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Abstract. The article provides an analysis of the art of G. S. Raishev from the standpoint of philosophy and aes-
thetics of Russian symbolism. The author of the article pays great attention to the artist’s worldview. This is ex-
plained by the fact that the understanding of the world underlies the artistic form. An understanding of the role
and purpose of the artist is revealed, a high degree of symbolization of reality is noted in the works of G. S. Rai-
shev, methods and techniques of symbolization of the artistic space are determined. The role of mythological
symbolic foundations, ethnic constructs in the master's work is highlighted, and at the same time the reliance on

the scientific picture of the world is emphasized.
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TBOpYECTBO COBPEMEHHOIO >KMBOIHKCLA
I'. C. PaiimeBa CUHTE3UpOBAIO TPAAULINUU
MHUPOBOW, PYCCKOM M ITHUYECKOW XaHTBIN-
CKOM XyHOXEeCTBEHHOU mpakTuku. CBoeoO-
pasue ero Xy/l0)KeCTBEHHOTO Moyepka 00b-
SCHSET, TIOYEMY JI0 CHUX MOp HE PEIICHHBIM
OCTAeTCs BOIPOC C ONPENEIECHUEM ICTETHYE-
CKOT'O T€YEHHS, K KOTOPOMY MOKHO OTHECTHU
TBOPYECTBO MacTepa. B ero paborax orme-
YyaJld CTWJIMCTUKY AKCIPECCHOHU3MA U al-
CTPaKIMOHU3Ma, B CTHJIEBOM M TeMaTH4e-
CKOM OTHOILIEHUH OHU OJM3KU U K T. H. «CH-
OMpCKOIl Heoapxaumke», M K HalpaBJICHUIO,
runoreTuyecku obozHadyeHHoMmy M. Ilumu-

HBIM KaK «METauCTOPUYECKUU IKCIIPECCUO-
HU3M». Takas HeompeneleHHOCTh CBA3aHa C
HE BBIABICHHON 10 KOHIA (¢uiIocodcko-
ACTETUYECKON Mo3ulMel, BbIpaOOTaHHOU
JKMBOIIMCLIEM HE TOJIBKO B XOJI€ TBOPYECKOU
MpaKkTUKU. 3a TOJUCTHIM3MOM  KapTHUH
I'. PaiiieBa ¢ OYEBUIHOCTBIO YYBCTBYETCSH
OCMBICIIEHHOCTh TEOPETUYECKUX OCHOBAHUU,
COOTHOCUMBIX C €r0 INOHMMAHUEM CMBbICIIA
TBOPYECTBA U POJIM XYJIOKHHUKA, U OMOpa HA
HUX B MOUCKaxX (QOpM, aJeKBaTHO BBIPAXKal0-
IIUX OHTOJIOTHYECKOE COJEpKAHHME €ro pa-
60T. C 9TOi CTOPOHBI K TBOPUYECTBY XYIIOXK-
Huka momomrén M. IlummH, cBSI3aB 3CTETH-

COLUHOCHEPA No4 2018

201


mailto:kim0153@mail.ru
mailto:kim0153@mail.ru

ART STUDIES

yeckue ycraHoBku ['. PaifimieBa ¢ pycckoi
XPUCTHAHCKON (PHIOCOPCKON MBICITBIO, JIe-
kKalled B OCHOBE «TEypruuyeckoi KOHIEI-
uun» uckyccrsa Bsiu. MBanosa [7, c. 182].
O603HaueHHBIA HCCIIe0BAaTEIEM KYJIbTYpO-
JIOTUYECKUH, ¢bunocopcro-3CTeTUISCKUN
MOJAXO0Jl TMPENCTaBIsIeTCs] TEePCHEKTUBHBIM,
MOCKOJIBKY «BBIPQYKEHHUE MHUPOBO33PEHHS» B
MIPOM3BEICHNN UCKYCCTBA, KaK MOJAYEPKUBAI
B. lunbrei, «ornpenensier BHYTPEHHIOK €ro
bopmy» [5, c. 230].

