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NCCIIEAOBAHUE MATEPUAJIOB O TEHPUETTE HUCCEH-CAJIOMAH
HA OCHOBE METOJ0OB MY3bIKAJIBHO-UCTOPUYECKOI'O
NCTOYHUKOBEJAEHUA

Crarpsi paccMaTpuBaeT OWorpaduuecKre MaTepHaibl IMIBEICKOH BOKAaIMCTKM M memarora XIX Beka
I'enpuerter Huccen-Canoman B pycie MCTOYHHKOBEAYECKOW METOIOJIOTWH, IMO3BOJSIONICH BBISBUTH HO-
BbIE JIOKYMEHTBI IO TEME, OMPEECIUTh UX aBTOPCTBO, MOJHOTY, IOCTOBEPHOCTh M HOBU3HY COAEpIKAICHCs
nHpopmanmu. Ha ocHOBE cHHTE3a MCTOYHHMKOB B PadOTE yTOYHEHBI HEKOTOpBIC AAThl OMOrpaduu NEBHIH,
MIPE/ICTaBIICHBI HOBBIC, HE N3BECTHBIC PaHEE CBE/ICHHS O €€ )KU3HH U TBOPUECTBE.

KaioueBble cJjI0Ba: HMCTOYHMKOBETUECKAas METOAOJOTHS, OMOrpadMuecKHii HMCTOYHMK, JIOCTOBEpHAs
nH(pOpMAaKs, apXUBHBIC MaTepHAalIbl, APTUCTHUECKAS AEATEILHOCT, BOKAJIMCTKA.

E. Yu. Ponomarenko

MATERIAL RESEARCH ON HENRIETTA NISSEN-SALOMAN
BASED ON THE METHODS OF MUSICAL AND HISTORICAL SOURCE STUDY

The article considers biographical materials of the 19th century Swedish singer and professor
Henriette Nissen-Saloman. The materials are studied in line of source study methodology, which
allows to reveal new documents on the subject; to determine the authorship, content, verification;
to extract new information. On the basis of source synthesis the article clarifies some of the biography dates of
the singer, presents new facts about her life and work.

Keywords: Source study methodology, biographical source, verified information, archival materials,
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HcrounukoBeieHue — OJIHO U3 BaXKHEUIIINUX
HaInpaBJIEHU UCTOPUYECKON HAYKH, CIIOKUBIIIE-
ecs B TIpoliecce COOMpaHusl, CHCTEMATHU3AINH U
HU3YyUYCHUS pPa3JIMYHBIX MaTCpHUaAJIOB — UMCCT IJIN-
TEJIbHYIO UCTOPHUIO PAa3BUTHS, B X0I€ KOTOPOIO
MOCTENEHHO CIOXKUINCH €0 METOAOIOTHIECKIE
MPUHIAIIBI. Ot MIPUHIUAIIBLI JICKAT B OCHOBC OT-
pacieil HCTOYHUKOBEIUECKON HayKH, TAKHX Kak
MY3bIKaJIbHOE MCTOUHUKOBEACHUE, B TOJE 3pe-
HUSI KOTOPOTO HaXOJSATCS Pa3IMuHbIC TPOOIEMBIL,
B TOM YHCJI€ U3yYEHHUE KU3HU H TBOPYECTBA BBI-
JAIOIINXCS JesTeNIell My3bIKaIIbHOTO NCKYCCTBA.

O 3HameHuTOM MeBuIle U nemparore XIX Be-
ka l'eapmerre Huccen-CanomaH 10 cux Top
B HAy4yHOW JIMTEparype YIOMHUHAJIOCh OYEHb
MaJio, OTCYTCTBYET CICIIHAIBHOE UCCIICIOBAHNE
0 Heil. Pa3paboTka maHHOH TeMbl COMpsHKEHA

