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TBOPYICTb ®.M. JOCTOEBCbKOIO B XYAOXXHIN PEDJIEKCII
NMMNCbMEHHUKIB CLLIA XX CT.

BB TBopunx 3100yTKiB Kilacuka pociiickkoi mpozu @.M. JlocToes-
CBHKOTO Ha MPOLIEC PO3BUTKY CBITOBOI JiTeparypu XX Ta mouarky XXI ct.
BaXXKo nepeoninuTh. dinocodcbki, coianbHi Ta MOpaIbHO-ETUYHI MIPO-
01eMu, 10 PO3KPUBAIOTHCS Y TBOPAX BEIMKOTO MUTIIS, XYI0KHBO MEPeo-
CMHCITIOIOTHCS T2 PO3BUBAIOTHCS Y TBOPUOCTI Cy4acHUX MalCTpiB CIIOBA.
«[lepmii mcuxomnor cBiTOBOI JiTeparypmu» (3a BuciaoBoM T. MaHHa) ekc-
TUTIKYBaB TTMOWHH JIIOCHKOTO AYIIEBHOTO CyM SITTS, aKICHTYBAaB CITiB-
BiJTHOIIICHHSI JTOJIi OKPEMOT JIFOJIMHU 1 «J10JTi HApOJIHOT», aKTyaJTi3yBaB Mpo-
OneMy TICHXOJIOTIT Bia/iy 1 moiTUKU. [0 HOro JOCATHEHD HAICKUTH PO3-
BUTOK COLIaJbHO-TICUXOJIOTIYHOTO POMaHy, CTBOPEHHS «Cy0’ €KTHBHOTO
peaitizMy» Ta HOBOTO pOMaHHOTO KaHPY «pOMaHy-Tpareii».

KonTakTHO-TeHeTHYH] 3B’SI3KM 1 THIOJOTIYHI BIJHOLIEHHS MIX
tBOpuicTIO @.M. JlocToeBchkoro Ta nuckMeHHHKIB CLIA € mpeameTom
MUIBHOT yBaru 0araTtb0X BITUYM3HSAHUX 1 3apyOiKHHMX HayKoBHiB. [Ipo-
onema «Donkuep — JlocToeBchkui» gociiKyBanacs y podorax XKa-
HoM Beticrep6’epom, Enapaom Bacionexkom, ®@enopom ['Binnom, Hi-
konaeM AHactackeBuUM. B mucepranii JI. XBaib poOuThecs crpoba Jio-
CIIUTH 3B’ SI3KH MK TBOPUYICTIO POCIMCHKOTO KJIaCHMKa Ta MPEACTaBHU-
kamu «“IliBgennoi mkonu” pomany CLIA», B sIKili CTBEpAKY€THCS, 110
«/locTOEBCHKUI, 1 MUCHMEHHUKH-TTIBACHIII 3BEPTAIOTHCS JO MUHYJIOTO,
MOOYIOTbCSI HUM. Y CBOIX TBOpax BOHHU IPAarHyid CTBOPUTH «IHIIY
peanbHiCThY», MPOTUCTABUTH i1 0E3yXOBHOCTI HOBOTO Yacy («MyKuk
Mapeii» y HocroeBcbkoro, «Benmine» y ®onknepa, ictopis Kacca
Mactepna y pomani YoppeHa «Bce KOpomiBChbKe BIiHiCBKO»)». AJKe,
(IUCHbMEHHUKU-TIIBJCHITI», SIK 1 pOCIHChKHI MUTEIb, HE MIPUHHSIN MO-
paji HOBOTO CyCHUIBCTBA 3 HOTO OE3MyXOBHICTIO 1 CTaHIAPTU3AIIEID
JIIOACHKOT 0co0uCTOCTI [3].

© 0.0. Hazauescvka, 2014

BuI. 3(79), yacTuHa fipyra 167

Okpemi mapaineini Mik TBOPUYICTIO J[OCTOEBCHKOTO Ta TBOPUYICTIO
C.I1. Yoppena nmpoBOAsTh y CBOiX HAayKOBHX po3Bigkax Xbroi Myp,
Binesam bendopn Kmapxk, [xetimca xactyc, bapuer ['yrrenbepr,
M. Mennenscon i JI. Tarapinosa, [[. 3aroncwekuii, T. JleHucosna,
10. Jlincokuii, T. Hekpsiu. [pyHTOBHOW B I[bOMY aCIHEKTi € CTarTs
O. MexanikoBoi «Ex3ucrenmianbai “ypoku” ®.M. JL0CTOEBCHKOTO
y TBopuocti Cona bennoy» Ta kaHAMAATChKI Aucepraiiii Ta cTarti
pociiicekux pociignukiB A. bosipcekoi Ta H. Uyrynosoi. [Ipobnema
«JlocroeBchkuit — [lepci» po3kpHUBAETHCS y Mpalsix aMepHKaHCHKUX
HaykoBIiB Tomaca [laniens Sura i Pooepra Koyin3a.

VY cBOill cTaTTi MU 3BepTAaEMO yBary Ha MpoOJieMy XyAOKHBOI ped-
nexcii okpemux igeit @.M. J10cTOEBCHKOTO y TBOPUOCTI Cy4acHOI MUCh-
mennuni CHIA Jxoiic Kepon Oyte. Lis npobiema e He migHiManacs
BITYM3HSHUMH JIITEPAaTypPO3HABLSAMH, IO 3yMOBIIOE aKTyalbHICTh Ha-
LIOr0 JOCIIIIKEHH.

