simulacrum. Accordingly, for the concept of man of culture to
take its proper place, without which the existence and implementation of
man of culture is fully impossible, it is necessary first to eliminate this
simulacrum. This challenging task refers us directly to the concepts of
J. Baudrillard and Zh. Deleuze, which should help us to understand the
essence of the simulacrum.

Baudrillard distinguishes “three orders of simulacra: counterfeit ...
production ... simulation.” “The first order simulacrum operates on the basis
of the natural law of value, the second order simulacrum operates on the
market law of value, a simulacrum of the third order — on the structural law
of value.” [6, p. 87] The result of simulacrum is “the loss of the likeness’
which place is substituted by binary sign programming” [6, p. 96]: “Every
sign, every message ... appears before us as a question/answer”, that is, as “a
system of continuous testing ... knowledge of code ... which is included in
every message ... or thing... .” So there are “certain patterns of individuals
who perceive.” [6, p. 102, p. 104] Therefore, any original expression of the
addressee is excluded from the outset: it is not provided in the message.
According to the concept of M. Foucault, the activities of man of culture
contain the aspect of unpredictability, and every unpredictable action is
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regarded by society as a manifestation of “abnormal” (according to
Baudrillard, in the medium of text messages any action is regarded as a
response to a particular message; as for Foucault, any response is seen as an
action): the modern procedure for determining the existence of a state of
“abnormality” is directly connected with the procedure of detecting the code
violation (violation of a particular system of rules) that “allows to represent
the image of life as something identical to the crime” — because the existence
of the offense is determined on the basis of the law, “which must precede the
offense.” [20, p. 37] That is the only action in advance stipulated by the law
as legitimate, should be recognized as such, the same actions that deviate
from the intended act standard of legality should be defined as misconduct;
and this definition extends to the whole way of life. It is clear that with this
approach, no genuine expression will be regarded by law as legitimate and
normal action. The law operates here, in fact, as a text message that
determines standardized answers.

In the concept of Deleuze, the unpredictability of man of culture is a
necessary reaction to the chaotic situation in which he is located. Deleuze
refers to the classical sources for an explanation of this situation; in
particular, to Plato’s dialogue “the Sophist”, where he finds the concept of
two types of images: good, which is a copy of the object, and bad, which is a
simulacrum, or a ghost. A copy, according to Plato, is the image based on
the perception of the observer, [17, p. 236] the simulacrum is a false image,
however it claims the status to which it has no right to claim by its origin, by
its nature. But the structure of simulacrum somehow forces us to accept it as
genuine, and this leads to a violation of the true order of perception making
true knowledge impossible. Since culture is knowledge, expressed in a
certain way, the lack of knowledge leads to the lack of culture, and hence to
the impossibility of the existence of the man of culture. In this respect, the
role is given to simulacrum — because “in a good copy there is always the
procedure, that generates it”; in relation to the simulacrum, “imitation ... is,
however, only the simulation [of the idea].” [7, p. 336]

But that’s not all. If we put the problem of knowledge but not the
problem of consciousness at the basis of our questions and cognition is
considered in terms of communication, then we can talk about the
reproduction of ready-made samples like, say, M. McLuhan does, that is, as
“extensions of man outward — to the stage of the technological simulation of
consciousness, when the creative process of cognition will be collectively
and corporately distributed to the whole human society... .” [12, p. 5] Here
McLuhan introduces the subject of the message, which he defines as medium
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(medium), that is a particular technology of impact on humans. “The impact
of technology does not happen at the level of opinions or concepts; it
changes the proportions of the sensual, or samples of perception, consistently
and without resistance. A serious artist is the only one who is capable of
meeting with technology face-to-face without harm for himself, and because
he is the expert who is aware of the changes in sensual
perception.” [12, p. 22-23]. That’s why today “... we want to gain a foothold
in our own culture.” [12, p. 23] So, according to his conception, the man of
culture is at the forefront of society taking responsibility for his future.

A true artist creates effective images that are able to withstand
simulacrum. This is, in fact, the concept of D. L. Andrieiev, who said that
“the images of art are more vast and multifaceted than the aphorisms of
theosophism or philosophical arguments. They leave more freedom to the
imagination, they leave everyone [the opportunity] to interpret the doctrine
as it is more organic and understandable for their personality.” That is why
“no one can have more powerful and bright impact on mankind than a
brilliant artist of the word who became a visionary and a saint and who was
placed at the height of world’s leadership of public and -cultural
change.” [1, p. 20] Actually, the artist who strongly affects society, creating a
culture with their creativity, is the man of culture, as for Andrieiev.