C peIIcHHEM HCTOYHHKOBEMUCCKHMX 3ajad: II0-
HWCK HOBBIX MaTepHalOB, WX KiIacCHUPUKAIIHS,
HMHTEpIpEeTaNus coepxkanms. B coorBeTcTBUM €
HUMH HAXOAATCS METOAbI UICTOYHHUKOBECIUYCCKOI'O
nccnenoBanus. Ha mepBoM dTame MCIOIB3yeT-
Csl DBPUCTHUCCKUN METOJ, MO3BOJISIONINN pac-
UIUPUTH CIIEKTP MaTepUalioB MO TEME UCCIEI0-
BaHus. VX BHEIIHSsSI KPUTHKA B 3HAYUTEIBHOU
CTENEHU HCIOJb3YeT MHCTPYMEHTHI TEKCTOJO-
run. Jlanee arpuOyTHpyeTcst KX Iblid JOKYMEHT,
BBISICHSIETCSI €0 aBTOPCTBO, ITOCIE YEero HCCIIe-
JIOBaTellb MOXKET MPHUCTYTATh K WHTEPIPETAIlUN
WMCTOYHWKA, BHYTPEHHEH KPHUTHKE, OCYIIEeCT-
BILIEMOM B XOne ero anamm3a. Ha stom naTame
packpbIBaeTcsi MH(POPMAIMOHHBIN MOTEHITHAI
ZIOKYMGHTa, IIOJITHOTA UMCHKOIIINXCA B HEM CBCIC-
HUU, UX TOCTOBEPHOCTh U HOBU3HA. B 3akiioue-
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HUE HCCIefioBaTeNleM 0000at0TCs MOTydYeHHbIE
JIaHHBIE KOMIIJIEKCA HCTOYHHUKOB Ha OCHOBE KOM-
MapaTUBHOTO TOAXOAa K pe3yjibraTaM aHajun3a
OTJIENIBHBIX MAaTepHajioB, OCYIIECTBISETCS HC-
TOYHHUKOBEIYECKUH CUHTES, ITO3BOJISIIOIIMI Clie-
JIaTh OKOHYATENIbHBIE BBIBOABI M3 TOJYYEHHBIX
HOBBIX JaHHBIX. TakuM 00pa3oM, UCTOUHUKOBE-
JIEHHE CO3/aeT Hay4HO-ITO3HABATEIbHBIE MPEJ-
MOCBHUIKU ISl OCYIIECTBIICHUS HCCIIEI0BATENb-
CKOM J1€SITEIbHOCTH.

JanHas crarbsg paccMarpuBaeT B pyclie
MY3BIKaJIbHO-UCTOYHUKOBETYECKOM  METO0JI0-
THH TPyHIy OHorpadu4ecKux MarephalioB, OC-
BEIAIOIINX HauMeHee W3yYeHHBId Tephuo]| Ha-
Yajia ¥ paciBeTa apTUCTHYECKOW Kapbepsl | eH-
puertsl Huccen-Camoman®” [3; 5]. ABropom
MPOBEICHBI Pa3bICKaHUSI APXHMBHBIX JOKyMEH-
TOB, CTaTel MePUOJUIECKON TeUaTH U MeMyap-
HOW JNHTEeparypsl MO Teme. bomblas momoIrs
B 9TOH pabore Obina okxasana llIBenckoli Owm-
OMMOTEKON MY3BIKH M T€arpa, Ilie XpaHATCs Ma-
TepHabl CEMEHOTO apXuBa NeBUIlbl. B padore
OCYIIECTBIIEHA TOIBITKA ONPEIEIUTh 3HAYCHNE
M JIOCTOBEPHOCTh HMMEIOIIEHCS B HCTOYHHUKAX
WH(GOPMAIINH; PEIIeHBI TPOOIEMBI IPOUCXOXK/IC-
HUSl, TIPE/ICTABICHB HEM3BECTHBIE JIO CHX TIOP
B POCCHUHCKOM MY3BIKO3HAaHWUU MaTepuabl, 1aHa
¥X 001Ias XapaKTeprCTHKA.

Opnaa w3 Takux pabor — kHura JlaHwdms
®pyxiynna®® «Henrietta Nissen, Siegfried Sa-

27 Tenpumerra Huccen-Camoman poamiach

B ['€rebopre 12.03.1819, ymepma B [Iapndypre
27.08.1879. Ee apructuueckas kapbepa Hadanach B
1843 nebrotoMm B ITapmkckoil HTaNBSIHCKON omepe U
aKTUBHO npopoikanack 10 1850. Beiins B 1850 3a-
MyXk 3a 3urdppuna Canomana, OHa TaCTPOIHPYET eIIe
HEKOTOpoe BpeMms, 3areM mepeesxkaeT B [lerepOypr,
IIe CTAaHOBUTCS MPOECccOpoM KOHCEPBATOPHU IO
KJIaccy BOKaJa.