Merta Hanioi HayKOBOT PO3BiIKM — BU3HAYUTH OCOOIMBOCTI XYI0KHBOT
pednexcii inelt ®.M. JloctoeBcrkoro y TBopuocTi x.K. Oyrc Ha mpu-
KJ1aJli TOpiBHSUIBHOTO aHami3zy pomany @.M. [locroeBcbkoro «bparu Ka-
pamazoBu» Ta pomany JIx.K. Oyrc «Bousmi».

Pomanictuka @.M. J[0CTOEBCHKOTO Mae BEIUKHHA BIUIMB Ha TBOP-
gicte [xoiic Kepon Oytc, npo mo cBiquuth poman «Bousmi» («The
Assassins», 1975), B sskoMy aMepuKaHCbKa MUCTUKWHS 3BEPTA€THCS 10
JIOCITIJDKEHHST CTPAITHOI Oe30/HI JAyIIeBHOTO CBIiTYy JitonuHu. Came 1ieit
paxkypc TBOPUOCTI, SIK 37a€ThCs, 6arato B 4oMy 0OyMOBUB 3BEPHEHHSI J10
TpaauLii pocificekoro kinacuka. Mix pomanom Oytc Ta pomanoMm Jlo-
croeBcbkoro «bparn Kapama3oBm» MokHa TpOBECTH TEBHI mapajesi 3
OmIsIly Ha 0COOIMBOCTI BUCBITIICHHS MPOOJEM XKHUTTS Ta CMEPTi, GopM
BUSIBY 3JI0YMHHOCTI B CYCIIJILCTBI 1 KapH 3a CKO€HE, 300payKeHHS pyi-
HYBaHHSI POIMHH, 1[0 PO3KPHBAIOTHCS Yepe3 300paskeHHS J0Jb KiIbKOX
OpaTiB — CUHIB HET1JIHOT JIFOJIMHU.

l'onosHi repoi pomany Oytc O6patu [lerpi — X’10, Ennpro, CriBeH —
HEHAaBUAATH OJIMH OJTHOTO, HEHABUASTH 1 CBOTO OaThKa — TOJIOBHOTO CY/I-
JIF0, SIKUH 300pa)KCHUI BJIAJIHOIO JTFOIMHOI0, KOH(POPMICTOM 1 BIIACHU-
KOM 1 TIpY [[bOMY TPUMAETHCS THUIIOBO aMEPUKAHCHKUX MypUTAHCHKUX



168 Hayxosi samcku XHITY im. I.C. CkoBopopu, 2014

niHHOCTed. BracHe #nmerhcs mpo xapaktepHy it Amepuku 60—70-x
pokiB XX CT. CHTYyaIifo.

[Ipo xapakTep poauHH, a0 siKoi Hanexarb Oparu [letpi, Oarato roBo-
pATH 00cTaBuHU HapomkeHHs1 CTiBeHa, PO IO CTAE BiIOMO HANPHUKIiHII
pomany. 3HYIIAIOYKCh 3 MOJIOAIIOro OpaTa, EHApIo roBOpuTh, 110 Horo
HapO/KEHHS Oyll0 «YaCTHHOIO MOJITUYHOI AOMOBIEHOCTI». Crapimii
X’10 B IAJICHCTBI KpHUUTH: «S HeHaBUIKY “‘cim’10” [leTpi <...> 3aBxau
HEXTyBaB i1 LIHHOCTAMH, ii Tpaauuisimu, il Mopajutio, ii BracHicTio, ii
rpommmMa <...>» (nepexnad mym i oani Haw — O.H.) [4, c. 59]. Tlepria
npyxuna Exapro Bima 3 X0moaHo 1 5KOPCTOKO TOBOPUTH: «<...> BCi MO-
komiHHA poauHu IleTpi <...> oxpyKyBajucs Ha rpollax — HE3BaKAIOUH
Ha iXHIO pemyTalio, BOHM 3pOOHMIM Majio KOPUCHOTO JJIsl yIpaBIiHHS
Kpainoro <...>» [4, c. 121].

