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MPELEJIEHTHA MOTUBAIIIA 3ATOJIOBKIB TBOPIB YKPATHCHKOI
JITEPATYPU KIHIA XX — IIOYATKY XXI CT.

Cmammro npucesyeHo 00caiolceHHr 0codausocmell npeuedeHmHoi momueayii 3a20106Ki6
CYYACHUX YKPAIHCOKUX MBOpI6. 3’9c08aH0 MUN0A02i0 npeuedeHmMHO MOMUBOBAHUX 3A20108KI8,
00TPYHMOBAHO KOSHIMUBHUI CMAMYC IXHIX MOMUBAMOPIE Ma GUOKPeMACHO PI3Hi 3a iHghopma-
YIGHUM Kpumepiem npeueoeHmHi MOmueamopy HOMIiHaUii meopis, 6UHAYeHO (DYHKUIUHY npu-
P00y npeuedenmHoi MOmMueayii 3a20/108Ki6, NPOAHANIZ08AHO PI3HI MUNU NPEYeOeHMHUX (eHO-
MeHie, 30Kpema npeuedeHmHuUll meKcm, npeyedeHmHue 8UCI08AeHHS, NPeUeOeHMHa CUmyayis i
npeuedenmue im’s, CXAPAKMePU308aHo iXHIO OxcepensHy 6asy.

Karouosi caosa: nominauis, momueayis, npeyedeHmna Momusayis, npeyedeHmuuil peHo-
MeH, 3a201080K, (PYHKUiI npeyedeHmno2o meKcmy.

IOnnamesa JI. II. TlpeneneHTHass MoTHBAIMS 3arjiaBuii MPOU3BENECHHUI YKPAMHCKOW
Jurepatypbl Konna XX — Havana XXI cr. Cmames noceéswena paccmompenuio npeyeoexm-
HOU MOMUBAUUU 3a2NABULL COBPEMEHHBIX YKPAUHCKUX npoussedenuil. Onpedesena munonoeus
npeyeoenmnHo MOMUGUPOBAHHBIX 3a2AA6UI, 000CHOBAH KOZHUMUBHDII CIMAMYC MOMUBAMOPO8
3aenasull U @ cOOMEemcmeuy ¢ UHPOPMAYUOHHBIM KPUMepUeM 6bl0eseHbl npeyedeHmHble Mo-
mueamopvl HomuHayuu npoussedenuti. I[Ipoanasuzuposana hyHKyUOHaNbHAA NPUpoda npeye-
O0eHMHOU MOMUBAUUY 3A2NABUIL, UCCA008AHbL PA3AUUHbIE MUNbL NPEUEOCHMHbIX (PeHOMEH08, 8
m. 4. npeyedenmHblil meKcm, npeyedeHmHoe 8biCKa3vleanue, NPpeyeOeHmuas cCumyayus u npe-
yedenmuoe UMsi, 0XapaKmepu3upo8anbvl cepvl UCMOUHUKO8 NpeyedeHMHOCIU.

Karouegote caosa: nomunayus, Momueayus, npeye0eHmuas MOMueayus, npeyeoeHmHblil
chernomen, 3aenasue, yHKyUU npeyedeHmHo20 mekcma.

Yuldasheva L. P. The Precedent-Based Motivation of the Titles of the Compositions of
the Ukrainian Literature of the End of the 20th — the Beginning of the 21th Centuries. 7his
article explores the analysis of the precedent-based motivation of the titles as well as the determi-
nation of the conceptual status of its motivators. The actuality of the research is determined by the
importance of analizing the pragmatic specifics of such titles.

The main goal of the article is determination of the specifics of the precedent-based motiva-
tion of the titles of the modern Ukrainian compositions.

The tasks of the research are the following: determination of the typology of the prece-
dent-motivated titles; the foundation of the cognitive status of their motivators; establishment of
the functional nature of the precedent-based motivation of the titles; analysis of the different types
of the precedent phenomena, determination of the source of its origin.