So far self-expression has been considered as something self-valued,
and therefore everything that interfered with it has been regarded as the
problem of self-expression that we have also identified as a problem of the
man of culture. However, M. M. Bakhtin offers a different concept — the
concept of self-expression in the process of understanding the other. It turns
out that the other is not a problem for my self-expression, on the contrary, it
is its meaning. If so, then the man of culture exists precisely because of the
existence of the other. More precisely, he exists thanks to his stay outside of
it. This “causes a certain area of my exceptional activity, that is, of the
combination of such internal and external actions that only I can do against
the other, that are completely unavailable for him from his position outside
of me, actions, that fill the other in those moments where he himself is
unable to fill.” [2, p. 23-24]. And it is not the other who substitutes my
consciousness, forcing it to accept the simulation as reality, but me who use
his means of self-expression as a “technical device of penetrating in him,” as
“the way of penetrating in him and almost merging with him from the
inside.” [2, p. 25] This procedure is a prerequisite for “aesthetic activities,”
which “starts ... then when we return to ourselves, and in our place ... prepare
and complete the material to use ....” Iprocess the material of his self-
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expression that I got from inside of him, that is, creatively perceive it, and
this material does not have the function of the message now but the new,
final function: the position of his body, which told us about the suffering and
led us to his inner suffering, now becomes purely plastic value, the
expression that embodies and completes the expressed suffering ... And all
these values, completing the image of him gleaned by me from the excess of
my vision, my will and feeling.” [2, p. 26] Thus, the man of culture, on the
concept of Bakhtin, makes its self-expression by providing opportunities to
express himself to the other.

As for A. F. Losiev, expression is “the equal distinction of internal and
external.” [11, p. 45] It is possible in three forms: the schematism, allegory
and symbol. If the image as the result of the expression, “embodies the idea
that is strange to its material, ... this idea, this “internal” is a method of
combining separate parts, bare scheme.” [11, p. 46] Allegory is “the “image”
as an illustration of how ... explanation of the idea ... is not essentially
connected with the very idea. The symbol is based on the formula: “In the
“image” there is nothing that would not exist in the idea itself.” [11, p. 48]
Losiev notes that “the same expression, according to the way it relates to
other semantic or expressive physical forms, can be a symbol, and allegory
and the scheme at the same time.” [11,p. 51] If it is the application of a
certain idea, it is a scheme. (From this point of view, for example, the image
of the offender/abnormal, as it is depicted in Foucault, is a scheme because it
is the result of applying to a person a predetermined idea embodied in the
form of law. An allegory is “a visual example” decoding the message (in
terms of Baudrillard). A symbol is a completed image: both internal and
external are merged into the indestructible unity.) If you look at the notion of
symbol proposed by Losiev, you can see that symbol is the first candidate for
the role of “an icon”, object of worship, an idol. This is the status that Losiev
gives to a notion of identity: “... personality is always an expression, and
therefore such is fundamentally symbol.” [11, p. 75] Thus, Losiev formulates
the concept of the man of culture as a symbol.

In search of a means of creating a symbol, let us refer to W. Benjamin.
Analyzing the peculiarities of the motion pictures, he notes: “... for the first
time — and this is the achievement of the movie the man finds himself in a
position where he must act with his whole living personality, but without the
aura.” [3, p. 38-39] In each shot the person should be fully represented as a
symbol. The purpose of this image is “the product of the controlled action ...
which could be followed ...” The audience, mimicking the cinematographic
image, needs to create an absent aura: the moment of their connection, in
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fact, would be the moment of creation of symbol. To achieve this effect, the
image should be perceived naturally, easily, without resistance. Actually, the
natural effect of the existence of the image is the determining factor here. The
main thing, as for Benjamin, that determines an effective image is the
creating a certain effect. The image that creates no desired effect, cannot
become a symbol, and hence cannot be perceived as a personality.
Conversely, a spectacular image is automatically perceived as a personality
or as a personality trait and, thus, leads to a specific action (reaction). Thus,
the concept of Benjamin, the man of culture should create a certain effect,
which will force you to take him as exactly the man of culture, and not as
something else.

