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In this paper we analyze the problem of educational process in higher art
institutions of Ukraine over a span of 20 years using professional literature and
archival documents. A new concept of practicality and professionalism is introduced
after the high school reform (1920). Academic education is eliminated completely;
schools of various orientations are created instead having subject-specific departments.
Numerous vocational art schools appear in the system of higher art education and face
new challenges, such as to have excellent knowledge of the production processes and
to be able to combine engineering knowledge with artistic skills. Despite the reformist,
vigorous character of these developments, aestheticization of the teachers’ professional
training becomes prominent in the educational practice. However, grand prospects of
the art and industry cooperation face some difficulties, such as the lack of properly
trained teaching staff. Around mid-20s, Ukraine leading art institutions (Kyiv Institute
of Plastic Arts (1925), Odessa Polytechnic College of Fine Arts (1925)) open
education departments. Based on archival documents, a hypothesis is suggested
regarding opening of the Education Department at Kharkiv Art College. For the first
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time there are unknown documents introduced on A. Komashko’s role in turning the
Kharkiv Art College into an Institute.

Keywords: higher art and pedagogical education, history of pedagogy,
A. Komashko, Kharkiv Institute of Arts.

Introduction. Actuality and expediency of the research topic caused by
the ambiguity of the processes that took place in the Ukrainian art and
educational space throughout the twentieth century.

The changes in art education between 1917 and the 1990s actively
influenced the society, wherefore the system of cultural and educational values
was somewhat transformed, and a new attitude was formed on studying the
traditional “rules and principles” of art education — first in the Russian Empire
and then in the Soviet Union.

The social transformation that began with the tumultuous events of 1917
radically changed the ideological, moral, social, axiological and socioeconomic
order of the society. Gradually a distinct national artistic school was formed, and
it is the Ukrainian art culture that made a big step in the development of special
art education taking its lead from the greatest achievements of European art
schools. The self-awareness as part of the global artistic process was completely
natural for the domestic art education system. Art magazines and education
journals of the 1920s discussed materials on famous Western teachers-artists,
whose education systems were often considered in the context of Ukrainian
artistic practice. Interdependence of the processes taking place in the arts of that
time is a characteristic feature of mutual influence of different artistic schools.
However, with the set-up of the totalitarian regime the contact with “Western
teachers-artists” and art schools, called “bourgeois” by Soviet ideologists, in the
years of Stalinist repression was regarded as political dirt.

The aim of the article is to highlight the processes in art and pedagogy at
the beginning of the XX century and to introduce into scientific use out-of-the-
way and completely unknown documents relating to the educational process in
Kharkiv Art College, which was later reorganized into an Institute.

The analysis of recent researches and publications. One of the first
modern authors with a goal of exploring the history of art education in Ukraine
can be considered Rostislav Shmagalo. In his book The Art Education in
Ukraine in Mid XIX — Mid XX Century: Structure, Methodology, Artistic
Positions, the author conducts a comprehensive study of art — a first attempt to
have a panoramic view of the art education in Ukraine from the middle of the
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19" to the middle of the 20" century. However, his scientific research is based
on the review and analysis of individual artistic schools and artists gathering
talented young students around them. He pays almost no attention to the
methodology of teaching, the teaching techniques, methods, principles and
foundations that were crucial for teachers.

In recent decades the study footprint for artistic life in Ukraine has
expanded spatially. Scientists are beginning to explore not only the traditional
art centres such as Kyiv, Kharkiv, Odessa, Lviv (O. Gladun, O. Kovalchuk,
V. Nemtsov, A. Pivnenko, L. Savytska), but also regions such as Mykolaiv,
Kherson, Ivano-Frankivsk, Dnipropetrovsk (N. Sapak, O. Svitlychna,
O. Semchynshyn-Huzner, 1. Chmelyk). These works by using large historical
and art materials combined with the analysis of specific events of artistic life
and works of fine art show regional features of the artistic process, trace the
evolution of artistic events, define their specific features and present
summarized facts and biographical information on the artists. However, they
have no information regarding the methods of work of an educational institution,
reports of scientific departments, artists’ educational principles, etc.