As the result of the analysis the distinguished precedent-based motivators of the nominations
of the compositions different by its informational status were found. The types of the precedent phe-
nomena and the specifics of their source of origin were researched. The functions of the precedent
phenomena during the process of the nomination of the compositions of the modern Ukrainian
literature were determined. Besides, the types of the precedent phenomena were analyzed and the
specifics of their source of origin were established.

All this allowed making a conclusion that there is a quiet widespread use of the precedent
phenomena in the nomination of the compositions of the modern literature that creates new mean-
ings, originally incorporates the text of the composition into the global historical and cultural con-
fext.

Keywords: nomination, motivation, precedent-based motivation, precedent phenomena, ti-
tle, modification of precedent name.
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IIpeueneHTHI iMeHa 3MiCTOBHO 30arauyiTh TEKCTOBY iH(oOpMallito, cTBO-
PIOIOUM YMCJICHHI acolliallii 3a I0TOMOT0I0 HaTSIKY Ha Mofii, (hakTu, MmepcoHaxi
IHIIMX TEKCTiB, HECYTh Y COOI KyJBbTYPHi, iCTOPMYHI Ii HAyKOBi 3HAHHS IIPO CBIT,
BUKOHYIOTh BaXJIMBY KOMIIO3UIIIHY POJIb, CTAlOThb CTPUXXHEM YChOTO TBODY.
Hanaroum 3BuyaiiHiii ¢pasi BiATIHOK iHAKOMOBJICHHSI, BOHM CIIOHYKAlOTh pe-
LIUITIEHTA 10 pO3IIM(POBYBaHHS TIPUXOBAHOTO 3HAUEHHsI. BukopucTtaHHs Tipe-
LeAeHTHUX (DEHOMEHIB y HOMiHaIlii TBOPiB Cy4acHOI JIiTepaTypu — IOCUTH IO-
mupeHe sipuie. s ocarHeHHs iHdopMallii, 3aKj1aJeHol B 3aroJIoBKY, BaXJIMBO
BpaXxOBYBaTH I100aTbHUI KOHTEKCT, 1110 BMOXJIMBIIIOE 3’ ICYBaHHSI aCOLIIaTUBHUX
3B’SI3KiB 3arojioBKa B KyJIbTYPHOMY TpocCTOpi. [HTeprpeTallisi TaKuX 3aroyioBKiB
IPYHTYETBHCS Ha CITUIBHUX (DOHOBMX 3HAHHSIX aBTOpA i YhTaya.

CKJIaIHUKY KOHILEINTYaJlbHOI CUCTEMU, «ITO3HAYEHHSI Ta 3MICT SIKUX J100pe
BiZIOMi ITpeIcTaBHUKAM ITI€BHOI €THOKYJITYPHOI CITUTBHOTH, BATOMi i BUKOPHUCTO-
BYBaHi B KOTHITUBHOMY 11 KOMyHiKaTUBHOMY Ti1aHi» [6 : 130].

OCHOBOIIOJIOXHUKOM TEOpii MPeLeIeHTHOCTI CTaB POCIMCHKMI TOCTITHUK
10. M. Kapaynos [3]. BaromuMu B KOHTEKCTi HAIIOrO OOCJIIXKEHHS € CTYMil
I. b. T'ynkona [1], 1. B. 3axapenka [2], B. B. KpacHux [4], O. O. HaximoBoi [5],
0. O. CeniBaHoBoi [6; 7] Ta iH.

