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MI®GOMNOETUKA META®I3UYHOI IPUKU E. MAPBEJIJIA
TA NITEPATYPHUW NPOLLEC B AHTJIT XVII CT.

1640-Bi poku B aHIICHKIM JIiTepaTypi MOPiBHIOOTE 3 pokamu [lep-
moi cBitoBoi BiiHU [8, c. 23]. Hocmigusmu Oiorpadii MHCEMEHHUKIB
ILOTO TIEePioay, JIITEpaTypPO3HABIl CTBEP/KYBATH, IO BEIHKA KiIBKICTH
MUTIIIB IepeCcTaIn MUCaTH Mij Yac TPOMaasSTHChKOI BiitHM B AHTIi (1642—
1648), 60 HaBiTb Ti, 5IKi He Opasu 6e3nocepeaHbO] yUacTi y BIHCHBKOBOMY
KOHQIIIKTI, JyXOBHO Ieperopanu abo nepeOyBany B cTaHi rocTpoi mepe-
BTOMHU, 3HeMOTH [8, ¢. 32]. LlenTpanbauM TekcToM nepiony 1625—-1640-x
poKiB BBaxkaroTh Bipi Exnapro Mapsenna (1621-1678) «Upon Appleton
Hill» (ykp. mocniBHo — «Ha marop6i Enmnton» — TyT i mamni mepeknaj
Hamt — M.O. 3yenko). ko noyatok XVII ct. B AHDIIT Ha3WBaroOTh 3a
JIx. JloHHOM «MeTadi3uIHUMY, KiHeIlb CTOJIITTS — «aBT'YCTHHCHKHM), TO
CepeuHy CTOJITTS BBAKAIOTh «JIEKaICHTCHKUM MeTadi3uIHUMY.

Hocnimxenns Metadi3nIHOT TIPpUKH B AHTIIIT BKa3aHOTO MEPioay cTa-
mm npeameroM BuBueHHs [1. [leBincona, K. bappoy, k. benner, X. Bin-
kokc, K. Ileprpaiiac, A. Ilertepcon, P. Bamuep, JIx. Bamnek, H.I" Ilac-
xapbsiH, B.M. T'opOynosa, I. KpyxxkoBa ta in. IIpote miponoernunmii
aHaji3 TBOPiB MoeTiB-MeTadi3uKiB He 31iHCHIOBABCS CUCTEMHO, TaK BH-
SIBIICHHS Mi()OJIOTIYHUX T€M, MOTHUBIB, 00pa3iB B XyJOXHIi IJIOIIMHI aH-
DTIHCHKOT «IIKOIWY MeTagi3ndHoi moe3ii JO3BONUTH IIUpIIEe PO3KPUTH
11e10 TBOPIB Ta MPOCTEKHUTHU MOETUKAIBbHI MOIU(iKalii TipHIHOTO TBOPY
BHACITiIOK 3BEpHEHHSA A0 MiomaTepiany.

MeToro HaIOro JOCIiIKEHHSI B MEXaxX CTaTTi € BUBUCHHS KOPEISLil
MiQy i JiTepaTypu Ha MPHKIaAi TBOPUOCTi moera-meradizuka E. Map-
BeJJIa B IIepiof] FPOMaITHCHKOT BiiHU B AHIIII.

Y XVII cT. He3MiHHUM 3aJIMIIA€THCSI IHTEpeC MUTIIB A0 aHTHYHOT Ji-
Teparypu Ta midosorii. Y nepiog rpoMaisiHChKOI BifiHH B AHIJIIT YilibHE
MicCIle B MOBHiH KyJIBTypi MaTepHKOBOI 1 OCTPiBHOI €BpOITH BiIBOJHIOCH
JATUHCHKIH MOBi, MOBi BHKJIQZaHS B IIKOJIAX Ta YHIBEPCHTETaX, MOBI
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MDKHapOIHOTO CHijKyBaHHA B €Bpomi. . MinstoH (1608—1674) mo-
YMHAB MHCaTH CBOI TBOPH JIATUHCHKOIO MOBOIO, 3T0Z0M IMIEPEHIIOBIIHN Ha
aHITIMCBKY. SIKIIO MOeT XOTiB MaTH MKUPOKe KOJIO YHTadiB, TO BiH MHCaB
CBOI TBOpPH JIaTUHCHKOIO MOBOI0. [1. JIeBi/icOH Haroomye, Mo KeJIbTChKa
JiTepaTypHa Tpaaullisi po3BUBAJIACh MapaieiIbHO A0 CTAaHIAPTHOIT aHTITiH-
cbKO1. AHOHIMHA entirpama «Burdiiny € 3pa3koMm KenbTChKOI JIiTepaTypHOi
KyJBTYpH, A€ MOE€IHyBalacs aHTUYHA Mi(oJIorid 1 ipiaHAchbKa iCTOPIA.
Amxe me Ha modaTky CepeqHix BiKiB KeNbTChKa KylbTypa Oyia JaTu-
HizoBaHa, MemkaHi Ipnanaii i otnanaii Oynu KaroawkaMu i MOTJIH
OTPUMATH OCBITY JIMIIEe Ha KOHTWHEHTi. [Ipukian BIUIMBY KOHTHHEHTY
no0pe MPOCTEXYEThCS Ha ipiaHACEKOMY 0apoko, 30kpema Bipmi [lia-
paca Oeiipiteapa «Ckianu 30poto, toHa seai» («Leéig Dhiot th’airm, a
mhachaoimhmnay). ¥ XVII cTomiTTi CTaHOBUIIE KEILTCHKUX HApOJIB,
iXHIX MOB Ta KyJIbTyp OyJI0 KpUTHYHHUM, IPOTE OCEPEAOK KEIBTCHKOI Ay-
XOBHOCTI 30epiraBcs B [pnanaii. CraTyc moera B KEJIBTCHKOMY CYCIIiJIb-
CTBi OyB Iy’K€ BHCOKHIA, OTO 3a TpaauIi€lo MPUPIBHIOBAIN 10 KepIs-
npyina. Ilpote min yac rpomMaasHCHKOI BiHHM, SIKIIO MACHMEHHHK 3BEp-
TaBCs [0 KEIBTCHKUX MOB, TO IIe OyJM TBOPH CKIIaIHI JJIsi PO3yMiHHS, a
YUTaHH X OyJI0 MOYJIMBUM JIMIIE B apUCTOKpAaTUYHOMY Kouti. Kenbru i
ixHst KyneTypa Oy/v noB’s13aHi i3 macTopaJIbHUMH MOTUBaMH, TOJI SIK KJIa-
CHYHa aHDVIIChKa KYJIbTypa KyJbTHUBYBasla 3emiepoOcTBo. Kenbrebkuit
Mi¢ mouactu OyB IMIUIEMEHTOBaHUH B TaJUILCBHKi BipIli, HamMcaHi Kia-
CHYHOIO TaJUIBCHKOIO 1 MIOTIAaHACHKOI0 rajibebkoto MoBamu. Y XVII ct.
HIOTIaH/ChKa TaUIbChbka MOBA MPUIIMHMIA CBOE iCHYBaHHSI, OCKiIBbKH
BUKOHAHHS JITEpPaTypHUX TBOPIB 1i€I0 MOBOIO BHUMaraio mpogeciiHux
HAaBUYOK T4 YMiHb, IKUMU OyJIA Ha/IUJICHI CTIelialbHO HABYCHI ISl IIbOTO
JIOIH, SIKI MaJM OIIKYHIB CEpe/l BUILUX BEPCTB HaceleHHs. Tak, pa3oM
13 BIJICYTHICTIO TPOTEKIIi BUCOKOITOBXKHUX OCI0 3HHMKA€e 1 MoBa. Posu-
Ha noera Karama Mak Mropika (Cathal Mac Mhuirich) 3a6e3neuyBana
(GyHKIIOHYBaHHS KJIAaCHYHOI raJlJIbCbKOi MOBHU B IIOETUYHOMY CJIOBi IIPO-
TATOM BiCIMHAJALSATH ITOKOJIHE [8, ¢. 60].