BONBIIMHCTBO  MCKYCCTBOBE/IOB  HEH3-
0eKHO OTMeualoT CKJIOHHOCTH . Paiimena k
CUMBOJIM3aLUU. bIM30CTh €ro TBOpuUecTBa K
«HCKYCCTBY CHMBOJIMYECKOMY» OTMedasa
JI. JIazapesa [1, c. 74]. T. MonnanoBa cBs-
3bpIBajla «TATOTEHHE K CHMBOJIHYECKOMY
N300paKeHUIO» JEHCTBUTEIBHOCTU TPH CO-
XpaHEHUU «UYBCTBEHHO OCSI3a€MOT0» OIIY-
IIeHUs1 €€ C «HAJMYMEM B €r0 TBOPYECTBE
XaHThIcKkoro Havanay [1, ¢. 20]. I'. ['onbinen
OIpe/IENNIa HBOJIOLUI0 TBOPYECKOTO IyTH
MacTepa Kak JBMKEHUE «OT dKCIPECCHOHU3-
Ma K cumBosmaMy» [1, c¢. 60—63]. Tlonsrue
TpaHIIeH3yca, XapaKTepU3yIollee TBOPUYECTBO
I'. PaifmeBa, kak nepexojia oT CyObEKTUBHO-
CTH K OOBEKTHBHOMY pakypcy — <@HIOCY-
unee» [7, c. 110], nepeBoauT TE3UC UCKYC-
CTBOBeZla B 00iacTh (puinocopuu MCKycCTBa
U HampsIMyIO CBSI3BIBA€T TBOPYECTBO XYIOXK-
HUKAa C PYCCKUM CHMBOJHM3MOM, KOTOPBIH
BCerJa TMO3WIMOHUPOBAI ce0si OOoJbIle Kak
MHUpPOMNOHUMaHUE, GpuiIocopuio, a He ICTETU-
Ky. LleHTpasbHBIM MOJIOKEHHEM B X CHCTE-
Me CTaJl BONPOC COOTHOLICHMS «UIEaTbHO-
TO» M «PeajbHOrO», (PAKTHUECKH CBOIUMBII
K Ipo0OsieMe CUMBOJIa KakK MpOSBICHUS HJe-
aJIbHOW peabHOCTH B MOCIOCTOPOHHEM MHU-
pe. Konnenmuuu moHUMMaHUs TBOPYECTBA Kak
CHMBOJIM3ALUU PEaTbHOCTH OOJIbIIOE 3HAue-
HUE MPUAABAIIU TAaK)Ke MOCPETHUYECKON po-
JM  XYAOXKHHMKA, CIIOCOOHOTO «COETUHSTDH)
7IBa YpOBHS OBITHS 4Yepe3 «BOCXOXKJECHUE» K
BbICIIIEMY MHpPY. DTH MpobiemMbl pazpadaThl-
Bammch B Tpyaax Bna. Comnoseesa, I1. ®ro-
peHckoro, Bsu. MBaHoBa u 1p., uybe BIMSIHUE
SIBHO OIIYIAETCs] MpU aHallu3e TBOpPYECTBA
I'. Paiimena.