Ha 3axoni cknanacst cBos TpaauLlis MPOYNUTAHHS 1 CIPUNHHSATTS TBOP-
gocti JlocToeBcbkoro, 30kpema pomany «bparn KapamazoBu». He Bu-
naakoBo, konu OyTc 3BepHYNach 10 icTOpil pOJHHH, /€ € KilbKa Oparis,
BOHA aresioBasa A0 XyIOXKHbOTo HocBiny /loctoeBchkoro. I He Tinmbku
y mpoueci GopMyBaHHS mpoOieMaTHKH TBopy. Tak, 3a 11 BH3HaHHSIM,
«CTPYKTypa KOMEHTYe 3micT» [5, ¢. 23]. B kuu3i «Ha mexi HemoxmBo-
ro. Tpariuni ¢popmu B miteparypi» (“The Edge of Impossibility: Tragic
Forms in Literature”, 1972), Oyrc nuine, mo poman «bpatu Kapamaso-
BW» MPEICTABIISIE «caM Mpoliec poOOTH TBOPUOi ysiBH <...> AJie BiH Mae
YITKU{ TUIaH, WOTO 1isie OyIyeThes 3a MPUHIUIIOM KOHTPAmyHKTY. [nes
pOMaHy pyXaeThCsl A0 YIiTKOI 3asiBH: CTPa)KAaHHS MEPETBOPIOIOTHCS Ha
pamictey [5, c. 88]. I mani: «Oco0nuBoO 1iIHHUM Y JI0CTOEBCHKOTO SIK ITUCh-
MEHHHUKA €, IMOBIpHO, HE TIIbKH HOTO PO3YMiHHS JIIOICHKOT IPUPOAH UM
pO3yMHa iHTeprpeTanis ieH, a pajaiie Horo THyYKa AEMOHCTpALisl MHC-
TELTBa pOMaHicTa — Yy/I0Be BMIHHSI CTBOPUTH HEOUiKyBaHe <...> Ta ysBa,
HACTIJIbKH Oarara, 1110 XapaKkTepH Ta iJel po3BUBAIOTHCS HIOH 3a BIaCHOIO
Bosieto» [5, c. 113]. «CyTh renianmbHOCTI J[0CTOEBCHKOTO-XYIOKHUKA,
3[IAETHCS, MICTUTHCS B IMHAMIII HOTO XyJI0XKHBOTO CBIiTY <...> Tema HO-
BOT'O HAPOIKEHHS Ta BiPOKEHHS HabaraTo IMpIia 3a IMo4aTkoBy pedli-
riiiHy (i JOCUTH MICTHYHY) 1710, LIe YaCTHHA HOTO 00pa3HOTro CBITY» |5,
c. 91-92]. «/locTroeBchKuii Bonoaie TMTUOOKUM PO3YMiHHSIM CYCHIJIBCTBA
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Ta TIOJICHKOTO XapakTepy <...> Moro IcHXonoriusi mpo3piHHs CTOCYI0Th-
Csl CAaMOKaTyBaHb €rOICTUYHOI HATYpH Ta IXHIX HACIHIAKIB — JKaru pyuHy-
BaHHA Ta 3arubelni. SIk aBTOp poMaHy iJe BiH 3aBKA1 BUKIIUKAE B UATa4Ya
3axomieHus» [5, c. 112].

Cnymno 3ayBaxxuB [.B. AHikiH, mo: «XynoxHiil cBiT pomany “bpa-
1 KapamaszoBu” craB ans OyTc CBOEPIIHUM E€CTETHUHUM iJieanoM, Ha
KU BOHA OPIEHTYETHCA 1 3 SIKUM CIEPEYa€eThCsl Y CBOEMY TBoOpi» [1,
c. 129]. B ysaBnenni JJocTO€BCHKOTO ifieaioM ciM’i € «poJrHA K MpaK-
TUYHE Hayasio Jo00Bi» [2, c. 249], a Tomy 11 pyiiHyBaHHs, 3a JlocToEB-
CBKHM, — 1€ «pO3ITycTa BiqayxeHHs» [2, ¢. 15; 270]. [ToxioHa cuctema
OLIHOK Onu3bka Takok Anst Oyrc. Aje HampoTuBary JloCTO€BCHKOMY,
SKHH BIpUTH B Te, 10 Yepe3 CTPaKIAHH JIIOANHA 10CSATaE MOPAIBHOTO
Bigpomxkenns, OyTc He npuiiMae 1o ineto: « CTpakaaHHs He CTIOHYKae
Hac 00’eHATUCS B JIIOJICbKEe OpatepcTtBO» [5, ¢. 156]. [lucbMeHHUIS
BBaXkKae, IO i€ BIYHOTO KHUTTS MEPEMOKE BiAUYTTS OCTIHHOTO CTpa-
Xy, 00711, cTpakganHs i cmeprti: «OKuTTs He mogonatu. He 3HUIIKTH...
Kutts tpuBatume» [4, c. 10]. Lo nymky OyTc BKIaga€ B MOHOJIOT
X’10 Iletpi, ane, 3po3ymisio, 0 BOHA OIU3bKa 1 iH.

Xapakrep X’1o Ilerpi B 3aranbHUKax HE BiANOBiZa€e SKOMYCh IEB-
Homy Teporo @. JlocTtoeBchkoro, ane B pomani «BOUBII» BiH € 4acTH-
HOIO «CTPYKTYPHY, sIKa CBIIOMO Opi€HTOBaHA MMCbMEHHUIICIO HA POMaH
«bparu KapamazoBuy; BianoBigHo 00pa3 X’ 10 MUMOBIIBHO aCOIIOETH-
cs1 3 oopasom JImurpa Kapamazosa, Xxo4a sIK JIFOJICHKI iHIUBIIyaIbHOCTI
BOHM HECMiBCTaBHI. MOXHa NuIIe 3a3HaYUTH, Mo X 10, K 1 JAMuTpo
Kapamasos, xuBe eMOILisIMH, ajie B TeMIIepaMeHTi X 10 He BUAHO Ti€i
CHJIM TIPUCTpACTEH, sika BiacTuBa reporo JloctoeBchkoro. bauspkicTh
1o xapaktepiB @. JIocTOEBCHKOTO BiIUYBa€THCs, MEPI 32 BCE B TOMY,
mo X’I0 TakoX XMBE B MOCTIHHOMY CyM’SITTI Ta HEpPBOBiH Hampysi i,
noAi0HO 10 «JUBaKyBaTHX» repoiB Jl0cTOEBCHKOTO, 103BOIsIE COO1 AMB-
Hi BUOPUKH LIOA0 CBOIX 3HAHOMHX, BiIBEPTO HAMAralOuMCh BUKIUKATH
CKaH/aJl Ta HEraTUBHY PeaKIilo.