8 JNanwons Opyxiayag (1879-1965) — msen-
CKMM MY3BIKOBEJ M KOJUIEKLIUOHED, NEpeIaBLIMii
B nap llIBenckoi KOpONEBCKON My3bIKaJIbHON aKaje-
MHUH COOpaHWe MUCEeM M JAPYTUX JOKYMEHTOB, CBS-
3aHHBIX C JXH3HBIO M TBOPUECKOH MEATEIBHOCTHIO
Huccen-Canomasn.
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lomany» [7], tme aBTrOp, CpaBHHBAsE HECKOIBKO
KPYIHBIX OHOrpa@uecKuX HCTOUYHHKOB, BbI-
SBJSIET CIOPHBIE MOMEHTBI, Kacaroliuecs aa-
THPOBKU COOBITHI JKU3HM MEBHIBI, K KOTOPHIM
OTHOCSTCS €€ TOI POXKACHHS W NPUOBITHS B
[Mapwx nist oOyuenust y I'apcua, nara neGrota
BOKAJIMCTKU B ITapHkCKOM MTaIbsSHCKOM omepe.

Y6eauTenbHBIM IPECTaBIAETCS PETIOI0-
xenne OpykiryHaa o Tom, 4To Hambosee mpas-
JTUBBIMH MO>KHO MIPU3HATH UCTOYHUKH, OCHOBAH-
HbIC Ha JHEBHUKAX, MMCbMaxX M BOCTIOMHHAHHSIX
cympyra nesuisl — 3urdpuma Camomana®: «...
cynpyr I'enpuertsl Huccen, no-suaumomy, o0-
Jasian JOCTOBEPHBIM MaTepHalioM, KacarollM-
csi ee Ouworpaduu... cieayer oOparuTh Hau-
Oospliee BHUMaHKUE Ha cooOuienust CaomaHa u
CUHMTATh UX HaHOOJIee HAZeKHBIM 10 CPABHEHHIO
¢ apyrumu...» [7, c. 4]. OpykiyHI cooOIIaeT,
yro CanoMaH rnepechiiain 0oIbIIoe KOJTHIECTBO
niceM B iepuoxn ¢ 1850 mo 1879 roxm m3garemio
«Signale flir die musikalische Welt»*® Baproins-
¢y 3endody B Jleinuur, rae moapoOHO paccka-
3bIBaJ1 0 cBoel cymnpyre. [1o cioBam OpykiyHaa,
U3 THX IHCEM MOXHO Y3HATh, YTO MOXPOOHBII
Hekposor Huccen-Canoman B «Signale fir die
musikalische Welt» Ne 14 3a 1880 rox Ovur Ha-
mucan camuM CaloMaHoOM, YTBEpIKIABIIUM:
«Kaxgoe ci10BO B 3TOM HEKpOJIOTe MpPaBIUBO,
HUKaKHUX IpeyBeandeHui» [7, c. 3]. 31ot xe He-
KpOJIOT, Kak coobOuiaer OpyKiyH]l, Hare4aTaH B
«kone nenust ['enpuertsl Huccen-Canoman»?!

29

Burdpun Canoman (1816—1899) — marckwuii
CKpUIa4 M KOMIIO3UTOp, Opar XyaokHHKa [eckens
Canomana, cynpyr I'enpuertsl Huccen ¢ 1850 roga.
ITocne 3amyxectBa Huccen HocHT ABOIHYIO (hamu-
nuro Huccen-Canoman.