[lonnManue npegHa3HaYeHUs XyI0KHU-
Ka HE TOJIbKO Kak Io3HaHus AOcoiora
(«BOCXOXZIEHHE»), HO U KakK Ipolecca BO-
IUIOUIEHUS] «BBICILETO 3HAHUSA» B 3€EMHOM
MUpe («KHUCXOXKIEHUE») U «IIPEOOPAKCHUS
Husmed chepsl ObITHS («O3HAMEHOBAHUE)
[2, c. 59—-63], a0 cBOcOOpa3HOE BBIpaXKe-
Hue B Tpuntuxe ['. Paiimesa «Kocmoc u de-
JOBEK», KaxKaas 4YacTb KOTOPOIO HMEET
Ha3BaHus: «BosBeimenue»  («Bocxoxie-
Huey), «Ctpanmanue», «llagenue». M300pa-
JKEHUE KpecTa B LIEHTPAIbHON 4acTU KOMIIO-
UMM MOXET UMETh Pa3Hyl CUMBOJUKY:
Muposoii Pazym, 60xecTBEeHHas cuila, €1uH-
CTBO He0a U 3eMJIH, «JIECTHULIAY, 110 KOTOPOU
JyIIA JII0JIe BO3HOCATCS K Oory. Pacmsaras
yclloBHAsi (UTypa CUMBOJIU3HUPYET, BO3MOXK-
HO, MECCUAHCKYIO POJIb XYJIO0KHHUKA, €ro ro-
TOBHOCTh K CaMOIIOKE€PTBOBaHUIO. Bo3Ho-
CAIIMHCS BBEPX MOTOK OechOpMEHHBIX
MpeIMEeTOoB (JieBask 4acTh TPUIITHUXA) YCTPEM-
nsieTcst BHU3 (IIpaBasi 4acTh pabOThl), K TOUKE
MPENbIAYIIEr0 BOCXOXACHUS, HO YyXe 000-
ralieHHbIM JTyXOBHOM »Heprueil. Hambomee
MOKa3aTelbHbl B 3TOM OTHOIICHHH PaOOTHI
«Ilox nyroi», «Ilox 3makom Hymu-Topymar
u ap., ocobenHo — «Ha cemMu xonamax» Kak
CUMBOJIMYECKOE BBIPAKEHUE 0COOON MHCCUU
XyJ0’)KHUKA B 36MHOM KU3HHU [3].

I'. PaiimeB akTHUBHO oOparaercsi K Jei-
CTBUTEJIBHOCTH, BOIUIOUICHHOH B KOHKpET-
HbIX (Qopmax, HO 3a «BHAMMOH peallbHO-
CTBIO» OH CTPEMUTCS BBIIBUTH BHYTPEHHIOIO
CyThb sIBJICHHN. Tako#l «I1yTh K HEBUIUMOMY»
ONpEAEIAET HACBHIILEHHOCTh XYAOXECTBEH-
HOTO IMPOCTPAHCTBA €ro MOJOTEH CHMBOJA-
Mu. CrenaB OCHOBHBIM IpEAMETOM H300pa-
JKEHUs JIYXOBHYIO U MAaTE€pUAIbHYIO KU3Hb
YIOPCKHX M PYCCKOro Haponos, I'. Paiimes
00513aTeNIbHO COMPSTaeT 3TO C «HAaJMHPHBI-
MU» TapaMeTpaMu. DTO JOCTUTAeTcs C Io-
MOLIBIO NPOCTEUIINX JIMHENHBIX COYETAaHUU
TOPU30HTAJIEH W BEPTHUKAJIEH, 4TO XapakTep-
HO, Hampumep, A rpauuecKoro TPUMTHXA
«tOrpa. XX Bexk». DT0 MOryT OBITH HECYyILIHE