3nanns bionii B XVII cTonmiTTi B AHIIIT OyJ0 TaKUM >Ke MOIUPEHIM
B KOJIi eJNiTH, SIK 1 3HaHHS aHTUYHOI JiTepaTypu i Midororii. Pagukans-
Hi MMCPMEHHUKHU MOYAcTH HUTyBanu biOiiro, 0coOIMBO AKOMATIIICHUC,
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0i0miifHe MPOPOIITBO MPO OCTaHHI JHI OyI0 KOHCTAHTHHUM B aHTIIIACHKIH
miteparypi 1650-x pokiB.

Ykpaincekuii niteparyposHasens [1.B. Muxen mosicHoe, o B 3axinHiit
€Bpori i Ykpaini 6apoko Oyyo OpraHigyHO MOB’sI3aHE 3 MPOIIECOM IOCTPOL
pediriiiHo-i1eonoriuHoi 60pOTHOH, 10 HA/AE HABITH 3aIIO3MYCHUM 330B-
Hi eJIleMeHTaM MICIIEBOTO, HAallilOHABHOTO KonopuTy. JliTeparypo3HaBenb
CrpaBeAMBO 3ayBaxye: «Came JKUTTS moTpedyBano 0apokoBUX ¢opm, i
CXONIACTUYHMH XapakTep BOHM HaOyBarOTh TOMi, KOJNM aKTyaJbHICTh CIa-
Jia€, a IOTEHIIIaI 711 MOKIIMBHUX AMCKYCIH 1 CyTiepedoK MOCTiHO 3pocTae
[2, c. 56]. Enoxa XVI-XVII ct. morpebyBasia i BUKJIMKAIA 10 XKHUTTS Oapo-
koBuii ctrib, XVIII ct. #oro cxonacTu3zyBaia i BpeUITi 3HOBY BiJjpO/Iiia B
a/lanToOBaHUX i TpaHCHOPMOBAaHUX (HOPMaX «HHU30BOTO» ab0 «HAPOIHOTOY»
0apoko, 10 MPOMOBXKIIO cBoe icHyBaHHs o KiHmg XVIII ct. [2, c. 56].
Murii 6apoKO JOBOIWIIH JI€BICTh BUSHOCTI, 3HAHHS 1 BOJIOMIHHS CIIOBOM
33717151 BiICTOIOBaHHS BipH HE 30pO€EI0, ajie apTUCTUYHHUM CIIOBOM 1 JIOTIiKOIO
posymy. O0pa3 bora Tex 3a3Hae 3MiH B 0apOKOBHX TBOPAX, BiH MOCTAE BKE
HE CTUIBKY SIK HeBOaranHuit cyms i [ocons Beenepkutens, a sik 6e3Ha-
YaJbHA MIPUYMHA, TBOPELb J00pa it kKpacH, moauHoo0 [8, ¢. 193].

[IpoTe came Ha MOYaTOK TPOMaISHCHKOI BiifHM B AHDIII mpobiema
iHaKmocTi B €BpOIIi 1opocia A0 KpUTHYHOT MO3HAYKH. [cTOpis iHaKmoc-
Ti (the history of othering) mae TpuBaiy i Tpariuny icropiro. /o xorop-
TH 1HIIUX B €IU3aBETUHCHKY €MOXY B AHIIIT HasleXKaja Bcs KaTOJNUIbKa
€Bpona, a oTXKe ¥ Ti, 10 MiATPUMYBaJIH KaTONMIBKY Bipy, a Iie mepe-
Ba)KHO KEJILTChKi Hapomu, siki ocemwnucs B [llommanaii ta Ipnannii. Ko-
pinaa [poMaasHChKOT BifiHM TeX TOB’si3aHE 3 MPOOJIEMOI0 1HAKIIOCTI 1
B 00TpyHTYBaHHiI TromopiB Toro ¢akry, mo Karonudka [ eHpierra Mapis
1 koponb Kapn [ miaTpumyBanym KaTOMUIM3M 1 KaTONMWIBKUX MicioHepiB
B AHDii. Y mapiaMeHTi BU3piB CyNPOTHB JO KOPOJIiBCHKOTO MPaBITiHHS.

Tak, npuasopHi moetu Cavalier, SIKUM TapOBaHO KOPOJIEM JIMIAPCTBO,
Ha Yac TPOMAISTHCHKOI BIHHM T ONMHUIINCS B CTaryci «iHakmux». Jlo
Takoi koroptu Hanexas 1 Ennpto Mapsemt (1621-1678), sikuii mrcaB cBoi
TBOPH B Kpamux MeTadizudyHuX Tpaguuisx, i OyB noopum apyrom [Ixo-
Ha Minbrona. Tak, 3BepHEHHsI B HOro TBOpax A0 Mi()oJIoriqHOro Marepia-
JIy, YMiHHS pO3KPHUTH 3Ha4€HHS aito3ii JO3BOJIsIE BUCBITIUTH HONITHIHUI
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3MmicT Horo Bipma «An Horatian Ode upon Cromwel’s Return from Ireland»
i cripaBxHe ctaBieHHs 1o OmniBepa KpomBens. Bipin HamucaHuid BIITKY
1650 p. B anmmilcebkiil miTepaTypi AaHUH BipII BBAKAETHCS HAMKpalIuM
MOJITUYHAM TBOPOM, IO HAITMCAHWI aHTIIIHCHKOI MOBOHO [8, ¢. 648]. Ic-
TOPHUYHI IMOAII JOBKOJIA JIPHYHOTO CIOKETY OIH TOJSTAlOTh B TOMY, IIO
O. KpomBenb moBepTaeThes 3 BiiiHu B [pnanaii Hanpukinmi Tpasus 1650 p.,
1100 B3SITH y4acTh Y IOTIAH/CHKIN kammaHii Tomaca ®epdaxkca, rogoBHO-
KOMaH/IyF04oro IiJ] Yac TpoMaasHChKOi BiiHN. Depdakc BiAMOBUBCS Bij
CBOTO TIPM3HAYECHHS 1 BUCTIOBUB CBilf CynpoTHB 11070 Hamany Ha Lllornan-
J1i10, 3TOZIOM IOBEPHYBCS 110 CBOro MaeTKy B Mopxkimmpi. O. Kpomses odo-
JIUB BilickkoBuit noxi Ha [lloTnanmiro 1 3aBoroBas ii 22 ymmHs 1650 p.