30 Signale fiir die musikalische Welt — 3Be-
CTH MY3BIKAJIBHOT'O MHpa.

31 VueOnuk, cosmannblii Huccen, xak 0000-
OIEHHUE W HUTOI He}IaFOFH‘[eCKOﬁ JACATCIBHOCTH,
6501 w3man B 1880. CoctouT m3 Tpex vactei: 4. 1
«Theorique», 4. 2 «Pratique», 4. 3 «Supplement» [4].
B Hacrosiiiee Bpemsi siBisieTcst oubianorpaduueckoii
PEIKOCTBIO.
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[2], U3 yero MOXKHO caenarh BBIBOJA O €ro Ipe-
MMYIIECTBEHHONW JOCTOBEPHOCTH Tepea HEKO-
TOPBIMU JIPYTUMH HCTOYHHKAMH. MHOXXECTBO
pycckux Ouorpaduyeckux 3ameTok o Hwuccen
OCHOBaHBI Ha JAaHHBIX, B3STHIX U3 3TOTO HEKPO-
JI0Ta, ¥ HOCSIT TOCTOBEPHBIN XapaKTep, XOT Kak
Oy/ieT BUIHO Jajiee, U B HEM €CTh HEBEpHbBIE CBe-
JICHUSL.

Hexkpomnor, Briatouennsiii B «1Lkony nenusn,
a cooTBeTCTBeHHO W caM CanomaH, yKa3bIBa-
ot Ha 1819 rox, xak gary poxaeHus. OgHaKo
B JPyroM KpYIHOM OHOTpau4ecKOM HCTOY-
HUKE, OITyOJIMKOBAaHHOM B IIBEICKOW Tra3ere
«Ny illustrerad tidning» [9], yka3zan rox pox-
nenust 1821, uTto sBiseTcst HEeBepHBIM. Ta ke
omuOKa TPUCYTCTBYeT B cTarbe O Hwccen-
CanoMaH W3 IIBEJCKOTO COOpHHKAa TOPTpe-
TOB M HEKPOJIOTOB M3BECTHBIM JromsaM «Ur var
samtid. Femtio portrdtt med nekrologer» [10].
Astop kuurd, ['aponsa Beiicenrpen, myOnuko-
BaJl CTaTbH W B BBIIICHA3BAHHOU Ta3ere, BEpo-
ATHO, IMEHHO I10 TOH NMPUYMHE HEMPaBIIbHASL
Jlata mepenuia B ero KHUry. MoKHO IpeJinosio-
JKUTh, YTO OH U SIBJISICTCSI aBTOPOM HEKPOJIOTa
B «Ny illustrerad tidningy.

B cBoeil kHure @pykiyH]I OTMEYaET, 4TO
Ha HaaArpoOHoM kamHe B ['‘érebopre ykazaH
uMeHHo 1819 rom poxaeHus, OUYEBHUIIHO, ITY
JIaTy cielyeT CUuTaTh BEPHOH.

B HeKoTOpBIX M3MaHUSX BCTPEUAIOTCS OIIH-
Oounble, 10 cioBam DpykiyHaa, AaThl IpUe3aa
Huccen B [Tapmx u ee nebroTa — COOTBETCTBEH-
HO 1840 u 1842 rogsl. OTU naThl TaKXe ONpPO-
BeprarotTcsi coobmenusMu CajgoMaHa, KOTOPBIT
HazeiBaeT 1839 rom maroit mpuesnma B Ilapmxk
u Havyana oOyuenust y Iapcua u 1843 — maroit
nebrora akTpuchl B llapmkckoil HTambSIHCKON
oriepe B MapTHH AIailbIKU3EI2,

