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ABSTRACT

The fights for the existence have always been tineepgfocus for all the species and with no excetito the
humankind as well. Darwinian Theory of the ‘surVivaf the fittest’ emphasizes the aspect of natugelection.
He also customized the phrase “struggle for exis#énin his book ‘On the Origin of Species’ publishén 1859.
From then, this theory of the ‘Struggle for Existenhas been the talk of the literary town as weHe 14’ century saw
the emergence of a movement named as Existentidtismggests that human beings are themselve®mnsgge for all
their choices and wills. Sartre is namedas the fisrson who brought this philosophy in literatuBoren Kierkegaard,
Jean-Paul Sartre, and Albert Camus are known asrtiators of the philosophy. Later on, the mid26f'century saw the
rise of the new sensibility of Postcolonial Indianglish writers in the same direction. Arun Josftemala Markandaya,
Anita Desai, Jhumpa Lahiri are named as the firmest prevalent ink slingers who have shown theicifeion towards
drawing this philosophy through their charactersith Rau Badami though relatively a new name alshilgts her
inclination for this doctrine in her works. An liggtor of four excellent novels- Tamarind Mem, tHero’s Walk,
Can you hear the Nightbird Call and Tell it to theees, Badami has her thoughtful way of lookinghatgs, perceiving
them and presenting them. The present study atseimpixplore how Badami’'s characters choose diffeveays to survive
and preserve their individualities. The Study laris discussion to one of her most remarkable InGamarind Mem,
also known as Tamarind Woman, in the light of exitsalism.
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INTRODUCTION

“Existentialism is a philosophy that emphasizesrupaividuals’ existence, freedom, and choiceslthe view
that humans define their own meaning in life, aiyddd make rational decisions despite existingnnreational universe.”
("Existentialism - By Branch / Doctrine - The Basiof Philosophy"). The Researcher has explored Aoivta Rau
Badami, an Indo-Canadian scribbler, has disposetieofcaptivation for how female characters are dotm choose

various ways to sustain their existence.

In the same way, as Badami has suffered the meatalition of being diverted from one place to aeotther
characters also enact. They suffer mentally antdis¢ance from their roots. They long for theirneland and roots.
Badami marks her specialty as a keen observerimgshpeople, and situation. She depicts the thimgbe same way as
she observes them. She states, “What keeps me radcisothe writing life. Writing is my passion angy profession.
| translate everything | know, think, feel, expede, touch see or hear into written word.” ("KiragsiVriters fest - Anita

Rau Badami...")
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Badami’s novels deal with the different issues ligkationships, memories, nostalgia, culture anteggion gap,
thefeeling of displacement, psychological turmofkustration, adaptation, children-parents relatiops, etc.
The dominant themes are anexile, migration, séfation, nostalgia, belongingness, rootlessness phaysical mobility.
They not only talk about geographical dislocatian &lso emphasize upon a socio-cultural sensestdadition and their
psychological effects. They brought out the psyefiial sufferings of their characters. They detiieir emotions of fear,
nostalgia, and uncertainty. They present their titkeerisis, mysteries of identity, psychologicalffering and a strong
sense of personal and cultural dislocation. Sdillbig difference between their presentations ofdhean be noticed.

They also portray their characters’ assimilatiothia newly acquired land.

The Researcher has observed that Badami's nowaptaglia strong presence of Existential Philosopiydero’s
Walk a strong sense of disagreement of the third géioerNandana with her first generation maternahgparents has
been observed. ITamarind MemKamini can be seen trying out to trace out hert rmannection into her mother.
A dominant presence of the nostalgia and attemptdaniting with the root can be found in héan You Hear the
Nightbird Call Tell It to the Treess a novel about migrated Indian family who isiig/to preserve Indian values in a

foreign land.
Objective

Badami’s fiction is a wash with all the themes nmmtd above. The research would take up the mdidiéon
Tamarind Womanof Anita Rau Badami. At present, diasporic studas in proliferation throughout the world.
There is no dearth of study of Indian-Americanidict but Indian-Canadian writings. Therefore, thadst of Indian-
Canadian fiction will give a new insight to the deas. Moreover, the objective of this research daeé to study Indian

females’ perspectives and ways to secure theivighgilities and existence.
Research

This paper will explore the various ways specificalhosen by the titular character and protagoKesmini’'s
mothers Sarojato sustain her existence. This relsgaper will reconnoiter how common things anduratincidences,

attached to a person’s birth time have a deep itrgrathe child’s future.