VY ¢inanpHii cranmi craBieHHs Mo 1o O. Kpomsens i 1o xopo-
7Sl OTHAKOBI, TOMY BHHUKAa€ MUTaHHs MIONO ajapecara oau.. B ocTtanHix
psankax O. Kpomsens mopiBHIOETECS 3 EHeeM, Ko BiH BigIpaBUBCS 10
MeKia, mo0 Ii3HATHUCS OO0 CBOIX Jroded. EHell BBa)kacThcsa Hallad-
KOM PUMCBKHX OOTiB, 3 HUM IIOB’si3aHa i icTopiss bpuraHchkoi imMmepii.
B «Eneini» Beprinis Exeli B ekl Oroiitoe Med JIUIIe 0JJHOTO pasy, KOJIH
X04€ BiJICTOPOHUTH MPHUBHIIB A0 KiHII 3aTOKH. Y XYyIOXHiH KapTUHI Bi-
pury mpototunoM muciuBLs Ha oneHs (a Caledonian deer) moxke OyTh
O. KpomBenb, Bix sikoro oieHpb Tikae, a Meu O. KpomBens B ocTaHHIO
MUTb NIEPETBOPIOETHCS HA Med Enest:

The Pict no shelter now shall find [TikT He 3Haixe 3aXKUCTy Hixe
Within his party-colour’d Mind; Jist cBO€T OapBHCTOT A1,
But from this Valour sad Binromi sik fioro crilika BigBara
Shrink underneath the Plad: IIle3ma Aech mim mIeIoM.
Happy if in the tufted brake [omacTuTh, SKIIO 3aMEIIKABIIHCH,
The English Hunter him mistake, AHDIICHKUIT MUCTHBELb TOMHIIKOBO
Nor lay his hounds in near He cnycTtuTs 3rpato roHyaxis Ha
The Caledonian Deer. KaJIeJJOHIaHCHKOTO OJICHS.
But thou the wars and Fortunes Son AJie TH, CUHY BOE€H 1 10T,
March indefatigably on, [Tponowxyeur HEBITUHHO HTH
And for the last effect I 10 ocTanHBOrO
Still keep the Sword erect: Tpumaern Meua HarOrOTOBI.
Besides the force it has to fright Kpim TOTO BiH Ma€ cuily HajlsKaTu

The Spirits of the shady Night [7,c. 25]. JlyxiB TeMHOI HOUI.
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E. MapBemn, Ha AOyMKy OUIBIIOCTI JOCHIJHHKIB, y TOMY YHCIHI
I'Ix.K. I'pipcona, 3aBxau miaTpUMyBaB KOpOJsl, HE 3aBaKalouu Ha Te,
mo obiliMaB mocany JaTHHCBKOTO cekperaps B ypsiai O. Kpomsens B
1657 p., micas Toro, sik k. Minbron BrparuB 3ip. E. Mapsenn nepeko-
HyBaB: «Men ought to have trusted God» (ykp. TOCHIiBHO: JIOAN TOBUHHI
Oymu noBipatu borosi), «they ought to have trusted the King with the
whole matter» (ykp. JociiBHO: BOHM MOBHHHI Oynu noBipsitu Koposto
yciMm ecTBOM) [4, c. 29].

H. Cwit [9, c. 278] cTtBepmxkye, 1o Oi0MiiHI anr03il pO3KPUBAIOTHCS B
00pa3i MucnuBLs, kUil yocobmoe coboro O. Kpomsens. Y ko posuticTis
O. Kpomsens nazuBamu «ropauM Himponom B Ipnangii». Im’s naps Him-
pona moB’A3yI0Th i3 OyIiBHUITBOM BaBiIOHCHKOT Bexi, sika MOBUHHA Oyia
csaratu Hebec 13 eiHyBaTH 3eMHUI 1 HeOSCHHMIA CBITH. 3a TaKe 3yXBaJIbCTBO
Bor nakasaB OyaiBHUYMX, HATUIMBIIN 1X PI3SHUMH MOBaMH. TaK, pemiriiHi i
MOBHi KOH(JIIKTH JIe’Kali B OCHOBI I'POMAJISIHCHKOI BiffHM B AHIII.

XynoxHiit npoctip ogu — Kanenonis (Caledonia), y XVII ct. — e
noernuna Haza Llotnannii [9, c. 278]. Binbil KOHKPETHO B XyHOXKHIH
IUIONIMHI TBOPY 1€ MOke OyTu mpanaBHiii Kanemoniancekuid mic (the
forest of Caledon). Ycmin 3a AptypiBcbkuM nukiom B Ictopii Bpuranii
(Historia Brittonum) ogHa 3 qBaHaalsAaTH OUTB ApTypa BigOyBasiacs came
B Kanenoniancekomy Jiici, skuil OyB AyKe TYCTUM, TOMY 3aBKAH TEM-
HUM — 1 BIICHb, 1 BHOUI. [IpagaBHi cocHM Oynu 1OOpUMHU BapTOBUMH IS
LIOTJIaHAMLIB, SIKi CTBOPIOBAIN TEPETOHY sl HempoxaHux rocreil. Tak,
outBa kopoiist Aptypa mana Ha3By «Cat Coit Celidony, e B 01t BcTynanu
JiepeBa, SKi 0KMBaJIM BiJl MAri4YHOTO CJIOBAa YakiyHiB [9, ¢. 162]. O6pa3
Kanenoniancekoro onenst B oai E. Mapsenina Mmoxke OyTH CUMBOJIOM 1 KO-
POMIBCHKOI BaaM, i OmaropoaHoi Ay MiKTiB, SKi PATYIOTHCS Ha CBOIH
3eMJTi BiJl OKyTallii, Ie )KUBa 1 HeXXMBa MPUPOJA, 38 BTPyYaHHS YapOiiB,
BCTyHae B JBOOIH 13 3arapOHMKaMu Kpato. ToMy aHDTiHCBEKUI MUCITUBEIb
1 TpUMae HAallOrOTOBI M€Y CYMPOTH HOYI.

Bipm «Ilnau nim¢pu yepe3 cmepts ii onens » (anm1. «The Nymph
Complaining for the Death of her Fawn») E. Mapsenna Tex Oararuii Ha
Migosoriuni anro3ii. JIipuaHUIA CIOKET PO3ropTaeThCs JOBKONIA HIMOH,
sKa OIIaKye BOMTOro connaramu oneHs. Jliteparyposnaseus [1. [leBincon
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BUCBITIIIOE MOMITHYHHUIA KOHTEKCT Biplia, OB’ 3YI0UM HOTO 31 CTAHOM BiJ-
Yalo 1 BEJIMKOTO CMYTKY aHINIHCHKOI Halii y 3B’SI3KY 3 TPOMaASHCHKOIO
BifiHOtO. [IpoTsirom ycworo >kuTTeBOro i TBOp4oro nuisixy E. Mapsemn
3BepTaBcs 10 TBopuocTi Beprinia. Tak, y ceomiii kau3i Exeinu € emizon,
OB’ sI3aHUM 13 3aru0esuTio oneHs i oro omiakysanss. Li moxii y Bepriis
BifOyBatoThesl Ha To1i ipulyTTa Enes 3 TpostHipsiMu go Itanii, ne cun Exes
BOMBae ymobneHoro ones CinbBii, JOHBKH KOPOJTIBCHKOTO MAcTyXa, 1 BOHa
foro Tipko omnakye. Ha 1ieii ske yac mpumagae i mo4aTok TpoMaasiHCHKOT
BiliHH, SIKy pO3aMyXaJid HeBOnaranHi 6oru [8, c. 70].