CHUMBOJIMYECKYIO HAarpy3Ky LIBETOBBIE pellle-
HUS, YTO OTMEYAETCs] B BapHallUsIX KapTUHBI
«lOropckass nerenma» u 1nukie «3eyeHas
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Bcenennas». B nmocinegHeM HCHOJIB30BaHa
TpaZMLIMOHHAS] CUMBOJIMKA 3€JEHOI0 ILIBETa
KaK BECEHHEro OOHOBIEHUS TMPHUPOABI U
JKU3HEHHOUW 3Heprur. Ho yclIIOBHOCTH Ipo-
CTpPaHCTBa, HapyUICHHbIE MPOMOPIHH B
n300pakeHNH (PEHOMEHOB, CaM XapakTep UX
n300paxeHust (QUKCUPYIOT «pacipeaMedn-
BaHue» pealbHOCTH. CHMBOJIMKA 3€JIE€HOTO
[[BETa KaK CHJIbl, «pPa3BOILIOILAOLICH JIei-
CTBUTEIBLHOCTh M CO3WJAIONICH mamm» [8,
c.421], mno3BoiseT XYAOKHHUKY CBSI3aTh
«Kpyr MHpa 3€MHOr0, HACTOSILIEro JHS»
(. bynuH) ¢ BEYHOCTHIO OECKOHEYHOTO
«Bblcuiero» Mupa. Yacto oObirpsiBaer I
PaiitieB U CHMBOJHMKY KpPacHOTO IIBETa Kak
CHUMBOJIa TBOPYECKON 3HEPIMH MU JIyXOBHO-
cTH. B 9TOM OTHOIIIEHUM XapakTepHa KapTu-
Ha «KpacHas rapmMoHb», MO-CBOEMY BhIpa-
JKaromiasi CBSI3b 3¢MHOTO M HAJ3€MHOTO MPO-
crpanctBa [6, c¢. 108]. Ucnons3yer I'. Paii-
IIeB ¥ COUeTaHHe JIMHUI U 1BeTa. B paboTax
«Bocxoxnenne k Topymy», nukie «Koc-
Moc» («PomgHoit 6yropok», «OCHUHBI») U ApY-
rMX JaHa 4YeTKas TOpPU3OHTajJbHas I10JIoca,
paznensomas 18e chepsl ObiTus. [Ipu s3TOM
BbICcIIasi c(epa BblIEIEHA HACHIIIEHHON Sp-
KOM 1IBETOBOM ramMmoii. BepTukanbHas JTUHUA
cBsizaHa C oOpa3amMH JepeBbEB, OTpaxas
CUMBOIIMKY MudororeMbl MUpPOBOTo JApesa:
KPOHBI JIEPEBbEB HAXOISATCS BBIIIE IMOJOCHI
pasrpanndenust 1u60 BHYTpU Hee («OcuHay,
«Ocennsisi ocunay, «Ilog kpacHO# COCHOW» U
Ip.), UYTO TOAYEPKHUBAET HEAOCATaEMOCTh
MHUpa H€aJbHOTO, 3aBUCUMOCTh MHpa 3€M-
HBIX SIBIGHUU OT HEr0 U OJIHOBPEMEHHO Iie-
JocTHOCTh ObITHs. EAMHCTBO MHpa BO Bcex
«UIOCTACAX» OTPAKEHO B KapTUHE «YTpO.
[Taxapb», rae 3a n300pakeHneM OOBIZICHHOTO
CYILIIECTBOBAHMsI Yepe3 HEUETKUE, pa3MbIThIC
KOHTYpBI NPOCTYNAET «UHOW, "HETBOPHBIN"
m1aH OeITus» [6, ¢. 108].