Badami suffers double marginalization first as anaa in the male-dominated society and second senlasd
distance from the homeland. This marginalizatioal§® present in her fictions. She put emphasithersufferings which

affect the subsistence of a woman.

Tamarind Womatis a fiction swamped with female characters. Tloeyshas a female protagonist, Kamini, and
the entire thread is woven around her realizatibnthe disturbed relationship between her parents, other’s
relationship with her and her sister and her méghedation with other relatives. Thus, it's naroat about a woman'’s life
from the eye view of another woman, who is her @iéerg It is a fascinating reason for the researt¢barnderstand a

female’s perception of another woman in the redfiimeing.

Kamini, the central character, and voice for théremarration of the novel shows her deep attactrte her
mother Saroja and also speaks that she has ta deff@ause of her eccentric ways and strange clear&ite even feels
that her mother shares the same traits as aregseskby a tamarind tree. Now, how Saroja opts pleltvays to secure

her individuality and to be not only in her famiyt also in the society, and how natural eventsapuimpression on her
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being, has been explored.
Omens at the Birth Time

The very first thing that marks the value and digance to Saroja’s birth, is Good Natural omens.

The circumstances at the time of her birth addevalud strength to her presence.

“That year the sugarcaneyield was so good thatybeely who came to see the Baby said that she wishia,

the goddess of wealth, incarnate.” (p.9)

“The month that your Ma was born,” continued Chintnging to lace Ma in history for me, “the sugareavas
being harvested and rivers of juice turned the teoihush. If you stuck out your tongue, you cowdté the wind laden

with sweetness. (p.10)

A significant observation gives insight that evggyod omen at the time of Saroja’s birth is relatedrees,
fruits or harvest. Females also symbolize Natuet bears fruits of human birth. Saroja has beenpemed to tamarind
tree, the tree that possesses sweet and sour. thsi@ii is the result of sourness and Roopa issalt of sweetness,
because she further carries a married and blegsedHile Kamini is left with alienation. Such ikd plight of a woman
who strives for her individuality. She is similar her sweet fruit bearing trees, but because taohdries to choose a
separate path for itself to grow and maintain &al rtaste, it is always looked at with despisetha same way,
Saroja also has to fight to survive. The title lit§eretells the place of a woman who tries to naiim her individuality;
sheis compared to a Tamarind tree that maintan®#l taste, bearing no artificiality. It is bekel to be a home of spirits
according to folklores, because of its weirdnesstamd apart from others, so is the case with Savdjo strives to stand

different from others. Such is the life of a wonandian society.

Tamarind fruit is more remembered because of isr&ss, so Kamini, Saroja’s daughter, also suffeussness in
her mother’s behavior. Throughout the story, shahigays willing to bring her mother more close &rdelf. She can'’t

accept her mother’s sour distance.

“I waited for her to interpret my silences betweaan words to sense my loneliness, to say, “why dgaii just

come back home, | need you, | am getting old.” uldadrop my work and catch the next flight back’15)

Birth status is another very important social factor in Ind&otiety because it guards the Natural Principlat th
only the mightiest has the right to dominate anddpce. Brahmins in Hindu society are treated asPeple of the
highest order, thus, having more advantage ovér ¢benpulsory presence in the society. So, Sarisja ehooses another

Brahmin, so that she can have better chancesvivewnd future reproduction.

Saroja likepampering and chattingwhen she is at her parents’ home. It is anothertewaconnect oneself with
others. It was completely a different face of Sartijan that of at her husband’s home. It refleaiy/ thow doubly
marginalized woman has to opt different ways teseree her existence and durability. Communicatielpsia person to

establish ties which are essential to fit in thei@ostructure.

“Ma was a different Person here, giggling with biters, allowing her aunts and cousins to pameerltwish

we could live in that house forever.”(p.5)

On the contrary, after being married, she is |é#nated, miserable and hopeless. The Researamds fhat
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Saroja is occupied with the quest for meaning, eadund freedom.

Another element of survival can be quoted fromrédference obesharamplant. It teaches that One has to cross

the lines of comfort if one wants to survive.