Bapoxo BnacTuBi quxotoMmis 1 iepapxiyna cBizoMicts. HebecHa i 3emHa
iepapxis ckiagae BaxauBui mMomyc OyTTs i mucrenrBa. CyTh Bipmia mo-
Jsirae B 3ITKHEHH] IBOX CBiTiB, ABOX CBiIOMOCTEH — AECTPYKTHBHOTO: CBIT
30BHIIIHIH, CBIT JIOIMHU-BOiHA, 3arapOHMKa HOBHX CBITiB 1 apXETUIIYHO-
ro 010MifHOTO 1 aHTHYHOTO, IO YTBEPAXKYE TApMOHiiHE ICHYBaHHS KHBUX
iCTOT y CBiTi 1 BiUHy mJiaTy 3a cBoi rpixu. Putopuunoro y Bipiii € Tema
CIOKYTYBaHH:I TPixXa, siKa NapaJ0KCaATbHIM YHHOM PO3TOPHYTA B XYAOKHIH
TUTOLIMHI Bipmia. MuTelb BUCBITIIIOE TUTAHHS MMOKapaHHS 32 BOMBCTBO B
HanioHaBHIN npaBoBii cdepi. [lounnaroun 3 XI ct. 1o cepenunu XIX cr.
B AHriii fisiB 3akoH Deodand (3 nart. Bignaru borosi). 3a num 3akoHOM Bce
0COOMCTE pyXOMe MaifHO BOMBIII BiIJaBaIOCs POJVMHI BOUTOTO:

The wanton Troopers riding by Besnty3ni kaBaJiepuCTH MUMOXITh
Have shot my Faun and it will dye. 3actpenunu moro OsieHst Ha CMEpPTb.
Ungentle men! They cannot thrive ~ Henarinui momu! Im xe Hisixoi moxusn
To kill thee. Thou neer didst alive  Binx Toro, 1110 Te6e BOMIH. A TH O1 KHUB,

Them any harm: alas nor cou’d M He unHHMBIIH HIKOM, BigTaK

Thy death yet do them any good. TBost cMepTh M He MpHHECIa 100pa.
I’m sure I never wisht them ill; VneBuena, 1o i He 6axkana s M 371a,
Nor do I for all this; nor will: Hasitb 3a 1ie He Oyzie TaKkoo BOJIS MOSI:
[7,c.19]

Tema BiAmIaTi 3a TPiX PO3KPHBAETHCA Y BIPIIOBAHHX pPSJKaX, A€
HiM(a 3BepTaeThcs 10 HebecHoro kopoisi (Heavens King). 3 Byct Him-
¢u He MOKe 3ByUaTH ciioBo bor, mpore «HeOecHMI KOPOJIB)» HE OTPUMYE
KOHKPETHOTO iMEHi 3 MaHTeoHy puMchkux OoriB. Himda criomiBaeTbes
Ha Bigmuary i Ha crpaBemnuBuil boxuii cyn. XpHUcTUSHCBKA IOTMaTHKA
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PO3KpHUBAETHCS B IIPUIHOMY MOHOJIO31 HiM(H, sika He Oaxkama 371a BOUB-
1sIM OJIeHd 1 3apa3 He Oakae iM HIYOTO 3JI0TO, a JHIle Ojarae crpaBel-
JMBOTO TOKapaHHS JUis KpuBIHUKIB. HiMda € MidororiyHoro «Iymero
MICIIsI», IKa CTpaKIae Bl HeCTpaBeJIMBOCTI B 11 Kpai.

But, if my simple Pray’rs may yet Konu moi mpocti MoauTBH 111e MOXYTh
Prevail with Heaven to forget Bonararu HebGeca 3a0ytu

Thy murder, I will join my Tears Baiuie BOMBCTBO, s Kpallie BUTPY CIIbO3H
Rather than fail. But, O my fears! Hix crany ciabkoro! Ase, Moi cTpaxu!
It cannot dye so. Heavens King BoHO He MOXE TaKk TOMEPTH.

Keeps register of every thing: Koposb Hebec Bene peectp ychoro:
And nothing may we use in vain. I HilO HE MOYKEMO BUKOPHCTATH MapHO.

Ev’n Beasts must be with justice slain; TBapuH OBHHHI BOMBaTH CIIpaBeINBO,
Else Men are made their Deodands.  [umum sromsm npuHoCcsyn cBiit Jleoqan.
[7,c.19]

VY XymoxHill KapTHHI CBITY NPOTUCTABIISIFOTHCS JIBA CBITH — 36MHUH
(mpodannuii) i iguniuauil (cakpanbHuii). OOpa3oM 3eMHOTO par CTae
MIEPBICHUI caJl, B SIKOMY KUBYTh HiM(H 1 rocionaptoe 6oruns [Jiana. Tyt
JIOMIHAHTUMH € OUIMH 1 YepBOHHUH KOJIBOPU — CHUMBOJIM YHCTOTH 1 J0-
OpouecHocTi (virtue). [neansHuii caf, 5K 1 i1€aIbHUI CBIT, OrOJIOIIYOTh-
Csl MUCbMEHHUKOM HEMOXIMBUMU. 3a boxkuMm 3amymom mpupona aapye
JIONVHI YHIKaJbHUNA aHCaMOJb POCIMHHOTO 1 TBAPUHHOTO CBITY, POTE
JIONCHhKa )KOPCTOKICTh pyHHY€E BCTaHOBIIEHY borom rapmoHito, citouu a0-
BKoJIa xaoc i crpakaanus. [Ipupoaa i i Memkanni — HiMpu, QaBHH, a
TaKOX KBITH 1 JiepeBa yBUPa3HIOIOTHCS MICbEMEHHUKOM emiTeTaMu 01t
1 HenmopouHuit («white and virgin»). ABTOp MPOTUCTABISE CBIT KIHOK
3eMHHX 1 CBIT JUKOI MPUPOAHU (30KpEMa, OJICHATKA), ipOHI3YIOUH HaJ YH-
crororo 1 HenopouHicTio nepimnx: «I blushed to see its foot more soft? /
And white — shall I say than my hand?/ Nay, any lady’s of the land» (ykp.
JOCITIBHO: S YepBOHIIO BiJl 3i3HaHHS, IO HOro Hixkka M’sikma? / I Oimimia,
HIX MOSI pyKa, HaBiTh/ OiJIbIlIE TOTO 33 PYKY Oy/Ib-SIKOT JIE/Il IbOTO KParo).

[TpoBiAHUM KOHIIENTOM B aHDIIMCHKIH MeTadi3WuHIN Jipuli crajia
JIOOPOYECHICTh, SIKa PO3KPUBAETHCA depe3 Mi(oioriuydi odpasu — HiM-
¢wu, Jlianu, OOrMHI MUCJIMBCTBA, XKIHOK, HEMIOPOYHOCTI, TIEPBICHOT Kpa-
cu. CBIT JIIOMUHY, JI0 SKOT HAJIeXKAJIN KaBaJICPUCTH, SIKI BOWJIA OJICHSTKO
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MUMOXiTb, 1 CHITbBIO, SIKUH 3paj B KOXaHHS HIM(H, TIOCTAIOTh MTPEICTaB-
HUKaMH >xopcTokoro cBity. Himga y Bipmax E. Mapsenna 3aiimMae mpo-
MIKHE MiCII€ MIXK JIFOACHKHUM 1 00KECTBEHHUM CBITOM, CBITOM JIFOIUHU 1
TBAapUHH, IPUPOJIOIO 1 KYJIBTYpOIO.

VY cknanHiil ncuxonoriuHiil komisii 300paxeHa HiMda, aKe OICHITKO
3arUHYJIO BiJ] pyK O€3rIy3IuX JIFoeH, TAKUM JKe OyJ0 JT0 Hel KOXaHHS il
Cunbsio. JIto60B HiMbu 10 CuibBio Oyna HecpaBeIIMBO O1TBIIO0, HIXK
10 i ymoOieHs, SIKUi CIyryBaB MPUYHHOIO 3yCTPivi JIIOAWHH 1 HIM)H.
OunensTKo — 1€ JeoNaH I, 1mylaTa 3a KOXaHHS HIM(H A0 CMEPTHOI JIIOIUHH.
Y Xy[noXKHIH IITONUHI BipIlla OJICHSATKO MOPIBHIOETHCS 3 OLTUM STHITKOM 1
CBATHM-My4eHuKoM. HaBkono anTnyHMX 00pasiB HiM(pu, [lianu, 3eMHUX
00pa3iB — kaBajnepucTiB, CUIIbBi0, pO3TOPTAETHCS XPUCTUSHCHKA TOKTPH-
Ha MPOIICHHS, HEBUHHOI KePTBH, CIIOKYTH Tpixa.

