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ABSTRACT

India is well known for ancient arts and handigafteating unique identity throughout the worldthe state of
Chhattisgarh, the Bastar Art which is having aididive characteristics and excellence in makingtiexhandicrafts with a
wide variety of designs and shapes is still unreblthand unknown to the customers at national aretnational level.
Bastar region having very old and deep rooted lwaafii traditions. Bell metal craft (Dhokara art/ dbava art),
Wrought Iron art, terracotta art, bamboo art, trjeavellery art, Cotton Fabricand wood curving are typical of Bastar.

All these traditional handicrafts are described.
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INTRODUCTION

Handicrafts form a valuable cultural trait of a istg from the beginning of the civilization. Theltwal pattern
of a society is reflected through the quality ceaftl craftsmanship of the people. Bastar a trilstick of Chhattisgarh is
the Land of Handicrafts & Natural Resources. Thigii® Land is also enriched with Natural Beauty ethimakes it a
paradise for tourists. The deep forest area betweshes and bamboos where one always feel the @bsérsunlight,
wide and thick forests, between high mountains dmaling streams, sky-touching mountains, caveghhivaterfalls,
and in the valleys the spread of greenery and twdsn this, the huts made by bamboo sticks, théefesalife style of the
tribal's and their culture, one's heart and mindildidoe filled with new wonders and pleasure. Bastdamous for her
handicrafts which exhibit the skill and creativif her artisans. Handicrafts are the visible symifatultural behaviour.
Craft involves a technology as well as art. Anycaitited product in the sphere of creativity cobétermed as an artistic
handicraft. The person who imagines and createsethand made goods of different origins forms Iedas craftsman
who is otherwise known as Silpi, Kalakar, Ghadwayi#far etc. The craft culture of India shows thenfibase in the

country's age old artistic traditions. This is veme of Chhattisgarh as well as of Bastar region.

The glorious archaeological monuments with theiaultiéul architecture and exquisite sculptures ariviag
testimony to the rich artistic traditions of thesBar. The artistic traditions are also reflecte@atl metal craft, wooden art,
iron art, bamboo, terracotta, jewellery and othtems of finery and aesthetic sensibilities. Survif@a the ethnic
population is dependent on the unfathomed waysatfra. The art of iron making is has been knowmdia from early
vedic period and Rig- Veda several reference af {@yas) has been made They seem to instinctieslgesthe very core
of nature, converse with its majestic silence aradri from its ancient wisdom. The tribal societyBafstar is famous for

their excellence in making exotic handicrafts witlvariety of designs and shapes. Basta, beingtactiull of forest,
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containing finest quality of teak and other typésvoods from which very attractive wooden carvingfts and various

types of furniture are being made by the skilled arperienced hands of the tribal's.
METHODOLOGY

Surveys were carried out since 2008 in all the kdaaf Bastar region of Chhattisgarh, following stard method
to get the information of the handicrafts produtiBastar. Personal interviews with the village hegwbup discussion

and assistance of local informants were used.
RESULT

After six month of investigation, it was found tHall metal craft (Dhokra art / Ghadwa art), wrougbn art,

terracotta craft, wood carving, bamboo craft, trjbavellery art and Cotton Fabriese indigenous product of Bastar.
Bell Metal Craft (Dhokra Art / Ghadwa Art)

The bell metal or Dhokra Craft is one of the eatlimown methods of metal casting. Metal pieces &kiDhokra
objects and figurines have been discovered at Hparand Mohenjodaro, leading to the belief that thaft dates back to
prehistoric times. Today this craft is practicedeesively in Bastar, in the areas of Raigarh, Sargnd most importantly
in Bastar. Dhokra essentially refers to the castihigell metal or brass using the ‘lost-wax’ teajus, In Bastar district of
Chhattisgarh, it is the Ghadwa community that isoamted with this craft. Interestingly, in locaymology, Ghadwa
means ‘to shape or create’. A variety of productsaieated by the Ghadwas for local use such agesffof local deities,

vessels, and jewellery.
Bell Metal (The Process)

The traditional lost wax technique is simple anghidfor use in tribal settings. The craftsman bedin winding a
slim thread of wax over the contours of a clay cdtrés then thickly coated with fine clay obtainé@m termite bills,
and baked on drying, leaving a narrow vent to ety the wax. The vacuum created between the car¢ha clay layer
is filled with molten metal, which is then allowéd cool down and solidify. The moment that follovgsloaded with
anticipation, for it is then that the outer clayuttbis cracked open, revealing the beauty of thalfsculpture. Simple as
this whole process seems, it requires great poecind skill. The metal must be able to flow uniftyr and freely through

the narrow spaces, and replace the wax withoutifayny bubbles or gaps.

Cow dung, paddy husk and red soil are also usélteimanufacture of Dhokra artefacts, of all the ramterials
used by the Ghadwas, the most important is beesBasides the essential contouring, wax wires aadgs are also used
for decorations required for finishing the artefaclt is used because of its extraordinarily hidasfic content and

pliability, generating a rudimentary but powerftihaulus for the intensive design and facultieshaf artisans.