[Tparnyuu 3min y xkutTi, X 10 [leTpi BiAXoauTh BiJ poAWHU, TOPUBAE
3 3amoBiTaMu poxy, Bimomoro B Ameputi 3 XVII cromirtr, 1, 1110 mokaso-
BO, CTa€ XyAOKHUKOM-KapuKaTypucToM. TakuM YWHOM BiH BHKa3ye CBil
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0CcOoOMCTHI TPOTECT. BiH CTBOPUB IIMKJI KAPUKATYD, Y IKUX BUKPHBAB T10-
TTHYHUN (aHaTU3M, aje 3poOMB 1€ 3 MO3UILIT aroJiTU3MY, CMIIOYUCH 3
«ETIOXHY 3HUIICHHS Ta THUTT» [4, ¢. 98].

Ha cropinkax pomaHy amMepHKaHCbKa IIHCHICTh MpEACTaBICHA SIK
3arajibHa TparikoMe[is: MoBa #je mpo «0e3rIy3al TeaTpalbHi TPIOKH
MOMHUPAIOUOTO CYCHIBCTBa» [4, ¢. 25], uM mpo 3arajbHy 3MOBY IPOTH
JOISHOCTI, a00 X CBIT cTpaxy. B moHomorax X’to imeTbcs mpo BTpa-
Ty CIIPaBXHIiX HIHHOCTEH, PO MepeTBOPEHHS KHUTTS Ha raHeOHUH dapc,
CJIOBa Xy[JO)KHUKa-KapHKaTypUCTa CIIOBHEHI capKa3Mmy LI0/I0 IEPCIIEKTUB
CTIOKUBALBKOI AMEPHKH.

[TucebMeHHHIIST CTBOPIOE YiTKUH MCUXOIOTIYHUN TIOPTPET epCOHaka,
PO3KpHUBA€E HOTO YyTTEBY HETTOBHOIIHHICTD. BasknuBy poJib Bigirpae iioro
po3dapyBaHHs y KoxaHHI 10 IBoHH. [IcuxiuHa HEBPIBHOBAXKEHICTH, 3Y-
MOBJICHA HEBJa4aMH B KOXaHHI 1 )KUTTI, CTa€ Jeai OMITHIIION, 3MY-
mye X’10 3BEPHYTHCS 10 JIOTIOMOTY JI0 TICMXOAHAITHUKIB; X04a BiH 1M
HE JIOBipsie, BBaXKA€ MIapiaTaHaMu, aje BOEPTO BIIBIAYE MCHXOaHATITHY-
Hi ceaHcH. [lucbMeHHMIT MalicTepHO mapofitoe yspieHHs npo «Eximis
KOMIIJIEKC» Y CIICHAX, B SIKUX 3MaJbOBYIOTBCS 3yCTpivi 3 TICUXOaHATITH-
KaMH Ta BiATBOPIOIOTHCS HOTO BiIBEPTi po3MOBiAl. ¥ BUMAaAKy X 10 T€O-
pii ®poiina BusBuIKCS HeeeKTUBHUMH, OTO XBOPOOIMBHN TyHICBHUI
CTaH 3aKIHYYEThCS CIIPOOOI0 CaMOTyOCTBa: BiH CTPUISE B ceOe 3 PEBOIb-
Bepa, ajie He BOMBAE, a CTA€ KAJIIKOIO — CIIMUM 1 TITyXUM.

Uepes «IOTOKH CBIIOMOCTI» TpbOX NepcoHaxiB — X 10, IBonH 1 Cri-
BEHA PO3KPUBAIOTHCS 1ICHHNHN, MOPaJIbHUHN Ta €TUYHUHN acleKTH 00pasy
Enppio ITerpi. Moro misibHicTh i HACHIBHHUIKA CMEPTh € MPEIMETOM
pO31yMiB 1 OOTOBOPEHb, Y SKHX BiH MOCTA€E SIK «iJICOJIOTY BIAJH W Ha-
cwibcTBa. B xapakTepi EHpro HIOM MOEIHYIOTHCS OKPEMi PUCH TIEPCO-
HaxiB J{0CTOEBCHKOTO: «IpiX iHTEIEKTya bHOI ropauHi» IBana Kapama-
30Ba 3i «3IOYMHHICTIO PO3yMHOTO Hakes» Cmepsxosa [5, c. 97]. Moro
i7el mpogalnucTChKi, X0ua BiH HAMAraeThCsl e MPUXOBATH: TEOPETUBYE,
MOPHUHAE Y COPICTUYHI PO3ILyMH.