Y nmoeTHuHOMY KOCMOCI JIBi CIIbO3M OJICHATKA € cBsimeHHuMHE (holy).
V cBiT m000BI 1 10Opa BBipBaBCs Xa0C, YOCOOIEHHAM SKOTO € BOSIKH («the
wanton Troopers») i Cunbgio. HiMmga 300paxkyeTbcsi MUTIEM OE3CHIIb-
HOIO TIepe]] TOJIOBHUM MPOTHUPIYYSAM CBITOMOPSAKY — YKUTTAM 1 CMEPTIO.
E. MapBen 3HaxXonuTh MOSCHEHHS i€l OJBIYHOI KOMi3ii y Miooriu-
HOMY KJro4i. Tpariuno B cucTeMi omo3umiid Xxaoc i kocMoc, OyTTs 1 He-
OyTTs, BiH MOSICHIOE KOJI000ir mpuponu sik boxoi Bomi. [IpoTte oneHsATKO
BimxomuTh 10 Enmicero, ycmin 3a nebensmu i ropaunsamu. Emicelt B aHTH-
YHil JaBHBOTPELbKil Mi()oJIoTii — I1e YacTHHA MOTOWO1uYs, KpaiHa BIYHOT
BECHH, Jie epeOyBaloTh AyIli MpaBeAHUKIB. [OpHOCTAH 1 ATHS — CHMBOJIH
YHCTOTH 1 HETMIOPOYHOCTI, BOJHOYAC FOPHOCTal 1 HOro XyTpo — repOoBi
CUMBOJIK repuoriB bperani.

Now my sweet Faun is vanish’d to

Whither the Swans and Turtles go:

In fair Elizium to endure,

With milk-white Lambs, and Ermins pure [7, c. 21].
3apa3 MO€ COJIOJIKE OJIECHS 3HUKHE

VYermig 3a nebensaMu i TOPIUISIMH TTife:

V cBiTnuit Eniziym, mo6 neperectuch

Jlo MONOYHOOITMX ATHSAT i TOPHOCTAIB.
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Tema npupoay i MECTENITBA PO3KPUBAETHCS B 00pa3i MOHyMEHTa HiM-
¢i1 1 oneHATKOBI. MUCTELTBO CIYTy€ HaraayBaHHAM PO OJBIYHY IUKIIi4-
HICTB XKHTTS 1 aKTyali3ye KOHLENT nam’sTi. 3a aHTHYHUM Mi()OM CITBO3H
lecian, sixi omakyBanu cMepTh DaeToHa, EPETBOPIIHCS HA OypIUTHH,
a cectpu — Ha Tomoui. CIbO3M ONIEHTKA TEK MPETBOPUIIKCS Ha OypI-
tuH. HimMda 36epe cap03u oNsHTKA B 30JI0TY Basy, JONOBHHBILH ii CBOIMH
CJIi3bMH, MOCTaBUTH iX Ha BiBTap JliaHu i Tex mompe. Mynpicts bora,
TBOPIS IPUPOIH, MEPBICHOI KPacH PO3KPUBAETHCS caMe B 3aKOHI KOJIO-
00iry B pupofi.

E. Mapgenn 3Bepraerbess 10 aHTHYHOrOo Migy mpo HioOy, sika Tak
caMmo, SK 1 HiM(a MepPeTBOPIOETLCA Ha KaMiHHY CTaTylo, i1 YBUPA3HIOE
OyMKY TIpO Te, LIO IIAcTs i JI000B 3aBKAM Bpas3iuBi, dyepe3 Te, o He-
MOXJTUBO Tepe0aYnTH, KOJTH BOHU 3MIHSTHCS B JKUTTI JIOAMHU Ha He-
macts. Tak, Hioba omnakyBana BOUTHX JiTel uepes 3a3apicTh Jletn, ska
Masa Juie qBox aiteil. Hioba Bix rops mepeTBopuiacs Ha KaMiHb, TakK
camo Himda nependadae cBoe mepeTBOPEHHS Ha MapMypoBY CTaTylo, B
Horax sikoi Oyne Oiie oneHsTko. CUMBONIYHUM € i1 Te, 10 HiM(a mocra-
BUTbH 30JI0TY Ba3y Ha BiBTap OoruHi JliaHu, sika BBaXkanacsi 000pOHHHIICIO
KIHOUYO1 YeCTi 1 MUCIIUBCTBA, MPOTE HE 3ar00iria HaCUIBCTBY.

Pazom 3 TUM mepeTBOpeHHs HIM(H HAa MApMYypOBY CTaTylo MOB’s3aHe
3 MaiiOyTHIM YacoM. A CbOTOJICHHSI HiIM(H — 1ie ii can, cax il Ay, pai,
SKHI MICTUTBCA B i cepli, a ii {yMKH JIMHYTh ycIIij 3a oneHsTkoM. 3a bi-
OMTi€ro CIIOKYTYBaHHSI rpixa € nuIssxoM Jitoauuu 10 Paro/ Enmicero, ne HiM-
(ha 3aBxau Oy/e 31 CBOIM YyIFOOJNCHIIEM 1 yac 3ynuHuThCs. Tofl Bxke Ha-
CTaHe OJBiYHA BeCHa — Yac BIIPOIHKEHHS KUTTA, Hais pO3I0OYaTH HOBE
KHTTS B YUCTOTI Oe3 rpixa cepes Jijii i TposHA:

I have a Garden of my own,

But so with Roses over grown,
And Lillies, that you would it guess
To be a little Wilderness [7, c. 20].

(Yxp. mociiBHO — Y MeHe € CBilf BJIaCHHI ca, / aje Tak caMo 3aKBiT-
gaHU# TposHAaMmH, / | JUTisIMu, Tak 110 BU MOTJIA 3[IOTAaTHCh,/ IO TO
OyB KyTOK He3aiMaHOI IPUPOIIH).
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XyHOoXKHIH yac B IUIOIIMHI BipIIy pO3TOPTAETHCS B PealbHOMY 1 ippe-
anpHOMY BuUMipax. ONEHSIKO CTa€ BHUIMAAKOBOIO JKEPTBOIO 1 JKEPTBOIO 32
T1000B HIM(H 10 )KOPCTOKOTO YOJIOBIKa, KA 3raHbOMIIA YUCTOTY KOXaHHS
1 cBaTiCTB caxy. OOpa3 )KepTOBHOI KPOBI, SIKOI0 «OMHIIN CBOI PYKH Biii-
CBHKOBi, pO3KPUBAETHCS KPi3b NMpU3MYy OokecTBa. Y MipororivHOMy KOH-
TEKCTi BIACTUBOMY MOETHIl 0apOKO TPAKTY€ETHCS MOHSTTS LUIAXY SIK TO-
JIOPOXKI JTFOIMHHM TI0 KUTTI 0e3 JIF000BI, ii TpiXonaJiHHA Ha XYIOKHBOMY
TN TBOPY PO3KPHUBAETHCS B 00pa3i CILTIOHAPOBAHOTO Cafy, A€ BiJICYTHI
YUCTOTA 1 OOKECTBECHHMIA CBITOMOPSIOK y CBITI roquan. CkiagHa 00-
pasHicTh, MeTad)opa YHCTOTH peNpe3eHTOBaHI yepes Midororiuni odpaszu
HiM}H 1 oneHsTKa, 610miliHI 00pa3u — mimii (0Opa3 HemopouHoi Marepi
Boxkoi) 1 uepBoHi Tposuam (kparmii kpoBi Icyca Xpucra). 3arubens one-
HSITKA CTa€ OABIYHUM CBITJIMM IaM’STHUKOM JHXOTOMIi JIFOICBKOTO cep-
sl — Oe3HEeBHHHOI JII0OO0BI 1 0€3ITy3/0i KOPCTOKOCTI, SIKi pBYThH AYILY,
MpoOYIKYIOUH XPUCTUSHCHKE TOKAsSHHS 3a 3JIOCTHBICTh, 00pasy, JKOp-
CTOKICTb, HACHIJIBCTBO, 3pasy.