32 Hanpumep, B cTarbe u3 «JIuTeparypHoii ra-
3eTb» [1] matoit ne6rora Huccen ommbouHO Ha3BaH
1842 rox Bmecto 1843.

«IlyteBble BocnomuHanusi» Oriocta byp-
HOHBHIUISL [6] SBIAIOTCS €Ile ONHUM Ba)KHBIM
HWCTOYHUKOM, TOATBEPKIAIONIUM HMEHHO JTH
naTtel. BypHOHBIIIIE — OaneTMeicTep maTcKoro
Koponesckoro tearpa, peKOMEHIOBaBIIUIl Ha-
YUHAFOIIEH MeBUIle MPO(EeCCHOHAIBHO 00yYaTh-
Cs1 BOKaJIbHOMY UCKYCCTBY. OPyKITyH/I, HIATUPYS
coobmenne bypHouBmmis w3 ero «llyTeBmix
BOCIIOMUHAHUI» O 3HAKOMCTBE C leHpueTrToi
Huccen, numer, yro Oanermeiictep, nocemas
I'érebopr B mae 1839 roma, «B KpaiiHe nr00e3-
HOM CEMEHHOM KpYTry OOHapyXWjl YIWBUTENb-
HO TPEKPAcCHOE COMpPaHO, KOTOPOE IO MOEMY
HACTOSTHUIO OTIPaBWIOCH B [lapnx, 4ToOBI 00Y-
4aThCsl y M3BECTHOTO YUHTENs meHus lapcum,
M TIo3/Hee OOWIIOCh OMpeIeNIeHHON CTereHu
M3BECTHOCTH, 2 UMEHHO, B KaueCTBE KaMepHOU
MEBUIIBI. DTy MOJOAYIO NIEBYIIKY 30BYT [eHpu-
erra Huccen» (mut. mo: [7, c. 6]). B 1841 on
BCTpeyaeT Ha Beuepe y ['apcma cBOIO «ymadHyto
rére0opPrcKy0 HaXOKy, €ro TATAHTINBYIO y4e-
Huly, maaemyasens [enpuerty Huccen, xorto-
pasi, MPEeBOCXOAHO 3aHUMAasACh MOJTOpa TIoOja,
JOCTUTYIA OYeHb 3aMETHOTO Tporpecca W MpH-
oOpena OoIbIIOE YMEHHE B TEXHHYECKOM OT-
HOILIEHUM, OJHAKO sI OOJbIlle HE OOHAPYKUI
TOTO YyJIECHOTO CEepeOpsSIHOTO 3By4YaHusl rojioca,
KOTOpPO€ OJHAXKIBI TMOPA3HIO0 U TPOHYIO MEHS,
KOTJIa €€ TaJaHT OBUI elle Kak HeoTHUTU(OBaH-
Hbli anvas. OHa Ternepb ObUIA MOMIONIEHA 00-
Jiee XY/IOKECTBEHHBIM COBEPILIEHCTBOBAHHEM)
(T, o: [7, c. 5]). Y3 aTuX muTar moHATHO, YTO
3aHuMarbest y ['apcua nonrtopa roga k 1841 ro-
ny Huccen Morna Toiapko B TOM Cily4ae, €Cliu
ona nipubsLia B [Taprxk B 1839 roxy.

3ameTku BypHOHBHWIIIS TpPEACTaBISIOT
OOJIBIIION WHTEPEC /ISl KCCIIeIOBATENS U KaK OT-
pakeHHe HAYaILHOTO MEePHOa 00yUeHUST MOJIO-
JIO TIEBUILIBI Y 3HAMEHUTOTO MadCTPO, CTAHOBJIE-
HUS ee Mpo(heccnoHaTFHOTO MacTepPCTBA.

33

Ortoct bypnonswmis (1805-1879) — nat-
ckuii OanmeTMeiicTep, xopeorpad, CO3IaBIINN CBOIO
OaJIeTHYIO IIKOIY.
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B pabore ®pykinyHAa KOHKPETH3HPYIOT-
cd ellle JIBe CIOpHbIE JaThl BeICTyIieHnd Huc-
ceH Ha koHueprax Jleinmurckoro I'eBanaxay-
3a, KOTOpbIE HE TOYHO YKa3aHBI B HEKPOJIOTE
Canomana u B «lllkoie rmeHus», rjae OTMEUYEHO:
«3numoro 1849-50 romel oHa Iejga IIOYTH BO
Bcex koHueprax Gewandhaus’a B Jlefimmure. ..
B 1853 rony ona cHoBa nena B 12 koHueprax
Gewandhaus’a» [2, c. 15]. OpyxinyHa, U3yduB
OTUETHI O KOHIIepTax [ eBaHaxay3a ATUX TOJOB B
«Signale fiir die musikalische Welt», moarBepx-
naet, yto Huccen ydacTBoBaja B KOHIEPTax
No 5-10 B 1849 romy u Ne 11, 15-18 B 1850 ro-
oy, a Takxke B KoHiepre 31 saBaps 1850 ronma
oy ynpasieaneM lOmmyca Putia m opkectpa
«l'eBaHmxay3», 9YTO COCTaBISIET BMECTE [BE-
HaJauarh KoHUepToB. B oruerax 1853 roma Her
YIOMUHAHMsI O BBICTyIUIeHUsiX HucceH B 3THx
KoHIepTax, y CallomMaHa, BHIUMO, WPUCYT-
CTBYeT OIIMOKa 1 3Ta JiaTa HeBepHa. Ha ocHOBe
n3ydeHus: ot4etoB DpyKiIyHA COOOIIaeT, 4To
B 1856-1857 romax HucceH BHOBB ydacTBy-
eT B 3Tux KoHueprax — Ne 9 B 1856, Ne 12—-19
B 1857, x0T 00 3THX jAarax HET yNOMHHaHUMN
B Hekposnore Canomana. OnHaKo, YYHTHIBas
10, 9T0 OpYyKIyHI NPUBOAUT CBOHM JaHHBIC
KaK pe3yJIbTaT u3y4eHus o(PHUIINaIbHBIX OTYETOB
0 KoHIepTax ['eBanaxaysa, ero CBEeACHUS MPE-
CTaBJIAIOTCS 0OJIee JOCTOBEPHBIMU B CPaBHEHUH
¢ npuBenieHHbIMUA CanomanoM. Takum oOpaszom,
MOYKHO YTBEp)KIarh, 4To HucceH akTUBHO BBI-
crynaja Ha koHueprax [ eBanaxaysa B Jleiniure
B 1849—1850 u 1856—1857 ronax.