PeakiiiHicTh 1 aHTUTYMaHHICTh TomIsiAIB EHyipro oueBuiHa. Bin Bu-
CTyMaB MPOTH 3acaji CyCHiIbHOTO KUTTS, 3 HECHABUCTIO TOBOPHUB PO YOP-
HOLIKIpUX, 1HA1aHIiB, HA3UBAaB JIIOJMHY 3BIPOM, SIKMM MOTPIOHO KepyBa-
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TH, XOTIB IIIOPSAKYBAaTH HAPOl BIIa 1 IEPKBU Ta MONITUKIB; BIaCHE OyB
BOPOTOM YCHOTO TPEKpPacHOro. Y po3MoBi 3 IBOHH BiH 3asBHB: HIIIO HE
Mae 3Ha4YeHHS, IpeKpacHe — adCypAHe, Kpaca 3aBaxkae JroauHi. OLiHKY
nomiTHYHuUM Tpakraram Enapio mae X’ro: «KoHcepBaTnBHa pHTOpHKA,
i1 MacKOIO SIKOi MPUXOBYETHCSI CBUHCHKA Mopaiiby [4, ¢. 21]. ¥ pomani
PO3KPHUBAETHLCS «IparMaTudHe OaueHHs CBITY» [4, ¢. 53], METOI SKOTO €
MaHIMYJISALIS JOJSIMU JTFOIICH.

SIKII0 TOBOPUTH MPO PO3KPUTTA TAKUX PHC K LUHI3M 1 JJAKEHCTBO,
noTpibHo 3rasartu 06pas «aBiitanka» Enapio — Exiora Crelici, penaktopa
xKypHaiy. s uporo cuna nosnineiicbkoro Exzpro OyB izieanom BiIagHOro
KepiBHUKA, KU BMiB KepyBaTu nociigoBaukamu J[xona bepua. Creiici
HamaraBcsi OyTH CXOKMM Ha CBOTO KyMHpa HaBiTh B 30BHILTHOCTI, KO-
I0BaB HOT0 JKECTH W MIMIKY, a TAaKOXK BiH HAMaraBcs TIEPEHHSATH 1€, 1mo-
IJISITU 1 BYJIbIapHy MOBE/IHKA.

[Tpo nyxoBHE Ta (izuyHe pylHYyBaHHSI 0COOUCTOCTI HAETHCS Y APY-
riit yactuni pomany «BoOusLi». OyTc cTBOpIoe ckiagHuii 00pa3 Apyroi
npyxunu Engpro Ilerpi. IBoHH — Monona, nyske MpuBaOiIMBa JKiHKa 3
TOCTPUM PO3YMOM 1 MOUYYTTSM CaMOTHOCTI, JKHUTTS SIKOi CKIaJa€ThCsI
Heserko. Pornb 1boro o0pasy Oararoznauna. Tiibku [BOHH IEBHOIO Mi-
poro 11e Moria OyTH 3’ € THYBaJIbHOIO JIAHKOIO MK YJIeHAMH POJUHH, 1110
po3nananacs. Yci Oparu [leTpi BiguyBaroTh MOTAT A0 APYroi APYKUHH
Ennpro IBonH. [Ipo 11 )KUTTS po3MOBiAa€THCS AeTaNbHIIIE, HIK PO iXHE
BacHe. Ii cTapienHs 0 GpaTiB BaJIMBE I8 PO3YMiHHS IXHIiX Xapak-
TepiB. Aje 00pa3 BUKOHY€E TakoX iHIN (QyHKIii. Y HbOMY THMI30BaHa
JIOJIS CTIOYaTKy HEMOTaHOi JIOJUHH, SIKa HEMOMITHO IS ce0e BTATYETh-
Csl B CTpalllHy PYTHHY, B HE3BHYHI HEIIOACHKI CTOCYHKH, B KOJIO iAei,
AHTUTYMaHHUI XapakTep SKUX BOHA HE YCBIAOMIIIOETHCS. SIK HACTiIOK
[BOHH cTae KEpPTBOIO aHTUTYMaHHOI MOpali Ta ifei, KOPCTOKHX Te-
POPUCTHYHUX [ill, MPUTAMAHHUX Cy4acHOMY CyCHiJIbCTBY. BoHa rune
CIOYaTKy MOpaibHO 1 B (hiHami — BizuyHO.

CriBen, MonoaMid Opat, yocoOtoe 1HIIHMI BapiaHT TBOpYOi ocoduc-
TOCTI, 1, Ha HaIly JYMKY, € MpooOpa3oM iHIIOro nepcoHaxa — Harana
Bikepi 3 Hactynaoro pomany Oytc «CuH panky» («Son of the Morning,
1978). llle y Biti aaHaasaTu pokiB CTiBeH Biq4yB, 10 HA HHOTO 3IHIILIO
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Boke OmarocioBeHHsi. BiH oTpuMaB 34aTHICTH 3aiWIlaTH BIacHE Tilo,
ayie HaBiTh KoM «<...> mepeOyBaB y HbOMY, BiJ4yBaB, III0 iCHY€E Bce-
penuHi cBoro “rocmomapst”, CriBena Iletrpi» [4, c. 511]. YcBimommeHHs
TOTO, IO BiH — yacTuHa bora B JrofChKild (popMi, cTae HKEpPestoM JIyXo-
BHOI ropAMHi, Ky HEOOXiAHO MPUOOPKYBATH.