“Ma told us that besharam meant shameless, angl#m was called that because it was parasitic gretv

anywhere you throw it.” (p.22)

Same is the condition of Saroja, she is dependeiieo husband, and is bound to make a refreshamt agtnew
places, her husband. A woman has to roam aroutéiohusband’s wishes. But then too it is her stietigat she survives

even after so much of strife to sustain at newgsac

Kamini’s mother Saroja chooses heoody silence’as her expression to secure her fortitudes whéreatather
secures his existence in the life of his daughtssugh his traveling stories. Human beings are ;stiey only focus on
preserving their identity. Kamini’'s mother showswh@ person lives different identities in one’s fiifliee and how

unpredictable human nature is. The researcher finds true follower of existential philosophy

Story presses th&ilenceis the mightiest tool for survival in bitter cotidns of life. Tamarind tree is sour and
lives a long life. Saroja also chooses silence gets herself engaged silently in the works of heterest.
She even advances for her sexual quest and appoaatar mechanic. She has to go through raisielgreyws and rough

words and expressions. Saroja craves for thelfoHiht of her psycho-emotional needs.

Saroja is fond ofWomen at Homenagazine Education is another weapon in today's time which helps §mou
state that your being as an educated person is vaturable than that of an uneducated person. Salejabelieves in it, so
she not only follows it in her life but also reafytake pains in granting best education to heghtars. She reads stories

from there and tries that her daughters shouldfoher ways.

The postcolonial time has replaced physical labdntellectual achievements by emphasizing uponsthength

of education, especially knowledge of English laaggi Saroja always wants her daughters to studgrisent schools.

“...without English they will be like servants’ chileh what the difference is then, you tell me? Adyhéa.
(p.37)

Thus if her daughters will not learn the languat®y will be subjugated and will not be able toeliv
independently. Unlike her ancestors, she doessiohar daughters to learn household chores. Oel¥ittiest can survive.

And for a woman, beauty, and her mental abilitis provide her secure harbor in the postcolomnia ti

AT one time shéursts out on her daughter Kamini when she is enquired abeutwellbeing by Kamini, she

says,

“Do | ask you why you have to live in the North Bolhanh? Did | ask your sister why she ran away?
What is the worst that can happen to me? | wil) that's all. And if | die, the apartment and &lat | have it can be shared
between you and Roopa.” (p.30) “Go why should Eaahat you do?” my father would say sometimes,...Aod't forget

to take your daughters with you?” (p.31)

A woman is not cared about, nobody is botheredatercher emotional needs, what is important, a snaaéds.

Moreover, it is always the prime duty of a womanta&e care of the children. Thus they become adyutd carry.

| NAAS Rating: 3.10- Articles can be sent ¢dlitor@impactjournals.us |




| Existential Dimensions in Anita Rau Badami’s Tamarind ghan 169 |

To live with pride and respect in the society isiaty valuable as to survive one’s life. Therefates one’s prime duty to

announce her liberty and strength to live.

Badami’'s women characters are modern as well aseceative, loving as well as caring. Saroja is veayeful
about her daughters. She is conscious when a bpggdres Kaminiat Ratanpura junction. She wantsiaeghter to learn
well and look beautiful. She is ready to bear lvaiad responsibilities willingly. Thuiulfilling one’s responsibilities also

give pleasure, decor, and meaning to one’s lifeméaningless life is a waste.

One more way to safeguard humanityraveling. Humans have traveled so far to avoid loss of timeirtality.
Badami has beautifully carved the niche how todayg,araveling, motions, space and time affectssonbaracter traits
and individuality. At the end of the story, Sarbjas preferred traveling as her medium to live freethere she need not
give any explanations for her actions. Nature warksthe principal of passing on what she has, anthe things keep
sharing and moving then only they can have a life. Movement providesv strength and life to survive. Saroja also

shows her submission to the same theory.
CONCLUSIONS
This research is a contribution to the acknowledgroé Anita Rau Badami.

The study concludes that Saroja, the titular chiaramears all the colors and traits of existerglzlosophy. She
chooses and prefers things and people, silentlystsanhgly fulfills her inner self, and molds hefs&l adjust to given
situation. She enjoys her Nature giving feminirghts over a man, where she decides about her daspatiucation. She

bears all the responsibilities but as a Masterasa servant. She is a true follower of existéhgéef.
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