Presenting the main study material. Historic victory gained by the
Bolsheviks allows the Soviet government to move from War Communism to the
New Economic Policy developed by V. I. Ulyanov-Lenin. The Communist Party
(Bolsheviks) of Ukraine begins to involve arts for creating a new revolutionary
consciousness starting from day one. The rising point for strengthening and
spreading the ideas of the revolution by means of fine arts on a new socialist
basis is Lenin’s plan of monumental propaganda. All stupendous changes in the
society of the early twentieth century have ambiguously affected the structure
and methodology of art and pedagogical education in Ukraine.

First, the new concept of practicality and professionalism declared in the
decision of the meeting “On the High School Reform” (1920) led to the
elimination of major academic institutions such as the universities and
academies in Kyiv, Kharkiv, Odessa, Yekaterinoslav and other cities. Instead, it
was planned to create variously-oriented schools — Academies of theoretical
knowledge with subject-specific departments. Numerous vocational art schools
(HPTU) appeared in the system of higher art education and faced new
challenges, such as to have excellent knowledge of the production processes and
to be able to combine engineering knowledge with artistic skills. The whole
academic art education was discarded as a relic of bourgeois society.
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Second, grand prospects of the art and industry cooperation faced some
difficulties, such as the lack of properly trained teaching staff.

Incredible as it may seem, it is the 1920s that are marked by the
emergence of higher art and pedagogical education in Ukraine, with the
government policy playing a pivotal role almost for the first time. Despite the
reformist, vigorous character of these developments, aestheticization of the
teachers’ professional training becomes prominent in the educational practice.

Creation of the national art education school stood on the foundations of
the Ukrainian culture and art that were actively involved in the educational
process at the pedagogical institutions of all levels. A Decision of the
Commissariat of Ukraine specifically instructed to raise the level of teaching
fine arts over the study of folk art as an integral part of national culture, and
deepen the specialization in one of them [1, p. 121]. It was the first public
document guiding educational institutions towards studying art subjects,
including fine arts. In determining the objectives, content, forms and methods of
aesthetic training of teachers “the question was raised of the need for
acquainting each teacher with the theory and practice of aesthetic education...” if
they want to “keep up with the modern pedagogy” [1, p. 121].

By the government decisions three major higher art education institutions
are opened in Ukraine: the Kyiv Institute of Plastic Arts, and Kharkiv and
Odessa Art Colleges (considered in Ukraine as higher education institutions at
the time— Panyok), which besides special departments would later open the art
education ones for the training of “teachers and artists-lexicographers able to
secure the cooperation of various arts ... it was seen as the way for birth of
culture of a new historical cycle” [2, p. 65].

The concept of art institutions activity also changes over time. If before
1920s their task was to spread education among the public and to expand its
cultural level, then with the establishment of Soviet power in Ukraine art
facilities began to implement ideology of the new socialist state via artistic
means. The government stimulated and accelerated the convergence of art and
industry and helped its penetration into everyday life. It was in the early 1920s
when professional orientation became the main feature of higher education,
including art, based mainly on the principles of vocational school and associated
with the production. People’s Commissar of Education of the Ukrainian SSR
G. Grinko (1920-1923) developed a scheme of public education where High
School developed under two types: higher education institutions aiming for
training organizers, and technical schools training craftsmen and practitioners.
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Technical schools as higher education institutions, in opposition to
institutes, trained highly qualified practitioners — the immediate performers of
crucial technical work in a specific industry, so the technical factor was central
to their education. It continued for 3—4 years and was based on vocational
schools or workers’ faculties, the task of which was to give higher qualification
to the workers not having complete secondary education. Technical schools with
multiple departments or faculties were called polytechnic colleges.

Around the mid-20s the three leading art institutions in Ukraine (Kiev
Institute of Plastic Arts (1925), Odessa Polytechnic College of Fine Arts (1925),
Kharkiv Art College opened education departments due to another
reorganization of higher education.

From archival documents we know that in the years 1926-1927 there was
an attempt to reorganize Kharkiv Art College into a Polytechnic College,
making it possible to raise the issue of opening an education department at the
Department of Painting. So, on June 5, 1926 the Kharkiv Art College Committee
chaired by Rector M. Burachek with paragraph 4 approved establishment of an
education department, “which is arranged as a personal department;
specialization in education itself begins with the 2" year and continues for the
years 2, 3 and 4. The Committee thinks that the Education Department can be
opened in October 1926, and the students could of their own accord transfer
from the 2" year of sculpture, graphics, easel, decorative and theatre decoration
workshops, there is no certainty that the curriculum will be produced by this
term and that the professionals-teachers of the new Department can be invited.
The Committee believes it is better to establish the Education Department work
from the next academic year. Thus, we will have an extra year for the
development of curriculum and programs, as well as other preparatory work” [5,
sheet 17, 17 rev.]. It follows from this decision that the Education Department
was to be opened on September 1, 1927.