Pazom 3 Tum OapoxoBi muceMeHHHKH XVII CT. mocmyroByBaiuCh
kuuroro [[xeddpi BaiitHi «Bubip embnemu» (1586) (Geoffrey Whitney
«The Choice of Emblemy). lle knacuunuii 30ipHUK eMOIeM CKJIaJaBCs
3 «Tpiaam»: 300pakKeHHs] OKPEMHUX MPEAMETIB UM iX CHOIydYeHb, Mido-
JIOT1YHKX, OIOMIHHUX YK ICTOPUYHUX (Iryp Ta IEeBi3y, ¢ pPO3KPUBABCS
CMUCI 300pakeHHs; MOsCHIOBANBHUN miamuc [1, c. 234]. YV mitepary-
PO3HABUOMY CIIOBHUKY-IOBIIHUKY MPOTIOHYETHCS HACTYITHE BU3HAYCHHSI
eMOIeMH SIK TIpeAMETY, 300pakeHHs, 0 YMOBHO ab0 CHMBOJIIYHO BH-
pakae meBHE MOHATTS, ifeto [1, ¢. 234]. Tak, y Bipmn «The Unfortunate
Lover» («bigonamnuii Apyr») JipHYHOTO Ieposi 300pakeHO TaKUM, XTO
CTiKae KpOB’I0 Ha KaMeHUCTOMY Oepesi mopsi. Ha mymky, I1. JleBincona
e Bipu € aneropiero Ha kopons Kapma 11, sskuit 3HaxoanBCsl y BUTHAHHI.
VY 100y 6apoko Mope BBasKaIoCs eMOIEMOIO XKUTTS, Mope Oyno OypXiu-
Be, 3/1iiiMao KaMiHHs, a kopabenb — emOyieMa JIFOIMHY, SIKa pO30UIach
Yyepe3 KaMmiHHS — eMOlieMa KUTTEBUX HerapasiiB. TakoX BHPa3HOIO €
O3HaKa MOCTIHHOCTI 1 HEMOPYLIHOCTI, IO MPUTaMaHHa KOPOJIBCHKii 0co-
01, 1 cmoBimyBanack npuaBopHUME noetamu: «Unmoved amidst the wild
rocks» (Hepyxomuii cepes KameHiB yac mropmy). Lle MoTTo Hamexano
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Binbsamy Caiinenty, nepmomy npasurtento [onanaii. Kopons B XynoxHii
KapTUHI BIpIIy MpeACTaBICHUH SIK My4eHHUK. Tpareais Jipu4aHOTO Tepos,
SKHI CTaB CHPOTOIO Cepel KaM STHUCTHUX CKeIlb 1 OypXIMBOTO MOPS, CIiB3-
By4Ha Tparezii mrofcTsa. Ecxaronoriyauii MOTHB pO3KPHUBA€ETHCS Yepes
anTporioMopdiuni oopazu. CyqHHI JIeHb OKPEMOI JIIOIUHU 1 «TIOXOPOHU
cBiTy» («the Fun’ral of the World») oTotoxxHIOIOTECS. Y CKOPOOTHY MHUTB
yci CTHXII MPOSBIISIIOTH CBOIO HEBOJIATaHHICTh OJHOCTAMHO: 04l — MOpe
TIpKUX CJi3, TPYyAM — yparaH BiTpiB, a OIS CIPSIMOBAaHHUN y BHCOYiHb,
JIe XOISATh CTPAIIHI XMapH 1 JFOTO TPUMHTb.

Jlipuanuii Tepoit ynoaiOHIOEThCS ASIKCY, Kuae BUKIHK boram, mpo-
THCTOITH CTHXisIM — BOTHIO i Boyu. Mloro 6opoTs6a 3a 110608 110 KHTTS BU-
JaeTses HeMapHoto. JltonuHa 3100yBae nepeMory y ABo0Oi 31 CTUXIAMH 1
JIOJIEI0, YaCOM CIIMHAETHCS Ha HOrH, yacoM mangae: « Whilst he, betwixt the
Flames and Waves, Like Ajax the mad Tempest braves» — ykp. g0ciBHO:
He nuBnsduck Ha OMUCKABKY 1 XBWII, BiH, SIK ASIKC, CMUIMBO 3yCTpiuae
Oypto»). Midooriuyna napaaurmMa repos i poarodoCTi pO3KPUBAETHCS B
OUKITIYHOCTI 300paskeHHs MOAIN B JIIPUYHOMY TBOPi — BiJl HAPOKEHHS
10 cMmepTi. TeMmopanbHICTh PO3KPUBAETHCA y BipIli sIK MeTadi3nvHa Ka-
Teropis, BiuHa y cBoili TpuBasiocTi i nukiiuHocTi. E. MapBesn 3ManboBye
XapaKTepHy MiQOJOriyHy KapTHHY, B SIKi 9ac MOCTIHHO 3JIMBAETHCS 3
BiuHicTIO («the Amphibium of Life and Deathy).

V¥ Bipmii E. Mapsenna «/o fioro ckpomuoi micicy» (1681) («To his Coy
Mistress») reorpadiuni i 610miiiHi anro3ii iHTErpoBaHi y BipII 3315 po3-
BUTKY aprymenty. H. Cmir, nocnigauk tBopuocti E. Mapsenna, nepexo-
HY€, IO IPOBIIHUM MOTHBOM Bipiia € carpe diem (3 f1at. TOBU JICHb), LeH
BUCJIIB MMOXOAUTH 13 oy [opairist i MOBHICTIO 3BYYHTH SIK: IOBH MOMEHT,
HE JOBips0YM MaiiOyTHbOMY. KOMIO3HIIIIHO BipIll CKIIaAA€ThCA 3 TPHOX
YaCTHH: apTYMEHT, KOHTPapryMeHT 1 BUCHOBOK.

OrononieHHs Ipo OE3MEKHICTh YaCONPOCTOPY B MEPIINX PsIKAX Bi-
piy 3amepeuyroThes B reorpadivnii i Midonoriuniil miomuHax.

MoTHB HapUUCH3MY MiIKPECITIOETECS B 00pasi CKpOMHOI Micic, sika
BBaXkae, 110 Oyne 3aBkIU MOJOIOI0 1 MPEKpacHOIo, a 4ac HisSK He IO-
3HAYHUTHCSA Ha 11 JUBOBIXKHIN Bpofi. JlMcTaHIlS MiXk CKPOMHOIO Jeli i
MaJIKUM 3aKOXaHUM YBHPA3HIOETHCS B 00pa3ax IBOX PiUOK — IHIIHCHKIM
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lanrom i piukoro Xambep, mo Ha miBHO4I AHDTI. [IpoTe mi piuku Hiko-
JIM HE MEePeTHYThCs, TOMY YeKaTH Ha 3MiHy CBITOYCTPOIO MOXe 3a0pak-
HyTH yacy. YacoBa JOLIIBHICTE B YEKaHHI BUMIPIOETbCA Mi(piuHUM Ya-
coM: BiH koxarume ii 10 BeecBitHboro notomy («I would / love you ten
years before the Flood»), a Bona BigMoBIATHME HOMY 10 APYTOTO MpH-
Xony XpHcTa, KOHKPETHIIle 10 MOMEHTY HaBepHeHHs eBpeiB («till the
Conversion of Jews»).