e noBuit anst OyTc THI reposi: MPOpoK, SKUH BigdyBae, mo bor
3aIMIIUB HOTO, HATOMICTh B JyIi YTBOPIOETHCS MOBHUM TYXOBHHIM
BakyyM. CrtiBeH lleTpi po3ipBaB CTOCYHKH 3 POIWHOIO, 3 Oparamm.
[Toni6Ho no X’1o, BiH cnpuiiMae ponudviB 3 JieAb MPUXOBAHOIO HEHA-
BHUCTIO. BimuykeHHst BiJ ONM3BKHX CIPUYMHHIIO HOTO HaBEpHEHHS
no karomunusmy. Jng mporecrtantiB lleTpi me OyB HempuXOBaHMI
BUKJIMK. BiH HaBiTh 30MpaBCs CTATH CBSMICHUKOM, alie HE 3IiHCHHUB
cBoro Hamipy. CriseH Ilerpi, moni6no no Anpomri Kapamasosa, Hama-
TaeThCs «3aMOJUTH IPiXM» CBOIX ONM3BKHX; SIKUIICh Yac BiH HaBYABCS
B €3yITCBKi# ceMiHapii. Ae fioro «MunocepaHuii 60T» HE B CHIIL 3y-
IUHUTH 3pocTaHHg Tepopy. CTiBeH «BimuyBae» OMM3BKICTH «OoTay i
BOAHOYAC 0a4UTh, 10 HWOro «0or» mo3Bossie BOuBcTBa. CTiBEH TymMae
npo Te, o «Oor mepeHsB TakTHKY AusiBojia. bor, enuHuil y cBoii
CYTHOCTI, 3’ SIBJISIBCS B 0araThoX HEMPUMHUPECHHUX 0cobax» [4, c. 521].
«YuM MEHII BY JIFOASHI, TSOKIFOUM 10 O0Ta YU TiKarO4Yd BiJl HHOTO, TUM
Oimpmoro HeOe3ImeKoro s Jroaei Bu ctaerey [4, c. 484]. CraBieHHs
CriBena 1o pedqirii Ta 3HeBipH, 10 Oora Ta A0 AUSABOJIA MUCbMEHHHU-
s TPAKTye€ B TOMY X JIyCi, y SIKOMY BOHa TIIYMayUTh TEMY PeJirii
B pomani [loctoeBcbkoro «bparu Kapamazosu». YV kum3i «Ha mexi
HEMOXJIIUBOTO...» OyTc 3BepTae yBary Ha cJioBa Bemnmkoro iHKBi3H-
TOpa, SIKMH 3BUHYBauyBaB XpHUCTa B TOMY, L0 TOW caM HE JIOOUTbH
JIOAMHY 1 HE po3yMie ii, 1 Jani MMCbMEHHULS pOOUTH TaKi BUCHOBKH:
«TsKKUM yIapoMm 1o i7ieaTiCTHIHUX BIpYBaHHSIX CTapIsl 30CIMH € Cy-
JOKEHHSI TIPO COBICTH, BUCTOBIICHI YopToM. Te, mo JlocToeBChKHI TYT
TOBOPUTD, TOBHICTIO CYNEPEUYUTh TOMY, 1110 BiH FOBOPHB paHiue» [5,
c. 110]. I nani: «Tpariune OaueHHS KUTTA, O€3yMOBHO, IPOTUCTOIThH
XpUCTUAHCBKOMY OadeHHo» [5, c¢. 107].

VY Apyriii 9acTHHI TBOPY 3raAy€eThCS PO TeE, IO BiApasy IMMicCIsI CMEpPTi
Enppro BuHMKAIOTH pi3HOMaHITHI Bepcii, cepes AKX € MididHi Ta abcypa-
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Hi, IIOJI0 MPUYETHICTh PI3HUX JIFOJICH 1 OpraHizailiii 0 HOro BOUBCTBA.
Hanpomryerbest tymka npo ananoriro 3 BouBctBamu J»xoHa (a Takox Po-
o6eprom) Kenneni abo Maprina Jlrorepa Kinra, amke okpemi 10 CITi THUKA
BBA)KAIOTh, 1110 TEMa POMaHy MEBHOIO Mipoto Oyia miakazana OyTc HUMH
MOJITHYHUMU BOMBCTBaMU. CripaBkHIX BOUBIIh [UX BU3ZHAYHUX TTOJITHY-
nux mistai CIIA a6o mromeit, sKi Majad MOXKIHUBICTh 3aMOBHUTH BOUBCTBO,
He 3HalnuM 70 chorofHi. Tox, OyTc MiCTaBHO BBaXKae, 10 Ma€ MPaBo
He BinoBinaTu y poMaHi «BOuBIi» B mpsMiit opMi Ha 3amuTaHHS: XTO
BCE X Taku 3acTpenuB Enapio i iioro BroBy?

Ha namy mymky, xoxken 3 [leTpi Mae cBoro BOMBIIO, X04a (i3HUHO
noMep nuimie Enapro, amke KOXeH 3 MEPCOHAXKIB TIEPEKUBAE CBOEPIIHY
JIYXOBHY CMEpTb.