In Report No. 15 of 27.03.1927, the second paragraph says: “Chairman of
E. [Education — ? — Panyok] C. [Committee — Panyok] t. Zhukov informs on the
previous decisions of the Committee... on arrangement of an education
department at Kharkiv Art Collecge ... It is in the initial stage of elaboration. As
the material at today’s meeting we have the curriculum of the E. [Education —
Panyok] D. [Department — Panyok] of Od. [Odessa — Panyok] P.C. [Polytechnic
College — Panyok] of F.A. [Fine Arts — Panyok] ... The Education Department is
to prepare a mass worker — teacher — artist for senior groups of the seven-year
school. Specialization begins with the third year and continues the following
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year. The curriculum shall give a sufficient number of hours for both relevant
theoretical subjects and for drawing, painting and sculpting, so that the students
could continue their artistic training.

In order to prepare teachers in the field of fine arts for professional artistic
and industrial and other specialties — to form optional course V for those
studying at Vocational College in a particular workshop and wishing to get
additional qualification of the Teacher of Fine Arts for Vocational Schools to
their skills of easel painter or graphic artist, etc.

To make a detailed note and approximate estimates for submission to the
Methodical Commission (Metodkom) of the Central Administration of
Professional Education (Glavprofobr) so as to form the Educational Department
and teaching course V in the future budget year” [9, sheet 117].

According to the correspondence between Metodkom and Kharkiv
\Vocational Art College on the formulation of educational work in the College,
the Academic Administration Unit drew up a 4-year plan for the Art Education
Department at the Department of Painting. Unfortunately, the year of the
document is not specified, and we only know the date of approval, October 2,
but the plan is signed by the new Rector A. Komashko, so it is likely that it
reached Metodkom within academic year 1927-1928. According to archive
documents, Rector of Kharkiv Art College M. Burachek was dismissed from
16.06.1927, and A. Komashko was appointed in his place [4, sheet 1].

According to the curriculum the course of lectures at the Education
Department was divided into three parts: subjects of general importance,
subjects serving the specialty, subjects of the specialty, which in turn divided
into an educational and artistic cycle.

The educational cycle included the following subjects: Child’s Anatomy
and Physiology, Basics of Pedology and Psychology, History of Pedagogy,
Soviet System of Education, Pedagogy, Methodology of Fine Arts, Methods for
Outreach Activities, School Hygiene, Working in Workshops, and Art Education
Workshop.

The artistic cycle included the following subjects: Formal-Analytical
Elements of Visual Arts (Drawing, Color, Volume, and Space), Drawing,
Painting, Sculpture, Technical Drawing, and Composition.

The subjects serving the specialty were the following: Descriptive
Geometry, Technology of Art Education Materials, History of Fine Arts, History
of Ukrainian Art, Sociology of Art [7, sheet 7—7 rev.].
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According to archive documents the most probable opening date for the
Education Department was set for September 1, 1929. In a memo as of
28.06.1929 to Kharkiv Executive Committee, Deputy National Commissioner of
Education of Ukrainian SSR Prikhodko said: “... with the reorganization of the
College into an Institute... it is provided to open two departments — the Printing
and the Education ones the next year 29/30...” [8, sheet 22].

In another document from September 11, 1929 A. Komashko (1927-
1932) reported the following to Uprofobr (Mocational Education
Administration): “the Art Institute informs that there are no vacancies at the Art
Education Department...” [6, sheet 170].

Earlier, A. Komashko’s report on the work of the institution and the
development prospects read: “l... still doubt that the People’s Commissariat of
Education will have the time to conduct reorganization of the Aurtistic
Universities and particularly Kharkiv Art College this year (21.06.1929 -
Author). Some project is being elaborated, which shows that Kharkiv Art
College is transformed into an Art and Technical Institute with Printing, Theatre
Decoration and Art Education Departments. The Department of Architecture
should be transferred to the Construction Institute opening in Kharkiv as a new
institution ...” [4, sheet 20].

So the Education Department at Kharkiv Institute of Arts could exist
within 1929-1934 until the next reorganization of higher education.