Hapuucusm mpocTexyeTbes HE JIHIIe B OO0KHIOBaHHI MICIC CBOEFO
BPOJIOI0, HAPLUCH3M PO3KPUBAETHCS B 3aMHIIyBaHHI JIPHYHOTO TepOs
CBOIM OakaHHSIM. MuWITyBaHHSI IPUBAaOIMBUMHU (opMaMM KOXaHOI Po3-
KpHUBA€ThCA B APYTii YacTUHI BipIy, A€ MUISX BiJl KOHTAKTY O4eH /0 mo-
JIOHY ceplLs 3aliMae TPUBAJIMH Yac.

BapokoBuii MOTHB HIBHIKOIUIMHHOCTI JKUTTSI PO3KPHUBAETHCS Yepes3
00pa3 uvacy, mo E. MapBenioM NOPIBHIOETBCS 13 3yXBaJlM KPUIaTHM
daeToHOM, SIKMI Ha BEJMKIH MIBUAKOCTI KepyBaB KousicHumnero [emioca
1 MaJjio He CHaJMB JOTAa 3eMJII0, 3a 1o Woro BOuB 3eBc. 3 oOpazom Da-
€TOHA B KOHTEKCTI BipIIy MOB’s3aHi MOTHBHU YECTi i MpHCTpacTi. ABTOp
ipoHi3y€e HaJ THM, IO 4Yac 3iTpe BIIEHT ui mouyTTs: «The grave’s a fine
and private place, / But none I think do there embrace» (ykp. gociiBHO:
MOTHJIa TapHE 1 TAEMHE MiCIle, TPOTE HIXTO, S AyMaro, B 00iiiMu 10 Hel He
Braze). Tak, B XyIoxHil cucteMi 0apoko, sk i B Mihax, MpOCTEKY€eThCS
noeTusalis ippanioHansHoro. Tak, y Bipili BHHHUKAa€ XUMEPHHIA CBIT, Jie-
(hopMOBaHHU CBITOMICTIO 3aKOXaHOT0, B IKOMY 4ac 1 MPOCTip MiUIATaoTh
MEBHUM MeTaMopgo3aM: 4ac PO3TATYETHCS 10 OE3KIHEYHOCTI 1 BOAHOYAC
00pHBa€ETHCS 13 MIEPEXOAOM JI0 BIYHOCTI, a BCEOCSHKHHIA 36MHUH MPOCTIp
B OZIHY MUTb IS JTFOAWHU 3MUKAETHCS 10 HAATPOoOHOT iinTH. TakuM uu-
HOM, 36MHa JIFO0OOB PO3rOPTAETHCS B KOHTEKCTI BIpIIIy B MexaxX MioIo-
TYHOT MapajiurMH POAKOYOCTI — BiJl HAPOJHKEHHS TIOYYTTSI IO CMEPTI.

Enemcobkuii neiizax Enapro Mapsenna y Bipuri «Cagp yocoOmioe 3em-
HY TapMOHII0, sIKa MOKIIMBA SIK BT1JICHHS! HEOECHOI KpacH B JOINISIHYTOMY
cajli pyu yMOBI B3aEMOPO3YMiHHS MiK YOJIOBIKOM 1 KIHKOIO — A1aMoM 1
€Boro. MidororiyHa mapagurma TBOPEHHs pelpe3eHTyeThCs depes Oi-
OumiiiHi 06pasu — caxy, Anama i €8u. Pazom 3 TuM 3a cxoiacTUUHOIO Qino-
co(i€ro eNeMEHTH MOETHAHI B TOCKOHAIUN OaaHC, HIKOIH HE 3MIHIThCS
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1 He 3arMHYTh, TaKe TOEIHAHHS HE MOMpe. TOMy «paHOK JI000BI» 3aK0-
XaHUX BUCBITIIOETHCS 3 iPOHI€I0, TEPOI € IOHUMH 1 HAATO YHUCTUMH, 1100
MOMUPATH, a 3HAYUTB 1€ TOBIO JIOOUTUMYTh OIMH OTHOTO.

Buxopucranus midy y Bipmax E. Mapsenna po3mupioe icTopuaHuit
KOHTeKCT. Moro Bipmri B ninoMy npucssdeni midiunmm Temam: «adHic i
Xno0s», «Cany, «Odi i c16031» Ta pO3KPUBAIOTH CyTHICTb JIFOICHKUX MPO-
O1eM 3 HeowiKyBaHOTO OOKy. B midonoriuniii KapTuHi CBITY XyaOXKHIN
Yyac — MBUAKOTUIMHHUH 1 B CBOTH MUKIIYHOCTI — Biunuid. E. Mapsen mo-
4acTH 3BepTaeThes 10 6ibmiliHoro Midy mpo KiHenb cBiTy. JlipuuHHii cro-
xeT y Bipmax E. MapBeiia po3ropTaeTscsi B ABOX IUIOMIWHAX — 36MHOMY
i kocMiuHOMY. OIiHKa 36MHUX IEpeXUBaHb CIIPOEKTOBAaHA B KOCMiYHY
TUIOMIMHY. ABTOp 3BEpPTAETHCS /10 OIOMIHHUX amto3iid, MO0 YBUPa3HUTH
OYMKy TIpO TapajoKCalbHy MOBENiHKY JIOOAUHHM B Oa)kaHHI OCSTHYTH
HeocshkHe. JIIonHI He MiANnOpsSIKOBYETHCS 4ac, BOHA HE 3MOXKE JOMO-
BUTHCDH HaBiTh Ha OAMH J€Hb CTAaTH Y KepMa CBITONOPSAKY. MOTHB crio-
KyCH TPiXOM, IparHeHHsI EPBICHOTO 3a/I0BOJICHHS HE MOXYTh 3yIIUHUTH
Yac, a JIMIIe NPUIIBUALIYIOTh HOro Oir B MPHUTYN A0 PO3JIOTHX MyCTENb
BiuyHOCTI. ToMy nockoHanmii OagaHc TPOQPAHHOTO i CaKpaIbHOTO 300pa-
xyetbest E. MapBeniom B 00pa3si kapraroro M’siua — »xiHoda Kpaca i 4o-
noBivya HamoneruBicTb. XKutts 3a E. Mapsemiom oOpamieHe 3ami3HUMHA
BOpPOTaMH, MPOTE U Kpi3h HUX 3 OOPOTHOOI0 MOXKE BTPANUTH HACOJIOJA,
HE 3aBJIAIOYH 3arajbHill KOHCTPYKLIi (CBiTOOYI0BI) HisiKOT IKOAX. Y TIO-
JATBIINX JOCTIDKESHHSIX HaMu OyJie 3iiiCHeHa crpo0a pO3IIHPUTH KOJIO
TEKCTIB, JI0 SIKUX 3aCTOCOBYBaTUMETHCS Mi(OMOCTHYHMIA aHAalli3, Ta CHC-
TEMaTU3yBaBIIN JOCIIIKEHUH MaTepiall, MH 3MOXEMO OKPECIHTH TPO-
BiJIHI TCHJICHIII] B iMITTIEMeHTaIlii Mi)y B 0apOKOBOMY TBODI.
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AHoTanis
M.O. 3yenko. Midonoeruka meradiznunoi dipuku E. Mapsesuia
Ta Jireparypumii npouec B AHriii XVII cT.