Bucnoexu. Takum 4WHOM, airo3ii Ha pOMaH POCIHCHKOTO KIIaCHKa
CTalu 3aco00M YBHpa3HEHHS OABIYHMX KOHCTAHT JIFOJACHKOI TMCUXIKK
1 CBIZIOMOCTI. BpexyuBicTh, JUIEMIPCTBO, KOPCTOKICTh, TI PUCH, SKi
E.T.A. l'odman Ha3BaB «HIYHUMHU CTOPOHAMH AyIIi», B AMepurti 1970-x
PC. BUSIBWINCH 3allUTAaHUMU TOJITHKOIO 1 momitukamu. CtBopeni Oyrc
o0pasu — BiJ3epKalieHHs, CBOEPiIHI ABIMHUKHN 710 epcoHaxis «bparis
Kapama3zoBux», HaOyBIII aMEPUKAaHCHKOTO BUMIpY, MPOJIEMOHCTPYBAIH
aKTyaJbHICTb 1 BITAIBHICTh TPAIUII] POCIHICHKOTO KJIAaCHKa B 1HIIIOMY Te-
orpadigHOMY i COI[iaIbHOMY CEpEOBHII, B HOBOMY iCTOPHYHOMY Yaci.
OnHi€ro 31 CKIIAAOBUX L€l TpaauLii, sika BU3HAYMIIA OAHY 3 JOMIHAHTHUX
npobaem pomanicTuku OyTc, € mouryk bora i oB’si3aHUX 3 HUM iCTHH, B
TOMY YHCIIi 1 CEHCY JKUTTSL.

Ilepcnexkmusu 0ocaiddcenns. B it cTaTTi MU JIUIIIE OKPECITHIIN OKpe-
Mi MOMEHTH 31TKHEHHS XYIOXKHIX CHUCTEM OKpeMHX nmucbMeHHUKIB CIILIA
XX cr. 1 pociiicbkoro muceMenHuKa XIX ct1. @.M. J10CcTOEBCHKOTO 1 Ipo-
BeJIM Tapaliesii Mk Horo iesiMu Ta iXHIMH XyJIOKHIMU peQIIeKCisiIMU Y
tBOpax J[xotic Keponm OyTc, MmO MiATBEPIKYE AYMKY TPO BaKIUBUN
BIUIMB TBOPYOI'O CIAAKY POCIHCHKOTO KJIaCHKa Ha PO3BUTOK K CBITOBOI
miteparypu, Tak i Ha jitepatypy CLIA 3oxpema. Po3kputTs wi€i mpo-
OJeMH y 3raflaHOMy paKkypci Ma€ JJOBOJIi BEJIHKI MEPCIIEKTUBY 1 TOTpedye
TPYHTOBHHUX JTOCITI)KEHb.
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AHoTanis
0.0. Harauescbka. TBopuicts ®@.M. JlocTO€BCHKOTO
y xynoxHii peduexcii nucbmennnkiB CIIIA XX cr.

VY crarTi AOCHiIKYETHCS BILUIMB TBOPUYOCTI pociiichkoro kiacuka XIX cr. Ha
poManicTuky cydacHux nuchMeHHHKIB CIIIA. Merta nocCiiKeHHSI — BU3HAUU-
TH 0COONMHMBOCTI XymoxkHBOI peduekcii ineit @.M. JIoCTOEBCHKOTO y TBOPUOCTI
JIx.K. Oytc. Marepianom i opiBHsIIbHOTO aHanizy € pomann .M. Jlocro-
eBcbkoro «bparn Kapamazosm» ta poman [[x.K. Oyrc «Bousmi». [TpoBogstscs
THUIIOJIOTIYHI Tapajeni 3 onsiay Ha crenn@iky BUCBITICHHS y TBOpI ImpoOieM
KHUTTS 1 CMepTi, 300paKeHHs pyWHAIi1 pOAWHY, NHOMHHUX MPUYHH 3II0YHHHOC-
Ti, [0 PO3KPHUBAIOTHCS Yepe3 300paKeHHs 10J1b KiJIbKOX OpariB. 3po0ieHo Bu-
CHOBKH, 1110 JIF0311 Ha pOMaH POCIMCHKOT0 KJIAaCHKa CTaJIM 3acO00M YBUPa3HEHHS
OIIBIYHHUX KOHCTAHT JIFOACHKOT IICHXIKH 1 CBITOMOCTi. BpeXITMBiCTh, TUIIEMipPCTBO,
KOPCTOKICTB, Ti pucH, sKki E. T.A. Topman Ha3BaB «HIYHIMH CTOPOHAMH JTyTIi», B
Awmepurii 1970-X pc. BUSBHIMCH 3alIUTAHUMHE MOJTITHKOO 1 mostitTukamu. OyTciB-
CBbKi 00pa3y pO3MIISAAAIOTHCS SIK CBOEPIAHI IBIMHUKY IIEpCOHAXIB pomMaHy «bparn
KapamazoBmu», ki HaOyBIIN aMEPUKAHCHKOTO BUMIpY, IPOIEMOHCTPYBAIH aK-
TYaJBHICTh 1 BITAJBHICTh TPaJUIlii POCIHCHKOTO KIIACHKa B HOBOMY COIIaJIbHO-
ICTOPHUYHOMY YaCcOMPOCTOPI 1 corliaibHOMY cepenoBuIi. ONHIE 31 CKIIATOBUX
€T TpaIuIlii, sika BU3HAYIIIA OHY 3 JOMIHAHTHHX MpoobieM pomaHicTuku OyTc,
€ momryk bora i MoB’s3aHUX 3 HUM ICTHH, B TOMY YHCIIi i CEHCY YKHTTSI.
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Koro4oBi ciioBa: nouryk BiacHOT 0COOMCTOCTI, CMHCI XKUTTS, ITpodiiemMa Ha-
CHJIBCTBA 1 KOPCTOKOCTI y POMAWHI, MPOOIeMa TOTAIEHOTO HaJI0OCOOHUCTICHOTO i
CYCIIBHOTO KOHTPOITIO, PyHHYBaHHS 3B S3KIB 0COOMCTOCTI 13 COIliyMOM, i3071s-
11is1, BIIYY)KCHHSI.