The society extremely lacked specialists with higher education in the field
of art education. For instance, one of A. Komashko’s reports read: ... From the
history of Kharkiv Art College is clear that Kharkiv, the former principal town
of the province, only had a Secondary, the so-called Art, School, which until
1912 was a private Drawing School, and taking into account the fact that the
former Kharkiv had almost no art museums, no art associations, and no
exhibitions (with some exceptions), it becomes clear that Soviet art education in
Kharkiv begins from scratch. So, Kharkiv does not have those artistic traditions
in Ukraine that Kyiv and Odessa have, and above all, it has fewer art assets from
which to recruit teaching force than those cities do... As you can see from the
statistics — there are teachers without higher education — it would not be a pity if
they were ex-workers, peasants, with a clear Soviet ideology, but we do not have
those... for our universities do not have sufficiently qualified teaching staff, it is
not on the market ... The issue of formation of separate departments to train
professors in art education in Kharkiv Art College, together with the Kyiv
Institute of Arts and Odessa Polytechnic College of Fine Arts, must be

61



Bunyck 45, 2015

maintained before the People’s Commissariat of Education ... (at the Kyiv
Institute of Arts and Odessa Polytechnic College of Fine Arts there already were
art education departments at this time — Panyok)” (the author’s spelling
preserved) [4, sheets.48-49, 55].

It was A. Komashko who initiated to create in Kharkiv a proper Institute
of Arts. He also considered the possibility to give the institution an education or
printing profile. Careful study of archival documents makes it possible to trace
A. Komashko’s intentions regarding the reorganization of the College into an
Institute: ““... two years have passed since the People’s Commissariat of
Education via t. Skrypnyk issued this Directive on transformation of the College
into an Institute, which was approved by the People’s Commissariat of
Education Board this May, and also considering the fact that this is not just a
name change, but re-creation of the institution in essence that will touch the
goals (artistic and ideological or artistic and industrial, or technical inclination)
of the teaching force, budget, accommodation, etc., and that with Uprofos the
matter of solving this major problem for Kharkiv Art College before the
Commissariat, including t. Skrypnyk, has not moved by this time (is “Status
Qvo”)...” (the author’s spelling preserved) [4, sheet 14].

From 1928-1929, Art College has been under a number of examinations
and inspections that began after a critical article on the institution in the local
newspaper “Komsomolets of Ukraine”. The Kharkiv Art College Board and the
Student Organization submitted to M. Skrypnyk all necessary documents to
refute this slander. In May 1929, with the assistance of M. Skrypnyk the
People’s Commissariat of Education Board decided to reorganize Kharkiv Art
College into an Institute due to political and cultural reasons. However, it
considered several options of which institute to open at the premises of Kharkiv
Art College: the Art Education or the Art Printing one having the following
goals: artistic and ideological or artistic and industrial, or introduce more
technical direction [4, sheets 8, 14].

It was eventually decided to leave the art direction and call the institution
Kharkiv Institute of Spatial Arts [4, sheet 3].

With A. Komashko’s appointment as Rector of Kharkiv Art College the
easel and mural workshops of the Department of Painting get cancelled. The role
of the artist is seen in education of specialists for cultural development, who
would be “art creators and organizers that could advocate ideas of the October
Revolution, Marx-Lenin ideology ... through art” [4, sheet 53].
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So in academic year 1929/30 Kharkiv Art College officially became an
institute. The organization of educational process in these times is characterized
by precise planning, compliance with new programs where most of the
theoretical subjects were imbued with Marxist-Leninist ideology and artistic
styles were interpreted as a product of class ideology. All teaching staff had to be
qualified at the People’s Commissariat of Education Board and to confirm their
knowledge and skills. Academic work was reorganized — the workshops were
eliminated, instead collective training courses for teachers were introduced [4,
sheet 58].

The Institute planned to start the practice of teachers’ meetings convened
at the end of each trimester. The discussion would involve issues of specialty
and theoretical subjects, reports on professional issues from each leading
professor or lecturer, working the methodology of art subjects, arranging a
special cabinet, formation of the Museum of Student Works, students’
performances and joining student asset to subject commissions, as well as
creating seminars of advanced type from which to nominate the most
outstanding graduates for assistants of Kharkiv Art College.