Amnrmiiiceka Metadizuuna miteparypa XVII ct. penpesenrtye cBoepi-
HUH ot Ha cBiT kpizb Mig. Cepenuna XVII cr. B aHDmHCHKIH JiTeparypi
npunajgae Ha TpariyHui 4yac B icTopii Halii — rpoMaasHChKaA BiliHa, epeoliHKa
LiHHOCTEH, 3MiHa (hopM mpaBiiHHs. BiOMIHHMHA, aHTHUHUN Mi(H aKTyali3yl0Th-
cs1'y TBOPUOCTI aHIIIMCHKUX MeTa(di3nKiB 3 MparMaTHYHOIO METOIO : JIaTH OL[IHKY
CBOTOJICHHSI 13 TIO3UIIIH BIYHOCTI.

MeTa HaIIoro AOCHIHKEHHS TOJNATae y BUCBITICHHI Kopensii Midy i TBop-
YOCTi aHDIHChKOro noera-meradizuka E. Mapeemna. [oseneno, mo E. Map-
BEJUT TIOYACTH 3BEPTAETHCS J0 Mi(OIOTIYHOI MapaJurMHU POMIOYOCTI, KA MpPo-
CTEXKYETHCS B JUXOTOMIT JKUTTS 1 CMepTi. 3BEpHEHHS 10 Midy N03BOJISIE aBTO-
Py BUCBITIIUTH iCTOpHYHI mofii i3 HecnoaiBaHoro 00Ky («bimomatrHuii apyr»,
«OrmnakyBaHHs HIM(pH CMEpTi oJeHATKay, «Casy Ta iH.). Pa3oM 3 TUM 010miHHUIA
Mi¢ Npo KiHelb CBITy IOYacTH MPHUCYTHIHN Yy BCiX JIpUYHUX TBOpax Mutus. Ji-
puunuii repoii E. Mapgeeiia 1eMoOHCTpYe emikypeiicbky dinocodito capre diem,
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YCIIiJ 32 SIKOKO XKHTTS BapTe TOTO, MIO0 MPOXKHUTHU 13 33 JOBOJICHHIM. XPUCTUSH-
ChKa JIOTMaTHKa YTBEP/XKYETHCS aBTOPOM B 00pa3ax J0OpOYSCHOCTI — HEBHHHOL
KEPTBH, IBOUOI IHOTH, Kparuli OypIITHHY, BECHSHOTO Caiy, JIUTiSAX 1 TPOSHAAX.
TakuM YMHOM, MUTEI[b CXWJIBHUMA MiAKPECITIOBATH TYMKY PO T€, IO icabHUI
CBIT JIaJICKUH Bijl 3¢MHOT0, a Mi>K 3eMHHUM 1 HCOCCHIM CBITaMHU MPOCTITAIOTHCS
HEOCSDKHI IMycTelti BIYHOCTI.

Kiarwuosi cioBa: meradizuyna noesis, 6apoko, Mid, anro3is, Midooriuaa
napajurma.

AHHOTAIIMA
M.A. 3yenko. Mugonostnka Merapuzndeckoii Jupuku J. Mapsejuia
H JMTepaTypHblii npounecc B Anrnu XVII B.

Amnrmmiickas Metadusndeckas aupuka X VII B. ipencrasnseT cBoeoOpa3Hblii
B3I Ha MHUp ckBo3b Mu(. Cpennna XVII B. B aHMIMICKOH JuTeparype U B
UCTOPUHU HAIIMM BO BpeMsl IPaXKAaHCKON BOMHBI CBsI3aHA C NMEPEOIICHKON IieH-
HOCTEH ¥ M3MEHEHUSIMU (POPMBI TIPaBJICHUS. XyI0KHUKH OapOKKO 00paIaroTcs
K OMONeifHOMY W aHTUYHOMY MH(}aM C IparMaTHuecKoOi LEeNbIO: aTh OLEHKY
COBPEMEHHBIM COOBITHSIM C TOYKU 3pEHHSI BEYHOCTH.

Llenpro HAIIETO MCCIIEIOBAHMS SIBIISIETCS] aHATU3 B3aMMOOTHOIIEHUH MUba 1
JUTEpaTypsl 0apOKKO, HA TPUMEPE TBOPUYECTBA aHIIMHCKOTO M03Ta-MeTadhu3nKa
3. Mapsemna. [lokazano, yro O. Mapsen yamie Bcero oopamaercs Kk Mugpo-
JIOTHUECKON MapajiurMe IUIOJOPOIMS, YTO PACKPHIBACTCA B JUXOTOMHMH XKU3HU
u cMeptu. OOparieHue Kk Mu(y MO3BOJISIET aBTOPY IOKa3aTh UCTOPHYECKHE CO-
ObITHSL ¢ HEOXXUAAHHOM ToukH 3peHust («HecuacTHblil BiaroONeHHBINY, «Camny,
«Humda, orrakuBaroias cMEpPTh CBOCTO OJICHCHKa»). Bmecte ¢ Tem OuoOnei-
CKHMI1 MU} O KOHIIE MHPa IPUCYTCTBYET MIOYTH BO BCEX MPOU3BEICHUSX ITUCATE-
ns1. Jlupuueckuii repoit D. MapBeiia JEMOHCTPUPYET AMUKYPEHCKYIO (PIITIOCO-
¢wuro capre diem, TO €CTh IPOXKUTH KHU3Hb C yIOBOJIBCTBUEM, JIOBUTH MOMEHT.
XpucTHaHcKasi JorMaTuka yTBEp)KJaeTcsl aBTOpOM B oOpazax 1oOpoaerenu —
HEBUHHOM XEPTBbI, JEBCTBEHHOCTH, THTAPHBIX KaIlIAX, BECEHHETO Caja, JTWINH,
po3. Takum 00pa3zoM, B CBOMX MPOMU3BEACHHUIX XyAOKHHUK MOAYEPKUBACT MBICIIb
00 OTCYTCTBHH U/I€AILHOTO IIPOCTPAHCTBA B 36MHOM MHpE, U OOJBIIOM pa3phiBe
MEXIY 36MHBIM U HEOECHBIM MUPaMH.

KoaroueBrble ciioBa: Metadusnyeckas nod3ust, 0apoKKo, MU, aJTFO3HsL, MH-
(onoruueckas napagurma.
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Summary
M. Zuyenko. Mythopoetics of E. Marvell’s Metaphysical Poetry
and the Literary Process in England in the XVII-th century

Questions of the correlation of myth and the English baroque literature
has been widely debated in the English literary criticism, by such scholars as
P. Devidson, S. Zwicker, C. Burrow, N. Smith. However, they have not adequately
addressed the issue of mythopoeia of E. Marvell’s lyrics.

Specifically, in my prospect, I am looking at the implementation of myth,
especially biblical myth about the last day and the ancient myth of fertility, in
order to show them in modern days and their value from the view of eternity
(“The Unfortunate Lover”, “The Garden’, “The Nymph complaining for the
death of her fawn” etc.). The lyrical character demonstrates the Epicurean
philosophy of capre diem, that means to catch the moment and enjoy your life,
not thinking of the future. The Christian stereotypes are revealed in the symbols
of virtue such as an innocent victim, amber tears, spring garden, lilies and roses.
In conclusion, it is obvious that the artist shows the absence of the ideal world
within the Earth and the distance between the Earth and Heaven that spreads over
“the vast deserts of Eternity”.

Key words: metaphysical poetry, baroque, myth, allusion, mythopoeic
paradigm.
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