J.-P. Sartre is known as the author of the following statement: “Man is
primarily a project that is experienced subjectively, he is not moss, not mold
and not cauliflower.” [17, p. 323] In this project, there is an amount of
techniques and qualities that let it to be made and determined, precede its
existence. “... In this case we deal with a technical view of the world,
according to which production precedes existence.” [17, p. 322] Man exists
from the beginning and he is not made of any preassigned set of elements,
joined together according to a certain externally imposed plan. This is the
essence of the concept of the man of culture. Sartre is convinced that “each
of us chooses himself”: “Indeed, none of our actions in the process of
creating an individual as we would like us to be, would not create at the same
time the image of a man as he, in our opinion, should be. To choose means to
simultaneously affirm the value of what we choose ... If ... our existence
precedes our essence and if we want to exist, creating at the same time our
image, this image is significant for our era as a whole.” [17, p. 324]

It is the image that we create, determines the effect of perception of us
by others. What is the primary impulse that leads a man — the creator of
image to his creative activity? I. A. Ilyin says it is a mysterious voice “which
calls [a man] to perfection ... and the desire to respond to the call and finding
ways forward to perfection, gives a person the dignity of the spirit, brings
spiritual meaning to his life and reveals to him the opportunity to create a
true culture on the earth. ... And the first thing every person needs, the person
who wants to create culture, is the feeling of his originality, commitment and
responsibility.” [9, p. 300]

If this feeling is carefully cultivated, a system of actions aimed at
creating a certain ideal of the man of culture can be designed on its basis. But
to create a man means to educate him. The concept of bringing up the man of
culture we can find in K. D. Ushinskyi. According to Ushinskyi, “the special
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idea of education of each nation is, of course, a very special idea about
person, about what man should be according to the people’s concept in the
period of national development. Every nation has its own ideal of man and
demands from education to nurture this ideal in individuals.” [18, p. 122]

For realization of the ideal that is the man of culture, we need the
appropriate conditions. Every existence takes place in a particular
environment. A particular feature of a human being, according to
Karl Jaspers, is that he, at least partially, creates his own environment:
“Living in the environment, partly created by himself, is a feature of the very
essence of man. In the created environment, he feels not only a result of
liberation from his needs but also the impact of the beauty, symmetry, and
the forms he created. He claims his reality to the extent of expanding his
environment.” [22, p. 117-118] Through the creation of his own environment
the person goes into the creation of his own culture: he is like under the hood
of culture and any manifestation of it is a touch of culture.

The defining environment for humans, according to O. Spengler, is
culture. “... The first thing that stands as an inevitable fate before a man and
that cannot be understood, cannot be changed by someone’s will or opinion,
is the time and place of his birth: each person is born rooted in a certain
nation, religion, status, time, and culture. ... With his birth given are his
nature and range of possible problems for him, inside of which there is a
rightful place for freedom of choice.” [21] Thus the concept of Spengler lies
in the fact that man by his position of embeddedness in culture is bound to be
the man of culture.

But culture operates not in an abstract way, but through its media, those
who can be called “people of culture”, first and foremost, they are its
creators: the poets, artists, etc. How does the man of culture act, how does he
change the environment in which he was born? The answer to this question
can be found in Ivan Franko. “... The suggestion [of the poet] has ... to touch
the inner being of the reader, giving him a new grain of life experience, a
new practice and at the same time, combining something new with the stock
of experiences that are active or which are dormant in the soul of the
recipient. To say it briefly: the poet expands the contents of our inner “I”
touching it to a greater or lesser depth.” [19, p. 46] It means that the man of
culture by his creative action from the outside on people, creates in them a
new reality, which, in turn, does manifest itself in some way to the outside,
causing some changes there. Thus, the concept of Franko’s culture is that
through his creative activity the man of culture influences the world.
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It is the activity aspect of man that is, in the opinion of such scholars as
V. S. Bibler, V. Y. Davydovych, M. S. Kagan, E. S. Markarian,
V. M. Mezhuyev, etc., are essential for understanding culture. Bibler notes
that “in the culture a man creates his image (lifestyle, way of activity) as
something separate and detachable from his body, as his being outside
himself in the world.” [4, p. 112] According to Kagan, “under activities you
must understand the way humans exist and it would be legitimate ... to define
them as Homo agens, i.e., acting man.” [10, p. 5] Markarian considers the
world as a complex system, the importance of which is “... to be its adaptive
function” [14, p.55] and, therefore, any activity, the man’s of culture
activity, is the mode of activity of this system aimed to adapt to the
environment in the broadest sense of the word. Davydovych approaches
culture as the way of activity [8, p. 80], meaning by this a specific
mechanism or technology for the production of cultural products. And
finally, in Mezhuyev, culture appears not as the modus and not as a method
of operation of a unified system, but as an independent system “created in
the process of human activities in their relationships with others, linking
people in time and space ... [and] defining the existence of man as a person,
as a creator, the subject of this relationship.” [15, p. 302—-303]

Conclusions and prospects for further research in this direction

In the process of analysis of philosophical literature on problems of
man and culture:

1) analyzed are the concepts of the man of culture;

2) defined is the path to the appropriate understanding, definition, and
perceiving of this concept, that creates the prospect of its productive use in
practice, and further research in this direction.
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JIOAUHA KYJIbTYPU B ACIIEKTI AHTPOIIOJIOTTYHUX
KOHIEINIIA: PETPOCIEKTUBHUI AHAJII3