3 orJisiy Ha HOBITHI JOCSITHEHHSI Y BUBUEHHI MPeLeIeHTHUX OJUHUILIb OCO-
OJivBe 3alliKaBJIeHHS BUKJIMKAIOTh MPELeIEHTHO MOTUBOBAHI 3aroj0BKHU cydac-
HUX XYIOXHiX TBOpPiB. Lle 3yMOBJIEHO TUM, 110 3aroJ0BOK IepedyBa€ B CUJIbHIM
TEKCTOBII MO3UIIi1, HAMOUTBII 3HAYYIIIHN IJ151 CHPUHSTTS, — Iepel TEKCTOM TBO-
Py, BUIIISIIOUM Ta MiICHIIOIYM TIpeLeaeHTHI oquHLi. OYyHKIIIOBAaHHS B 3ar0JI0-
BKax IIpelieeHTHUX (PEeHOMEHIB IOMOBHIOE Hallle YSBJISHHS IIPO HalLliOHAJIBHY
MOBHY KapTHHY CBITYy, siKa MIPOTHO3Y€E CUCTEMY IiHHOCTeil eTHocy. OTXe, BU-
BUEHHSI 03HAYEHOT'O JIIHTBAJIHOTO SIBUIIIA IJIMOOKO MOTHBOBAHE I aKTyaJIbHE.

BuxopucraHHS Ipelie/IecHTHOTO iMEHi SIK MOTHBATOpa € 03HAKOI OCOOJIMBO-
ro Tuiy MoTtuBallii, kBaridikosanoro O. O.CeriBaHOBOIO sIK IPeLEAEHTHHIA [6; 7].

Merta cTarTi noJjsira€ y 3’sicyBaHHi 0COOJMBOCTEi TpeLeACHTHOT MOTUBALIil
3aroJI0BKiB Cy4aCHUX YKPAiHCHKUX TBOPiB. JLlOCATHEHHS OKPECIEHOI METH Mepe/l-
0ayvae po3B’sI3aHHSI HU3KU 3aBllaHb: YCTAHOBJICHHSI TUIIOJIOTI] TPELeIEHTHO MO-
THUBOBAHUX 3ar0JIOBKiB, OOIPYHTYBaHHS KOTHITUBHOIO CTATyCy IXHiX MOTHUBATO-
piB, BU3HAUEHHS (PYHKILIITHOI MPUPOAN IpelieIeHTHOI MOTUBAlLlil 3ar0JIOBKIB Ta
BU3HAUYEHHS IXHBOI JKEPEJIbHOI 0a3u.

3ajiexXHO Bil KyJbTYPHOI 3HAYYIIOCTI MOTHMBATOpa JUISI TEBHOI €THIYHOI
CMiJIBHOTY BUOKPEMJTIOIOTD TIPELICJICHTHY Ta HETMpeleIeHTHY MOTUBAILi10. AHAJTi3
npeleIeHTHUX MOTUBATOPIB IMiJl KOTHITUBHUM KYTOM 30Dy Ja€ 3MOTY BUOKPEMUTU
KOHUEMNTYaJlbHY CTPYKTYPY 3HaHb, «(bparMeHTH SIKOi MePeTUHAIOTLCS 3i CKJIaIHU-
KaMU CTPYKTYpPH 3HAHb MPO MO3HAUYEHE a00 00MPAIOTHCS TOBITBHO 3 KYJIBTYPHOIO
YU peKJIaMHOI0 MeToto» [6: 132]. TIpeneneHTHUI KyIbTYpHHMI 3HAK CKIIQTHUIA,
BUKOPUCTAHHS 10OT0 B IIpolieci HOMiHallil OB’ sI3aHe He 3 BJIacHe IeHOTaToM (pe-
depeHToM), a 3 KOMITIeKCOM AudepeliiHMX 03HAK KOHKPETHOTO MPeLeAeHTHOTO
¢deHomeHa. /11 ocATHEHHSI TTOBIIOMJICHHSI, 1110 MiCTUTh 3ar0JI0OBOK, PELIUITIEHT
Ma€ He TUTbKYM BUSIBUTH SIBUIIE TPELIEAEHTHOCTI, a i MpuragaTh Moro JIxXepeso,
OLIIHUTHU CTPYKTYpPHi, CEMAaHTUYHi, (PYHKIIii1Hi 0COOJIMBOCTI BUKOPUCTAHHS IIpe-
LIEIEGHTHOTO KYJBTYPHOI'O 3HaKa B KOHKPETHOMY 3ar0JIOBKY.
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IIpenieAeHTHO MOTUBOBAHI 3aroJIOBKM BUKOHYIOTh HU3KY (DYHKIIil1, 30Kpema
OIIiIHKOBY, €CTETUYHY, EKCITPECUBHY, TTapOJIbHY, KOMYHIKaTUBHY, ITparMaTu4IHy,
pedepeHTHy Ta iH.