XapakTep CHUMBOJM3ALMM CMBICIOBOTO
npocTtpaHcTBa kKaptuH . PaifmeBa onpene-
JSIOT  MHQOMOITHYECKUE CHMBOJIUYECKHE
OCHOBBI M TPAJUIMOHHBIE YTHUYECKHE KOH-
CTPYKTBI, NE€PEOCMBICIEHHBIE XYAO0XKHUKOM.
AKTyanusanus STHU4eCKHX MapKepos (yrop-
ckue MU(DBI 0 TBOPEHUH MUPa, TTOToIEe, 00pa-

361 Hymu-Topyma, Mup-cycHe-xyma u Jp.)
CMEHSETCSl aCCOIMAIMAMU C OOIIeuenoBeye-
ckuMU MudonoremMamu, a 3aTeM HHAUBHUIY-
QIbHO-aBTOPCKUM TOHMMAaHUEM MHUPOBBIX
YHUBEpCAIMH. DTO OTMEUYAeTCs B KapTHUHE
«tOropckast nerenia», rjie¢ KOMIIO3UIIMOHHO-
CTHJINCTUYECKHE OCOOCHHOCTH IO3BOJIAIOT
aBTOPY IO-CBOEMY IepeAaTh TPaJAUIIMOHHbBIC
MIPEACTABICHUS O «3€MHOM)» BPEMEHH, €ro
HUKJIMYHOCTH, JIOKAJIU3alUd B IPOCTPAHCTBE
[4, c. 50-51]. [Toka3aTenpHa TpaHchOpMaIIHL
u o0pa3za BEpXOBHOIO Hayaja: OT OTHOCH-
TEIbHO KOHKPETHOTO M300paKEeHUs 10 HEKO-
el abcTpakiuu, OJM3KOH MO OYepTaHHSIM K
COBPEMEHHBIM KOHCTPYKUHUSAM. JIMUHOCTHOE
MMOHUMAaHKE YTHUYECKUX KOHIIENITOB MPOSBU-
nock B Kaptue «Bocxoxnenune k Topymy»,
rae obpa3 TIiaBbl YrOpCKOro IaHTEOHa
«BCTPAUBAETCS» B «TEYPrUYECKYIO0 KOHILIEII-
uuo» Bsu. MBaHoBa, oJMLIETBOPSA «AHEP-
TUI0 TBOpEHMs» KocMoca. CUMBOIMYECKUN
00pa3 B3neratomiedt nruibl (Kpsutatenii [Jyx
B Yropckoil MHGOIOTUU — POJOHAYAIBHUK
OO0XKECTB M XU3HU Ha 3€MJIe), T'HE310-I0M
(3THUYECKU Mapkep), BEHYAIOIIEe KPOHY
MOIIIHOTO JiepeBa B IeHTpe (YyHHUBEpCaIus
MupoBoro gpeBa), NepeqarOT aBTOPCKYIO
TPAKTOBKY MUPO3/IaHUS.

Hcnonbs3oBaHne 3THUYECKUX KOHCTPYK-
TOB JJIsl BEIPKEHUS CBOCH MO3UIMHU (HUKCH-
pPYeT BBIXOJI «32» TPaHUIIBl COOCTBEHHO XpHU-
CTHAHCKOM KapTUHBI MHUpa, BO MHOTOM OIIpe-
JnensaBmien mo3unuioo Bsu. MBaHOBa M ero
€IMHOMBINUIEHHUKOB. ['. PaiiiieB mnpusHaer
HaJU4Me BBICIIETO Hayaua, HO 3TO YHCTO
YMO3pUTENbHOE, abCTpaKkTHOE MpeiCTaBiie-
HUe. AOCOIJIIOT /JIi HETO acCOLMHPYETCS C
HEKMM  TPAHCLUEHJIEHTHBIM  KOCMHYECKUM
cyOcTpaTom, JeKaluM B OCHOBE TBOPEHUS
J)KU3HU BO BCElICHHOW. bonee Toro: aHamu3
paboT XyHOXKHUKA TTOKA3bIBAET, YTO €TI0 MH-
POBO33peHHE onupaeTcs B OONbIIei cTeneHn
Ha Hay4HYIO KapTuHy Mupa. [IpencraBnenus
0 muposnanuu y I'. Paiimesa 3a4actyro coB-
MajgaloT C HAYYHBIMH KOHIICTIIIUSIMU, HO
oopMIIEHHE TIOYYal0T uepe3 MudoIoruye-
CKYI0 CHUMBOJIUKY, STHUYECKHE ApXETUITHl H
SA3bIYECKUN MMaHTeOH. Tak, COBpeMEeHHas
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KOCMOJIOTUYECKasi TeOopUs pPaclpoCTpaHseT
HANpaBJICHHOCTh BPEMEHU Ha TJIOOATBHBIMA
nporuecc pacmupeHus Bcenennoil, 4yto mos-
BOJISIET MOCTABUTH BOIPOC O CYIIECTBOBAHUU
B IPOILIOM HEKOEro CHHTYJISPHOIO COCTOS-
Hus. M300pakeHHe TaKoOro «pacIIupsioie-
rocsi» JIBIKEHUSI U3 «IIepBO» TOYKH TBOpE-
HUS K SMIOUPUYECKOMY BPEMEHHU MOBCETHEB-
HOCTHU MOXKHO YBHJIETh B pabote «/3Hayanb-
HOoe» (Kak oJHa M3 TPaKTOBOK). Tpunrtux
«Kocmoc u uenoBek» u mukin «Kocmoc u
KaMHH» MOTYT OBITh PaCCMOTPEHBI KaK CHM-
BOJIMYECKOE BBIpAXKEHHE OJIHOM M3 HAy4HBIX
KOHIICTIIIMM O TMPOUCXOXKICHUU BCEJICHHOM.
[IpusnaBas (akt pa3BUTHS KCKYCCTBA B
HaYaJIbHOM TIEPUOJIE «I10] ONIEKON PETUrum»,
B. Jlunprel BMECTE C TEM CUUTAIL, YTO «OIHO-
CTOPOHHOCTh PEJIMTHO3HOTO >KU3HE- U MHPO-
MMOHUMaHUS ¢ HEM30EKHOCTHIO BEJla K TOMY,
4TO «IyX HOJDKeH Obul oOpectn Ooiee CBO-
007HOE OTHOIIEHUE K KU3HU, K MHUPY», «K
CBOOOTHOMY BBIPKEHUIO XYIOKHHKOM CBOE-
ro XHU3HEMOHUMaHus» |5, ¢. 229]. DT0 noio-
YKEHHUE B TIOJTHOM Mepe peau3yeTcsi B TBOpUe-
ctBe ['. Paiiiesa.