The emphasis in methodological issues was on the fact “that in Soviet art
institutions there is no preference of specialty disciplines over theoretical ones
(and vice versa), dialect of the content and form combination ... professionals
need to be fully educated by cultural community workers ar[med] with Marx-
Lenin ideology” [4, sheets 16, 23, 27].

According to the work plan of the institutions “all curriculum plans for
workers, and educational tasks of each professor and teacher must be printed
and distributed among classes...” [4, sheet 14 rev.].

A. Komashko advised the teachers to use the materials of the First All-
Union Conference of Fine Arts and process the issues of subjects such as
“Composition”, “Design”, “Volume” and “Color” and introduce them to the
year-1 program [4, sheet 16, 16 rev., 26].

A collective method of teaching specialized subjects was introduced,
combined method of teaching of theoretical subjects was administered,
departing thus from the conventional lecture teaching, the copying method was
criticized [4, sheet 16 rev., 24]. One of the innovations can be considered
cancellation of the marking system and implementation of active method of
accounting students’ knowledge on theoretical subjects [4, sheet 16 rev.].
Practical works were primarily assessed through the method of “student fairs”
[ibid, sheet 25].
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Great attention was given to the issue of Ukrainianization. For instance,
A. Komashko noted that “a certain serious issue in art institutions of the USSR,
including Kharkiv Art College is the issue of building national Soviet culture.
Hence the emphasis on the use of Ukrainian artistic forces in the educational
work ... Our main difficulty is the dissatisfaction of a significant part of the
students with poor qualification of the most Ukrainian teachers...” [4, sheet 39].

A strictly planned number of artists-painters and graphic artists have
graduated since 1929 (30 and the following academic year 1929/30 — 65
people). From literary sources we learn that the 1929 graduation had the biggest
number of students and the best quality of thesis works [3, p.109; 4, sheet 17].

Multilevel training was applied that also affected the quality of education.
For example, Kharkiv Institute of Arts had an Institute, Vocational Art School
and Vocational Art School Courses at once [4, sheet 9]. This fact had both its
positive and negative consequences. The positive fact can be called inter-subject
relations, inheritance and integrity of artistic requirements of the facilities, the
gradual mastery of the necessary artistic skills, which gave high professional
level. The negative fact includes the lack of the required number of laboratories
for training and various training devices. As A. Komashko noted the main
shortcomings that hinder the development of the institute were: “in the building
which seats 250 people now are studying 700 people (Kharkiv Institute of Arts —
400 people, Vocational Art School — 200 people and Vocational Art School
Courses — 100 people) ... The institution is limited by teaching forces ... Crisis in
the market of teachers of theoretical art disciplines ... much limited teacher staff
positions in the institution, dependence on the budget, especially in the
Department of Architecture ...” (the author’s spelling preserved) [4, sheet 9].

The results of the research give reason to conclude that the entire
restructuring of art and pedagogical education of 1920s lied in
educationalization of the theoretical block of subjects and enhancing the
politicization of the educational process. Professors, teachers, critics were
concerned about the quality of training of artistic and pedagogical staff and were
convinced that the training of art specialists should make distinction of their
targets.

At that time there was a natural process of changing aesthetic, ideological
and pedagogical paradigm of state direction in the middle of art and pedagogical
education. Classic clear three-stage educational system takes over from
revolutionary romanticism and production cult and consists of basic (technical
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school), secondary (art and industrial vocational school) and higher art
education (institute).

The findings of this study and further research.

Thus, retrospective study of theoretical principles and records of artistic
processes of 1920s shows their important scientific and practical importance for
the formation of art and pedagogical education in Ukraine. Since the late 1920s
art and pedagogical direction was tried to be made widespread because of its
powerful propaganda quality. New methods of teaching the art of the proletariat
were seen not from the position of artistic skills, but as a lever of dialectical
materialism to facilitate the formation of new communist ideology. The study
has found that art and pedagogical paradigm is part of a model education
system, but its content was not constant and varied in different historical periods
depending on the major orientations or social needs, the level of scientific,
socio-economic and cultural development of the country, and also on what were
the philosophies on the personality in its educational space at the time. Each
period within historical and social processes produced and improved inherent
and unique forms and methods of transmission of experience, contributing thus
to the artistic and educational process.
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(1925) Oynu Biakputi menaroriyHi ¢akyiapTeTH. Ha mincraBi apxiBHUX JOKYMEHTIB
BHCYBAETHCS TINOTE3a MPO BIAKPUTTS MEAArOrivHOTO BIAJIJIEHHS NMpU XapKIBCbKOMY
XyJIOKHbOMY TEXHIKyMi. VYmepiie BBOASITHCS HEBIIOMI JIOKYMEHTH TMpO pPOJb
A. Komamiko mo0 peopranizaiii XapKiBCbKOTO Xy/I0)KHBOTO TEXHIKYMY B IHCTUTYT.