TpanuiiiiHo B Mexax nmpeleaeHTHUX (heHOMEHIB PO3Pi3HSIOTh MPELeIeHTHE
iM’s1, TIpelieICHTHUI TEKCT, MPELEeACHTHE BUCIOBJICHHS Ta MPELUEACHTHY CUTY-
amito [3: 47—48]. B ocHoBi Takoi kiacudikaiii — iHpOpMaTUBHUIA CTaTyC IIpe-
LieeHTHOTO MoTUBaTopa. Cepe MpeleAeHTHUX KYJIbTYPHUX KOIiB BUOKPEMJTIO-
I0Tb MpeLeAeHTHUI TEeKCT, aKTyaJli30BaHUN B iHIIMX TEKCTax, MOBEPHEHHS 10
SIKOTO 3YMOBJICHE JIIHTBOKOTHITUBHUMM MeXaHi3MaMHU iHTePTEKTyaJabHOCTi. o
TMpeLeIEHTHBIX TEKCTiB HaJleXkaTh TBOPU XyJI0XKHBOI JiTepatypu («boxcecmeenna
komedis» Jlante — «boxcecmeenns komedis» T. Mansipuyk, «lepoii hawoeo uacy»
M. JlepmoHToBa — «lepoii Hawozo uacy» Jlecs TloaepeB’SHCHKOr0). 3aroJioBOK
poMaHy «3anucku yKpaincvkoeo camauieduioeo» J1. KocTeHKO anestoe 1o «3anucox
cymacuiedureeo» M. T'oronst. Pik mouatky nii B pomani JI. KocteHko 36iraetbes 3
natoro HoTaTKiB repost M. I'orosst — 2000 p.

BukopucranHs npelieieHTHUX TEKCTIiB IIiJl Yac HOMiHallii TBOPiB Cy4acHOI
JIiTepaTypy 3yMOBIIIOE CEMAaHTUYHY TpaHC(hOPMallilo: Ha3BU BiJOMUX TEKCTiB Me-
TahOpU3YIOTHCS.