A. C. Ymakos

Cmamms npuceauena ananizy aHmponoioSiunux KOHYenyiil 1100uHY KyIbimypu.
3azuauaemocs, wo MOOUHA KYIbMypu — ye IH0OUHA, KOMpa cama 3aKiadac Havaio
abo npunyun c8OEi CymHocmi, He NOKAAOAIOHUCL Y YbOMY aHi HA Npupoody, aui Ha
6y0b-aKull THWUL 306HIWHIN YUHHUK. K HA 207106HY NpoONeMy JHOOUHU KYIbmypu
8KA3YEMbCA HA NPpobaemy camosupadicents. []a npobnema be3nocepeduvo nos 's3ana
3 npobnemoro cumyrayii pearvHocmi. Ycynymu yio npobnemy modice nuuie akmugha
OIANbHICMYb TIOOUHU KYTbMYpU, Wo eupasicacmucs 8 it meopuocmi. Lle sucyeae Ha
nepwie micye JOOUHY-MBOPYS, TOOUHy Kynvmypu. Jluwe eécebiune 00CniOdHceHH s
heromeny nr0OuUHU KYIbmMypu 30amue OONOMOZSMU HAM 3PO3YMIMU HANPAMOK, Y
SAKOMY PYXAEMbCA T0OCMBO.

Kniouosi cnoea: nioouna Kynbmypu, aHmpononociuna KOHyenyis, KyuibmypHa
napaouema.

YEJIOBEK KYJIbTYPbI B ACHEKTE AHTPOIIOJIOT'TYECKHX
KOHUENIMMA: PETPOCHIEKTUBHbBIIA AHAJIN3
A. C. Ymakos

Cmamusi nocesujeHa aHAnU3y aHMPONOIOSUYECKUX KOHYENyYull 4en06eKd
Kynvmypul. Ommeuaemcs, Ymo 4enoexk Kyibmypbl — M0 Yelo8eK, KOMOpblll cam
3aK1A0bIBAEM HAYANO, UAU NPUHYUN CEOel CYWHOCMU, He NOAA2AsCh 6 SMOM HU Hd
npupody, Hu Ha moboi Opyeou enewnull gaxmop. Kax ua enaeuwyio npobnemy
YeNoBeKA KyJIbMypbl YKA3bI8AEN(Cs HA NPoONeMy Camosbipadcerus. dma npobrema
HEeNnOCpeOCmEeHHO C8A3aHA ¢ NPOOIEMOU CUMYIAYUL DealbHOCHU. Yempanume smy
npoonemy Modicem Iulb AKMUSHAs OesimelbHOCb Yel08eKd KYIbmypbl, KOMopas
sbIpadCAemcs 8 €20 meopuecmee. MO 6blOGU2AEM HA NEPEoe MeCmo Helo8eKd-
meopya, uenoseka Kyabmypol. Jluwb 6cecmoponnee uUCCie008aHue eHomeHna
YenoBeKa KyIbmypbl CHOCOOHO NOMOYbL HAM NOHAMb HANPAGIeHUue, 8 KOMOpOM
08U2AEMCsL YeN0BEUECHBO.

Knrouegvie cnoea: uenogex Kyibmypbl, AHMPONOIOSUHECKAs KOHYEnyus,
KYJlbmypHas napaouema.
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PEDAGOGICAL CONCEPTION OF HUMAN AS A NEW
PHILOSOPHY OF PEDAGOGICAL ACTIVITIES OF A
MODERN EDUCATOR

O. 1. Vyhovska

The readers are suggested the concept of “human”, in which the
central position belongs not to “personality” but to human per se.
Such approach is not set for the Ukrainian pedagogical science and
practice yet.

In the article the author gives a formula which in fact defines
structural components of the concept of “human”, their place and
role.

On the basis of the author’s own investigations it is justified that
this Conception is needed by teachers and it is going to be introduced
into educational process, and that will lead to radical changes in
school practice.

Nowadays it is of great importance to understand what skills a
student should gain in order to be successful and self-sufficient.
Hence, a teacher foresees the things that depend on his/her activities
and knows what should be observed in a child.

Keywords: Concept of “human”, structure of the concept,
individuality, pedagogical conception of human, changes predicted in
pedagogical practice.

The conception of human is a central one in pedagogical science and
practice. It is the same for development of a society which is gaining the
orientation focused on human: on the one hand, under such circumstances
the individual development of human is the main proof of progress, on the
other hand, it is the main pre-condition of further society development.
Therefore, the realization of the principle of a child-centered education and
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