KuarouoBi cioBa: Buma XymoXHBO-TIEJArOriyHa OCBITa, 1CTOPIS TENAroTiKH,
A. Komaniko, XapKiBCbKUN XyJOKHIH IHCTUTYT.
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IHanexk T. B. Opranusanus y4yeOHoro mpoumecca B XapbKOBCKOM
Xya0xkecTBeHHOM HHCTHTYTe B 20-x romax XX croserusi. Ha ocHoBe mcropuko-
NEeAarornyeckol JMTEpaTypbl, apXMBHBIX MAaTEpUAIOB aHAJIU3UpPYETCs Mpoliema
OpraHu3aiuu yueOHOro mpoiecca B XyA0XKECTBEHHBIX By3ax YkpauHbl B 20-x r. XX
cT. JlokasbiBaercs, uro mociue pedopmsl Bbiciiel kol (1920) BHenpsieTcss HOBas
KOHIENIUS MpakTUIu3Ma M TnpodeccuoHanu3ma. JIMKBUAanMs akaJeMUYECKOro
o0pa3oBaHusl TMOBIUAJA Ha CO3JAHHUE PAZHONPOPMIBHBIX YYE€OHBIX 3aBEJEHUN C
Y3KOCIIEIMATN3UPOBAHHBIMU (paKynbTeTaMu. B cucTeme BBICIIErO XYI0KECTBEHHOTO
o0pa3oBaHUsi BO3HUKAIOT MHOTOYHMCICHHBIE XYJ0>KECTBEHHO-TIPO(decCcrOHaAIbHbBIE
TEXHUYECKHE YUYWIMILA, Mepea KOTOPBIMH CTOST HOBBIE 3a/laud — B COBEPILEHCTBE
3HaTh MPOILECCHl MPOMU3BOJCTBA M COYETAThb HWHKEHEPCKUE 3HAHUS C YMEHUEM
xynoxkuuka. HecMoTpst Ha pedopmaropckuii xapaktep coObITHII, B 00pa3oBaTebHOMN
NPAKTUKE CTAHOBUTCS 3aMETHOW JIMHUS 3CTETU3ALMH NPOPECCUOHATBHON MOATOTOBKU
negaroroB. OpHAaKO Ha NyTH TPaHAUO3HBIX NEPCIEKTHB IO COTPYIHUYECTBY
HUCKYCCTBA C HWHIYCTPHEH TMOSBWINCH OIpPEACICHHbIE TPYIHOCTH, a HMEHHO
OTCYTCTBHE COOTBETCTBEHHO IOJATOTOBJICHHBIX HAyYHO-TIEJArOrHYECKUX KaJlpoB.
[IpumepHo ¢ cepeaunbl 20-X TOAOB B BEAYLNIUMX XYHAOKECTBEHHBIX 3aBEICHUAIX
VYkpaunbsl (KueBckoM uHCTUTYTE IMacTuueckux wuckycctB (1925), Opecckom
XYI0KeCTBEHHOM  mnonutexHukyme (1925)) Obut  OTKPBITHI  MEAaroruyeckue
¢dakynbreTel. Ha OCHOBaHMM apXMBHBIX JOKYMEHTOB BBIJIBUTA€TCA THIOTE3a 00
OTKPBITUM MEAaroruyeckoro OTAENIeHHus Mpu XapbKOBCKOM  XYJ0XKECTBEHHOM
TEeXHUKyMe. BriepBbie BBOIATCA B HAYYHBIA OOMXO]] HEU3BECTHBIE JOKYMEHTHI O POJU
A. Komamko mno peopranu3anuv XapbKOBCKOIO XYyIO0XKECTBEHHOTO TEXHHUKyMa B
UHCTUTYT.

KiaroueBble cjioBa: BhICIIEE XYI0KECTBEHHO-IIEIArOrMUecKoe 0o0pa3oBaHHUeE,
ucropus neaaroruk, A. Komamko, XapbKOBCKUM XyJ10)KECTBEHHbBIN UHCTUTYT.
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