IIpenenenTHa cuTyalliss — 1ie CBOEPIAHA «ideajbHa» CUTYyallisl, IIOB’sI3aHa 3
HabopoMm neBHUX KoHoTallil [3: 34]. [IpeuenenTHa cuTyallis BIUIMHYJIA Ha MOSIBY
Ha3B «Cmpawruii cyo» B. bacapaba, «f6ayka 3 paiicekoeo cady» b. ZKonngaka. O6u-
JIBa BUCJIOBM («CTpalllHUIt Cyll» i «paiicbke si0JyKo») — 61011iiHOT0 MOXOMKEHHSI.
CrpalliHuii cya y XpUCTUSIHCTBI (2 TAaKOX Y 10[1ai3Mi Ta B icjlaMi) — OCTaHHE CY/Iu-
JIMIIE, SIKe Ma€ BUBHAUMTH JOJIi IPIllTHUKIB i MpaBeAHUKIB. OQHAK 11ei1 BUCIIIB Ma€
i (ppazeosioriyHe 3HAUEHHS — «SIKi-HEOYTh HECTEPITHi, HECTIPUSITIMBI YMOBU, 00-
CTaBWHU (CTUXiliHE JINX0, Oe31aHHs, KoJoTHeda)» [8: 613]. «Paiicbke si0TyKO» —
o0pa3Ha Ha3Ba YOroch Jyxe 0aKaHoro, ajge HelOCTYMHOTO Yu 3a00poHeHoro. I3
«KiHLIeM CBiTy» (3a bi0J1i€10) TaKOX aCOIIiIOETHCS 3ar0JIOBOK POMaHY «Apmaeceddon
yorce 8idbyecs» Mapii Matioc. Y «bibiii» c10Bo «ApMareioH» yXUTO JIUIIe pa3
Y KOHTEKCTI, JIe aHTeJIW BAJIWIIM «CiM Yalll THiBy bokoro» Ha jofeit. Y mupokoMy
CEHCIi oro TIOB’SI3YI0Tb i3 BifHOIO MiX 3J10M i JOOPOM Ta TOXMYPHUMMU MEPCTIEKTH -
BaMM, 1110 YeKaloTh JI0ACTBO. OTXe, BUKOPUCTAHHS MpeleAeHTHOI Ha3Bu (op-
MY€E HOBi 3HaU€HHSsI, CBOEPIIHO BBOAUTDH TEKCT XYIA0XKHBOTO TBOPY (icTopito IBaHa
Osekcioka) y 3arajibHOICTOPUYHUI 1 KyJIbTYPHUI KOHTEKCTH.

Ha nymky B. B. KpacHux, niperieieHTHi KyJaIbTypHi 3HaKU (TEKCT i CUTYyallisl)
30epiraroThcs B KOTHITUBHIN 0a3i K iHBapiaHTu cripuiiHATTS [ Tam camo, c. 35].

[IpeneneHTHUMMU BMUCJIOBJAEHHSIMHU € BilOMi TOYHiI i HETOYHI LIUTaTU 3
iHILIOTO XYIOXHBOTO TeKCTY: «OcmaHosicb MeHO8EHbE, mu npekpacHo» Jlecs
IMonepen’sHcbkoro ( «®Daycr» Tete), « Meni mpunaduamuii pix munas» B. He6o-
paka («Meni TpuHanusaTuii MuHano» T. llleBueHka). 3rycTKu HapOAHOT MyIPOCTi
— MPUCTIB’sl, BAKOPUCTAHI SIK IIpelieIeHTHI BUCIOBICHHS, BiToOpaXaloTh €THO-
KYJIbTYpHY crelndiky KOHLENTIiB KOTHITUBHOI 6a3u. 3B’S130K i3 (POJIBKIOPHUM
HalliOHAJIbHO-KYJIbTYPHUM KOHTEKCTOM 3aCBiuy€e, HAIIPUKJIa, 3aT0JI0BOK TBOPY
«3 pocu, 3 600u i 3 karabani» 1. Kapnu — «3 pocu i 3 60du» (mpuchip’s). Ipeue-
JIEHTHi BUCJIOBJICHHSI CIIPUIAMAIOTBCS W BiTHOBJIIOIOTHCS 3arajioM: CyMa 3Ha4eHb
€JIEMEHTIB BUCJIOBJICHHS HE TOTOXKHA 3HAYEHHIO BUCIOBJICHHSI.
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IIpeueneHTHI iMeHa — IIMPOKOBIIOMI BJIaCHI Ha3BM, BUKOPHMCTOBYBaHI SIK
0CO0JIMBI KYJIBTYpHi 3HaKM, Ha KIITaJIT CUMBOJIIB IEBHUX sIKOcTel. Tak, 3aroio-
BOK TBOpY «OcmanHiii don Kixom» M. i C. JIssueHKiB CIiBBIIHOCHUIA i3 BiTOMUM
poMaHoM «Xumpomydpuii eidanveo Jon Kixom 3 Jlamanui» C. CepBaHTeca. YKpa-
THCBKi TUCbMEHHUKU BIAIOTHCS O HEJEHOTATUBHOIO BUKOPUCTAHHS iMeHi J[oH
Kixom y {yHk1ii KynsrypHoro 3Haka. /Jlon Kixor — HaiBHUII MpiitHUK, GJaro-
poIHa 1 BeJMKOMYIIIHA JIIOIMHA, sIKa 3aXOIUTIOEThCS He3MiliCHEHHUM, 00peThes
3 BUTaJlaHUMM Tepelkonamu. Lle cuMmBor 6€3KopucinBoi O0POTHOM MPOTU He-
CITPaBEJTUBOCTI.