B yxe ynomunasmeMcs Hekposiore Huccen
u3 razetsl «Ny illustrerad tidning» [9] paccka-
3pIBaeTCA O ee ractpossx B lletepOypre B co-
CTaBe UTAJbSHCKOM omepHON Tpynmnsl B 1845—
1846 romax®*. DTu aaThl TAK)Ke CIETYET CIUTATD

HEBCPHBIMHU, TaK KaK H3 MHOI'OYUCIICHHBIX

3% DTH ke mathl yKa3aHbl B yIMOMHHABIICHCS

Boiie padore: Wieselgren H. Ur var samtid. Femtio
portritt med nekrologer.
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MaTepuanoB NU3BECTHO, YTO MEBHLA FaCTPOIHPO-
Basia B Poccuu B 1844—1845 ronmax [5].

Eme omHuM 13 3HaUUTENbHBIX Omorpadu-
YeCKUX MCTOYHMKOB, MO3BOJISIOMINX SpUe OCBe-
TUTb IIEPHOJ] Hadalla Kapbepbl IEBULIBL, SBISIETCS
crarbs «l1IBeackuii ;kaBOpoHOK» [8], omyOnKo-
BaHHas B 1929 rony u ocHOBaHHasi HA MaTepHa-
yie HeKkposora HucceH U3 mBeickoro HapoHOTo
KajeHaapsi «Svea», COCTaBICHHOTO AKceneM
Kpookom B 1880 romy*. ABrop mpencraBiseT
YUTATEJI0 BOCHOMHHaHMS O nerctBe Huccew,
0 KOTOpOM II0OKa M3BECTHO OYEeHb Majo. Yke
TOrJa POACTBEHHHUKH | E€HpPUETTHI JIOOMIH CITy-
1IaTh ee MeHHe: «...0paThsi U CECTPhI YaCTo MPo-
cumn: “Etrta, ETTa, My croma u criod Ham’, U
ETTa, ManeHbkuil cMyTIIbIil pebeHOK BECeno Ku-
BaJia YepPHOBOJIOCOW TOJIOBOM M UTPHUBO CKaKaja
K posutto» [8, c. 1448]. Ilocrenenno myOmuka
B casione noma Huccen Ha ynune [portusrra-
TaH pacIIMpsUIach 3a CYET B3POCIHBIX M Pa3du-
parolmMxcst B UCKyCCTBe ciymiareneid. Bekope,
Kak yxe ObLIo ckazaHo, [eHpuerra oOparmia
Ha ce0s BHUMaHHE JaTcKoro Oanermerncrepa
BypHOHBWIUISL, UTO TPEIOTIPENIeNNUI0 ee Jallb-
Heimyio cyns0y. Ee oren — Toprosenm Mmany-
(baxTypoii, pemmni, 4To J04Yb JIOJDKHA YUUTHCS
y JIy4IIEero BOKAJbHOIO Iefarora M OTIPaBHII
ee B [Tapmxk k ['apcua’, koTopslii ocie nepeo-
0 MIPOCITYILIUBAHUS NIPECKa3all, YTO OHA MOXKET
CTaTh BBHIJIAIONIEICST BOKAJIMCTKOM.