Examples of lost wax casting (also known as ‘cieedpe’) are found across the globe, but the cadiedad
technique is unique to Bastar. A glance at theiticahl baskets provides a clue to its origin. Tasket makers would
wind grass around a rope, which was then coilealshiape. The same technique was translated int o@y much later,
with forest dwellers being dependent on naturadpob long before they began to use metal. Metaleamkvith basket

weave motifs, and beautiful containers reminiscénticker baskets also point towards such a tremsit
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Wrought Iron Art

The dark raw forms of the metal artifacts and figes of Chhattisgarh, appear as a reflection obvis people.

Both share a coarseness that is underlined by gleighnce and dignity.

The inherent respect that the ethnic people hawvéh® environment means that the raw material dsedhis
craft is predominantly recycled scrap iron, witke ttich ore mines of Cherangdungri occasionallyngctis the supply
source. The method of production is simple, yetaife. Metal is made pliable by beating it in faces, and then shaping
it carefully into basic form using bummer and tangsastery over the craft is evident in the fact tha joints of any kind
appear in the products. On completion, a coatingaonish is applied, to enhance its cluster. Langasdle stands;
effigies of musicians; toy animals like lions, mewk, and deer; an assortment of figurines andedeitind ritualistic
objects like jhaari and laman diya typify the protdtange. Kondagaon, Narayanpur, and Umargaorge#laf Bastar are

the centres of this crafts in Chhattisgarh.
Terracotta (The Process)

The expertise and skills required for producing teeracotta artefacts have been banded down froen on
generation to another of the Kumhara community. Kuenharas source the raw material from the IndiaRater.
The upper river soils are used to create the fdigngmploying rudimentary tools like the potter’'s eeth and wooden
spatula. Many hours in a gentle slow fire impaital\strength and stability to the creations. Tlaeg finally coated with

the deep river soils that lend a dark sienna tortbdse elegant artefacts.

With the magic of their skilled bands and inheremgativity, the potters create exquisite matkasspdandiyas
(bowls), and lamps. Ritualistic offerings in forrhamimal figures of elephants, horses, bulls, dagt masks constitute an
integral part of terracotta craft. Examples of inms® sophistication and ingenuity of indigenous tedbgy are the water
carrier or surahi, and the wick lamp. Contemporfaryns like pen holders, lamps, and paperweightsatse created, in

keeping with modern day requirements.
Wood Carving

This is one of the most famous, beautiful and uaigu of wooden carving of Bastar tribals. Theseden crafts
are made out of the finest teak wood and white wddetse wooden crafts includes models, Idols, paitiels, furniture
items etc. Among the furniture items Deewan (Cahwiox) is very famous and attractive since it ines the art of
carving with different pictures of Bastar cultunedaother designs of interest. These handicraftganerally exported to
different places of the country, and it has demeweh from foreign countries also. Bastar is a megiith extensive land
cover, with large forests of sheshum and Shivniitig in the area. Initially, the tribals used tloeests to source wood for
basic needs like firewood and building shelterseiQyperiod of time they began to use wood foriogrebjects and other
forms of carpentry, precipitating in the emergeidéea community of people skilled in this craft, leal the Badais.
The badais then diversified into two groups- on&ingagricultural instruments and others makingadative and totemic
pillars. Simple tools made of wood or bamboo isdulsg them. The kaas is employed to remove the bfatke trees and
scrape the wood surface. When carving, scrapingshaging has to be done, the Poh chisel and thibesrsala poh are

used.
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One of the places where the badais skill can be isethe ghotul. The youth dormitories of the Murizce stored
dancing stilts, carved wooden head gear or kutuad, large drums used during the dances, Even tddayboys gift
intricately carved wooden combs to the girls askeen of their affection. Reflecting the mood at ¢ietul, are doors and
pillars carved with elaborate images of amorouptEsiindulging in merry making. Motifs such as ceméun and moon,

floral and geometric designs also appear alongside.
Bamboo Craft

Banboo craft are deep rooted forest in traditiandture of all three ethnic group of Bastar. Vasaattractive
eco-friendly products are made out of bamboo amé,csuch as fruit and vegetable baskets, mugsefloases, tea trays,
carry bags, containers, baskets, dustbins, matsTké Bansods of Chhattisgarh make more than E#aht varieties of
bamboo articles including a large assortment okéias The Kamar tribals of Raipur are adept at ngkiaskets and other

items like fish traps, mats and bird traps from bam
Cotton Fabrics

Cotton Fabrics are one of the famous and attrattaredicrafts made by the tribals of Bastar. Thesenzade of
Kosa thread which is made from a kind of worm foimthe forest, hand woven and hand printed byesilwho trace their
lineage to the 1% centuary weaver-saint-poet Kabir. The hand prints1generally done with the natural vegetable dye
extracted from ail, found in the forest of Bast@hese fabrics includes cotton saris - well-knowrBastar Kosa Sadi,

dress materials and drapes.
CONCLUSIONS

India a land of unity and diversity with many culte and rituals is having a highly potential sthke
Chhattisgarh which is rich in tribal Handicraft. #ar district of Chhattisgarh is one of the toudsstinations in India.
The traditional handicrafts product of Bastar isyveopular among the tourist. By promoting the heradt of Bastar we
are not only revealing the hidden talents of thisans to the world but also strengthening thedndiulture by escalating

it in the global scenario.
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Figure 3: Terracotta Craft Figure 4: Wood Carving
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Figure 5: Bamboo Craft Figure 6: Citon Fabrics