IHomi mpenieneHTHE iM’s1, BUHECEHE B 3ar0JIOBOK, CBITUMTD MPO 3B’ SI30K TBO-
Py 3 KOHKPETHUM MUCbMEHHUKOM: « Onope, a de baavzak ?» Henu Hexnanoi. 1u-
POKOMY KOJTy YMTauiB BilOMi BCi 1Ii MpeleAeHTHI TEKCTHU, 1110 CBIIYUTD IIPO BUCO-
KWU piBeHb IXHBOI KYJIBTYPHOI 3HAYYIIIOCTi.

BaxxBUM eTarioM BUBYEHHS TIPEIeIEHTHUX HA3B € JOCITIIKEHHS IKepeTb-
HO1 6a3u npeneaeHTHOCTI. Lleii acriekT qociKeHHs MPE3eHTYE MparMaTUyHi iH-
TeHLIii i MpeporaTuBu aBTOpA.

JlibpaHuit Matepiag 3acBimuye, 110 OCHOBHUM [IXKE€pPEJOM IIpeleAeHTHUX
TEKCTIB € Jlitepatypa: «3gipocioe» T. Majsipuyk — cepenIHbOBIUHUI «becmiapii»
(«36ipocnoe»), «Maiin kaiigp» B. Llubynbka — «Maiin kamng» A. Titnepa, «/le-
xamepon» B. xnsapa — «/lekamepor» bokkaudo, «Moi dikameponu» ¥O. JlorBu-
Ha — «/lekamepon» bokkauuo, «Bepecogi meou» H. 'ymeH10K — «Bepecoguii med»
P. JI. CriBeHcOHa, «Kineub enoxu suuinesux cadie» H. Cumuny — «Buwinesuii cao»
A. Yexosa, «/le megiit dim, Odiccero ?» T. I'aBpuniB — «Odicces» 'omepa.

BinnmosigHo no koHuemnii FO. M. KapayoBa 1o nipenieIeHTHUX TeKCTiB Y 11~
POKOMY CEHCIi TOTpiOHO 3apaxoByBaTH TaKOX HeBepOabHi (hDeHOMEHU, 30KpeMa
TBOPH KUBOIIUCY, My3UKHU, KiHO. OTXe, IKepeaaMu MpeleAeHTHUX TeKCTiB MO-
JKYTh TaKOX OyTH pi3Hi BUau Mucteutsa: 1) kinemarorpad (y «/lodsiiinomy Jleoni»
O. [3apuka ofauH i3 po3/isliB Ma€ Ha3BY «/IeoH-Kinep» — TIpsIMa amesisiiisi 10 KyJib-
ToBoro dinbmy JI. beccona. [Hmit po3nin — « Never Say Never Again» («Hikoau ne
2080pU «HIKOAU») € Ha3BOIO ofHOTO 3 (iabMiB mpo areHta 007 JIxxeitmca bonna);
2) Mmy3uKa (3aroyioBok pomany «/lenew Moo» C. KangaHa anestoe 10 aHTJIiCbKOTO
pok-rypty «Depeche Mode», nomnyJsipHoro KojaekTuBy 90-X pokiB; CIOIM TaKOX
HaJiexXaThb TpeleIeHTHi (hpas3u 3 MiceHb, 1110 MOAaHI JaTUHChKOW rpadikoro sk
HeTpaHcdopmoBaHi uutatu: «Vita Nostra» M. ta C. [ISUeHKIB — «Hallle XXUTTSI» —
uTaTa 3i cryaeHTcbkoro riMHy «Gaudeamusy); 3) sxxuonuc («Bei cui i Hassy, abo
disuunka na kyai» O. CIoHbOBCHKOI — «/liuunka na kyai» T1adno Ilikacco).