35

Axcens Kpook (1831-1893) — mBenckwuii
n3JaTenb U MHUCATeNb, YJIEH TOpoacKoro cosera ['é-
tebopra. Cpeny ero u3aHuii MBEACKUN HAPOIHBIN
kajeHaaps «Svea Folkkalendery.

3 Tapcua Manyais (1805-1906) — omnepHblii
MeBel] U BbIAarolniicsa BOKaIbHbIN nieparor XIX Be-
Ka, pernoaasaBilnii B ITapuxkckoil KOHCEpBATOPUU U
Koponesckoit My3bikanbHON akagemMuu B JloHIOHE.
Ero nemarormueckre NpUHIMIB OKA3aIH 3HAYUTEIb-
HOE BJIMSHHE Ha PA3BUTHE BOKAJIBHOTO HMCKYCCTBa
B XIX Beke, B TOM UHUCIIE U YEPE3 €r0 3HAMEHUTBIX
Y4YeHUKOB, cpeau kotopeix Jxk. Jluua, I. Huccen-
Canoman, K. DOBepapau u apyrue.
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[IpuBoaKMMEIE B CTaTbe XPOHOJIIOTHYECKUE
CBEJICHUSI COBIAJAIOT C YK€ M3BECTHBIMH HaM
13 MPEABITYIINX TOCTOBEPHBIX HCTOUHUKOB.

Taxxe 371ech OCBeIIaeTcs U ellle oJHa Ma-
JIOM3BECTHAsI CTOpOHA TBOpUYECKOW Owmorpaduun
MIEBUIIBI, KOTOpas, IO MHEHHUIO aBTOpa, OKasa-
Jla 3HAUMTENIbHOE BIMAHHE Ha €€ JalIbHeHIIyIo
cyns0y. ¥ l'apcua HucceH BrnepBbie BCTpETH-
Jlach CO CBOEH COOTEUECTBEHHHMIICH, CTaBIIEH
BITOCIIEICTBUN corepHutiei — J[xenan JIuumg®’.
JIuan x aTomy MomeHTy (1839) — yxe u3BectHas
OTepHas MEBUIA, OJHAKO €€ TOJI0OCOBOW arma-
par He3mopoB, ['apcua momoraeT el BepHYThCS
K mpodeccrnoHaabHON nmesrensHocTH. C camo-
ro Hayajga B3aUMOOTHOIICHHS YYEHHI[ CIOXKH-
JUCH KaK comnepHuyecTBo. ['apcua He pazperiaer
JluHI IeTh M3-3a OOJIE3HU TOJOCOBBIX CBS30K, U
OHa BBIHY’KJIEHA YaCTO CH/IETh U CIIYIIaTh TEHUE
Huccen na ypoxe. Axcens Kpook ormeuan, uyto
MHEHUe [‘apcma OTHOCHTENBHO O0CHX IIBEIIOK
obuto cnenyrommM: «Ecimm 061 J)keHHU nMena
rosioc I'eHpueTThl, a [eHpuerTa — CMBIILIEHOCTh
JxeHHu, KTO-HUOYAb U3 HUX MOT ObI CTaTh Be-
nuvaiiiiel B Mupe nesunei» [8, c. 1448].

B 1843 rony nepBoe «cocTsi3aHue» JBYX Ie-
BHII COCTOSATIOCH Ha poanHe B CTOKrombpMe. AB-
TOp CTaThU MUIIIET: «...JTaBPOBHII BEHOK OOTHHU
o0Oe/ibl He Tiepeliesl U3 OJHHUX PYK B JIpyrHe,
a ObuT pacmpoctepT Mexay HuMu obenmu. Ce-
BepHasl MpeNecTb W AyIIeBHas HETTOCPEICTBEH-
HOCTb, KOTOpbIMU oOnamana Jlxennu Jlunn,
koMmneHcupoBaiuchk y I'enpuertsl Huccen Bky-
COM U TeMIiepameHToM» |8, c. 1448].