«CUMBOJIMYECKU peaTu3M», BbIpacTa-
IOIUN  «U3 POAHBIX KOpHEH», HapylaeT
MPOTOPIMU U ouepTaHus mupa. UuauBumy-
aNbHOCTh YCTYINAET MECTO THIY, OTpaxkaro-
memMy «obimiee» Hadano («XaHTBIMCKHE MY-
KUKA W SKeHIMHBD), «Demop u 0adbIy»,
«Yxaxepsl», «MaraHu» U Jp.), CTAHOBACH
«CHITYy3TOM» WM «3HaKoM». OuepTaHus JuIl
pHIOAKOB HANIOMHUHAIOT WM300paKEHUsl JPEB-
HUX UA0JOB («MYKXHUYKH  CaJIbIMCKHE).
Pom06000Opa3Hbie rosoBel OoraThIpei, *eH-
IIMH, MY>K4YHH, oOlIasi TpakTOBKa UX (QUryp
TaKk)Xe OTHOCIT K o0pa3aM JIpeBHEr0 HCKYC-
ctBa. KonkperHsie ¢hopMbl yTpauuBarOT >KH-
BOTHBIE, TMPEAMETHI ObITa, HAONIOaeTCs He-
KOTOpasi YCIIOBHOCTh MIPOCTPAHCTBA, KOTOPOE
3aMO0JIHAETCS CHUMBOJIMYECKUMH «3HAKAMM,
OTPAXKAIOIIUMH «BBICIITUN» CMBICII TIPOUCXO-
JSIEro. DTOT MPOLIECC CO3/1aHMSI CUMBOJIU-
YecKuX (OpM COOTHOCHM C TIOJOKEHHUEM
3. Kaccupepa 00 «ompeneneHHbIX crocodax
"0oObeKTHBANHI", T.€. CPEIICTBaX BO3BHICHUTH
WHIUBUAYAIbHOE 10 OOIIe3HadynumMoro» |35,

c. 168]. Ilonmmanme cHMBOJIa B KadyeCTBE
«O3HaMEHOBAaHMS»  BBICIIEH  PEATbHOCTH,
MOIYEPKHUBAIOIIETO CBSI3b HOYMEHAJILHOTO U
(eHOMEHaTbHOTO MUPOB, ABIMKEHHE K AOCO-
JIOTY KaK ujeany JeMOHCTPUPYIOT OpPUEHTHU-
poBaHHOCTB I'. PaiimieBa Ha panuoHaJIbHOE
no3Hanue mwupa. CumBoiM3alus JEHCTBU-
TEIbHOCTH MO3BOJISET XYI0KHUKY COXPaHSTh
«IPUHIUI BEPHOCTH BeIlaM, KaKOBBI OHU
CyThb B SIBJICHHMH M B CYIIECTBE CBOEM» [2,

c. 59-62].
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