BaxumBuM mKepesioM MpeleaeHTHHUX 3arojoBKiB € biomis. 13 peniriiHuMu
MOTHUBaMHU CHIiBBITHOCHI 3arojioBKu TBOpPiB «CHu lepuxona» 1. Kapriu, «lenepan
F0da» C. Kanana.

3B’5130K i3 (hOJTBKJIOPHUM HalliOHATBHO-KYJIBTYPHUM KOHTEKCTOM 3aCBiuy€e
3aroJIoBoK pomaHy «Komueopowko» B. KoxensHka. «/lyma npo caonuxa» HOpka
[Tozasika € Bip110BOIO TpaHC(hOPMALIiED HAPOJHOTO (JIbBIBCHKOTO MOXOMXKEHHS)
aHeK0Ta PO CJIOHUKA, SKOTO 3aMYYMJIN «KJISITi MOCKaTi».

B enoxy rio6anizaiiii KOMM'IOTepHi TepMiHM, Ha3BU KOMIT IOTEPHUX irop,
COLIIAJIBHUX MEpPeX TaKOX MOXYTb CTaTHU JKEPeJOM ITIOSIBU TIPElEeIeHTHUX
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onuHu1b («URBAN STRIRE» Antona KyliHipa BUHUK Ha TiACTaBi HA3BU BilO-
MOi KOMIT' I0TepHOI I'pu, «AonakaacHiki. Pey» Ipenn Kapnu — 3a Ha3Boto colliaib-
HO1 Mepexi).

Y HOMiHallii TBOPiB Cy4acHOI JliTepaTypu MOIIMPEHEe BUKOPUCTAHHS TIpeLie-
NeHTHUX (peHoMeHiB. Taki Ha3BU CIYTYIOTh BaXKJIMBUM 3aCOO0OM €MOLIiiTHOT OLIiH-
KU i BIUIMBY Ha peluIliEHTa (UMTaya), 30KpeMa Ha (hOpMyBaHHSI HOro KapTUHU
CBITY. YMi3HAHICTh i XpeCTOMATIMHICTD MpeLIeAeHTHIX Ha3B 3yMOBJIIOE PEiHTEPII-
peTallito: BAHUKHYBIIM B KOHKPETHil cdepi, BOHU BUXOJSTH 3a ii MeXi, MOouMHa-
I0Th (PYHKIIIIOBAaTU SIK (heHOMEH KyJIbTYPHU B IIMPOKOMY CEHCI IIbOTO cjioBa. Ha-
3BU 3arajlbHOBIIOMMX TBOPiB MUCTELITBA HAAIEHI HEaOUSIKOIO 3HAUYIIICTIO, 1€
BaXXJIMBA YaCTMHA iHTEPTEKCTYaJIbHOTO apCeHally, 3aBAsKU SIKiil ITOTTOBHIOETHCS
OCHOBHA YacTHHa BepOaJbHO-MEHTAIbHOI 0a31 HalliOHAJILHOIL CBiIOMOCTI.

IMepcniekTBM AOCITIIXKEHHS BOAUaEMO Y BUOKPEMJICHHI IJT00aIbHUX TIpelie-
JIEHTHUX TEKCTIiB Ta HALIIOHAJbHUX IIPELIeICHTHIX TEKCTIB i BUSIBIECHHI crienui-
K1 MoaM(DiKoBaHUX MPELIEACHTHUX 3ar0JIOBKIB.
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