JlanpHelmast crenwdeckas cympba Hmc-
CEH CKJIaJIbIBAJIaCh YPE3BbIYAHO YCIEIIHO, OHA

37 Jlunp Txennu (1820-1887) — oxHa u3 ca-
MbBIX M3BECTHBIX IIBEACKMX TeBul] XIX Beka, 4acTo
Ha3blBaeMas «IlIBEACKHUI coyioBei». ['acTponrpoBana
no Espone n Amepuke. Unen IlIBenckoit koposes-
CKOM akajeMuu My3bIku, mpodeccop menust Kopo-
JIEBCKOTO MY3bIKAIBHOTO KOJIIe/Ka B JIoHI0HE.

O4YEeHb MHOTO TaCTPOJIMPOBaja ¢ OOJBIINM yCIIe-
XOM, TOJy4yasi caMmble BOCTOPIKEHHBIE OT3BIBBHI
0 CBOEM HCKYCCTBE.

Opnako HOBasi Bctpeva ¢ Jlunna B bepnun-
ckoil bonpmoit onepe B 1850 rogy nana noHsTh
Huccen, HecMOTpsi Ha BOCTOP>KEHHBIA MPUEM
yOJIMKH, YTO «... IIEHUE >KABOPOHKA B CBOEM
pole, BO3MOXKHO, HE YCTyHaeT ICHHIO COJIO-
BbsI, HO COJIOBEW SIBJIsIeTCS OOJiee M3BICKAaHHOUN
nrunein» [8, ¢. 1449]. Orto 3acraBmno Huccen
MPUHATH PEIICHWE HE BBICTYINAaTh OOJbIIe Ha
Kakoi-1100 CIeHe, TeM He MeHee, MOCIe/-
Hee JIeCATUIETHE HCIIOIMHUTEIBCKON Kaphepbl
Huccen ObI0 emie 10CTaTOYHO HACHIMIEHHBIM.
ABtop crarbu «llIBenckuil xKaBOPOHOKY ITUTH-
pyeT oTpbiBKH 13 muceM CalioMaHa, paccKa3bl-
BAaIOIIETO JIPY3bSM O BBICTYIUICHUSX CYNPYTH
B bpemene, OnpnenOypre, ['amOypre B 1855 ro-
1y, TJle OHa JaBajia [0 HECKOJBbKO KOHIIEPTOB
pu NOJHBIX aHnuiaraXx. C TakuM K€ YCIeXOM
mponuty ee BeicTyIuieHns B Konenrarene, ['€re-
6opre u Crokronsme B 1856.

OHa mnpojioibKajga MyTenecTBOBaTh ¢ My-
KEM ellle KaKkoe-TO BpeMs, a 3areM IpHHsIIA
Mpe/UIOKeHUe cTaTh mpernojasareneM B [lerep-
Oyprckoit koncepBaropun. C 1860 roma ee manb-
Hewmas cynb0a cBszana ¢ [lerepOyprom.

JlaHHast cTaThs HE UCUEPIIBIBACT 3aJaHHYIO
TEMy TIOJHOCTBIO, Tpenroaras aajbHeuiee
mydeHue Omorpaduy W TBOPUYECKOW IEATEIb-
Hoctn Huccen-CanomaH, TeM HEe MeHee, OHa
MMEET MNPUHIMIAAIBHOE 3HAUYCHUE, TaK Kak
aKTyaJIH3upyeT METOJOJOTHYecKylo 0a3zy wuc-
cienoBanus. [I[pumeHenne IBpUCTHKY, aHAJIHN3a,
CpaBHCHUS, CUHTE3a IOJTYYCHHBIX B paGOTe JaH-
HBIX TIO3BOJIMJIN 3HAYUTEIHHO PACIIUPUTH HAIIU
3HAHUS 10 TEME, BBECTH B Hay4YHBI 000POT pa-
Hee HEM3BECTHBIE MaTepHaIbl, YTOYHUTH Yy¥Ke
HUMCIOIINECA U BBIABHUTH HOBBIC q)aKTBI N3 XKNU3HU
U apTUCTHYECKOW JIESATEIIbHOCTH BBLIAMOIIEHCS
TIEBUIIBI.
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