AHHOTAUMA
E.A. Harayesckasi. TBopuectBo ®.M. /locToeBcKoro B
xynoxxecTBeHHOH peduiexcu nucareneii CIIA XX B.

B crarbe uccienyercst BIMSAHUE TBOPYECTBA pyccKoro kiaccuka XIX B. Ha
pomaHHCTHKY coBpeMeHHBbIX mrcateneii CLIIA. Lens mccnemoBanus — onpene-
JIUTh 0COOCHHOCTH XyjaokecTBeHHOU peduiekcuu umeit @.M. JloctoeBckoro B
tBOopuecTBe [x.K. OyTrc. Marepuanom /i CpaBHUTEIBHOTO aHAIN3a SIBIISIOT-
cst pomansl @.M. JlocroeBckoro «bpares Kapamazossr» n poman [x.K. Oyte
«Youiiupy. [IpoBomsTCS THUIONOrMYECKHE Mapajljieid C Y4eTOM creluduKu
OCBEIIEHHS B IPOU3BEICHNH MTPOOJIEM KHU3HU M CMEPTH, U300pasKeHUs pa3py-
IMICHUS CEMbH, DIyOMHHBIX NMPHYHMH IPECTYMHOCTH, PACKPBIBAIONIMXCS Uepe3
n300paxkeHne Cyned HeCKONbKUX OparbeB. CHenaHbl BRIBOJBI, UTO aJUIIO3UH Ha
POMaH PyCCKOTrO KJIaCCHKAa CTaJIM CPEJICTBOM BBIPA3UTEIHHOCTH U3BEUHBIX KOH-
CTaHT YeJIOBEUECKOH IICUXUKHU U CO3HaHMUs. JKHBOCTB, THIIEMEpHE, KECTOKOCTD,
Te 4uepThl, koTopeie O.T.A. TopMaH Ha3Bam «HOYHBIMH CTOPOHAMH IYII», B
Awmeprke 1970-x IT. 0Ka3ainuch BOCTPEOOBAHHBIMH TTOJUTHKON U MOJIUTHKAMH.
OyTcoBcKHe 00pa3bl pacCMaTpHUBAIOTCS Kak cBOCOOpas3HbIe IBOWHUKH MEPCOHA-
ket pomana «bpatsst Kapama3oBbr», KOTOpbie TPHOOPETH aMEePHKAaHCKOE U3Me-
PEHUC 1 TPOACMOHCTPHUPOBAIN aKTYyaJIbHOCTb U BUTAJIBHOCTD TPAAUIIUN PYCCKO-
TO KJIacCHKa B HOBOM COLIMAJIbHO-UCTOPUYECKOM IPOCTPAHCTBE M COLUAIBHOM
cpene. OHOM U3 COCTABIISIIONIMX ATOW TPaJIUIINHU, KOTOpast ONPEAEIHiIa OfHY U3
JOMHMHAHTHBIX 1TpobiieM pomanuctuku OyTc, ABiseTcs mouck bora u cBsI3aHHBIX
C HUM HMCTHH, B TOM YHUCJIC U CMbICJIa )KU3HU.

Summary
0.0. Nagachevska. Creative Work of F. Dostoevsky in the Artistic
Reflection of the 20th Century American Writers.
The article focuses on the impact of the ideas of Russian classic writer
F. Dostoevsky of the 19th century on the fiction of contemporary American
writers. The aim of the research is to define the features of artistic reflection
of ideas of F.M. Dostoevsky in the works of J.C. Oates. As the material for
comparative analysis the author has chosen F. Dostoevsky’s novel “The Brothers
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Karamazov” and Joyce Carol Oates’ novel “Assassins”. The author researches
the typological parallels between the novels with regard to coverage of specific
issues such as life and death, the destruction of the family, the root causes of
crime, which are revealed through the images of three brothers’ fates.

It is concluded that the allusions to the novel of famous Russian classic writer
have become the means of depicting eternal constants of the human psyche and
consciousness. Falsity, hypocrisy, cruelty, those features that E.T.A. Hoffman
called the “night side of the soul”, in America the 1970s appeared to be in demand
by contemporary politics and politicians. Oates’s images are regarded as a kind
of sibling to the characters in “The Brothers Karamazov”, which have gained the
US dimension and demonstrated the relevance of classical Russian traditions in
the new socio-historical time and space and new social environment. One of the
components of this tradition, which identified one of the dominant issues in Oates’
fiction is the search of God and related truths, including the meaning of life.

Key words: self-searching, the meaning of life, the problem of violence and
abuse in the family, the problem of total personal and social control, destruction
of personal ties with society, isolation, alienation.
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