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âûäåëÿåò ñèìâîëè÷åñêèå êîäû è ìîòèâàöèîííûå ñôåðû, îïðåäåëÿåò è
îïèñûâàåò ôðàãìåíòû äåéñòâèòåëüíîñòè, êîòîðûå èìåþò çíàêîâûé
õàðàêòåð, ðåêîíñòðóèðóåò èõ çíà÷åíèå. Òàêàÿ ðåêîíñòðóêöèÿ îõâàòûâàåò
äèàõðîíè÷åñêèé àíàëèç òåêñòà, à òàê æå ñîîòíîøåíèå ñòðóêòóðû ñìûñëîâ
ïðèáàóòêè ñ ïåðâè÷íûìè äëÿ íåå çíàêîâûìè ñèñòåìàìè è îáðàçàìè.

Êëþ÷åâûå ñëîâà: ôîëüêëîð, ïðèáàóòêà, ñèìâîëèçì îáðàçîâ, ìîòèâàöèîííàÿ
ñôåðà.

In the article the author considers the folklore rhyme text from the point of
view of the semiotic, folkloristic and ethnolinguistic approaches, indicates symbolic
codes and motivational spheres, determines and describes reality fragments that
are of symbolic character, reconstructs their meaning. Such reconstruction covers
the diachronic text analysis as well as the rhyme sense’ structure correlation with
its basic semiotic systems and images.

Key words: folklore, rhyme, image symbolism, motivational sphere.

Ïîñòàíîâêà ïðîáëåìè. Íàø îãëÿä ô³ëîëîã³÷íèõ òà ë³íãâîêóëüòóðîëîã³÷íèõ
ïðàöü ïîêàçóº, ùî ôîëüêëîð º âàæëèâèì äæåðåëîì ìàòåð³àëó äëÿ â÷åíèõ, ÿê³
âèâ÷àþòü êóëüòóðí³ êîíöåïòè îñîáëèâîñò³ íàðîäíîãî óñòðîþ æèòòÿ òà
ìåíòàë³òåòó íàö³¿ (Î. Áåðåçîâè÷, Â. Êàðàñèê, Â. Ìàñëîâà, Î. Ñåëèâàíîâà, Î.
Òèùåíêî, Ñ. Òîëñòàÿ òà ³í. ).

Îãëÿä îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é. Îñòàíí³ì ÷àñîì çðîñëà ö³êàâ³ñòü
äî âèâ÷åííÿ òàê çâàíèõ ìàëèõ æàíð³â ôîëüêëîðó, äî ÿêèõ â³äíîñèìî æàíð
ïðèìîâêè. Î.Î. Ñåë³âàíîâà çàçíà÷àº: “Ñïðÿìîâàí³ñòü ñó÷àñíî¿ ë³íãâ³ñòèêè íà
äîñë³äæåííÿ ìîâíèõ æàíð³â ç îãëÿäó íà ¿õíþ äèñêóðñèâíó ïðèðîäó òà
çàíóðåí³ñòü ó áàãàòîâåêòîðíó ä³àëîã³÷í³ñòü ñêëàäíèê³â êîìóí³êàòèâíî¿ ñèòóàö³¿
çóìîâëþº çàñòîñóâàííÿ íîâèõ ï³äõîä³â äî àíàë³çó ð³çíîìàí³òíèõ òåêñòîâèõ ôîðì
[8, ñ.202]”. Å.Â. Áàáàºâà ñïðàâåäëèâî ñòâåðäæóº: “Êóëüòóðíî-çíà÷èì³ îçíàêè
çíàõîäÿòü âèðàæåííÿ â ð³çíîìàí³òíèõ êîìïîíåíòàõ êóëüòóðè. Îäíèì ³ç ñïîñîá³â
¿õ ³ñíóâàííÿ âèñòóïàº ìîâà. Ôîðìè çáåðåæåííÿ òà âèðàæåííÿ êóëüòóðíî-ìîâíèõ
êîíöåïò³â ð³çíîìàí³òí³. Öå, ïåðø çà âñå, ñåìàíòèêà ëåêñè÷íèõ òà ôðàçåîëîã³÷íèõ
îäèíèöü, ³ìïë³öèòíèé òà åêñïë³öèòíèé çì³ñò àâòîðñüêîãî òà ôîëüêëîðíîãî
ïîõîäæåííÿ, ôîëüêëîðí³ ñþæåòè òà õóäîæí³ òâîðè [2, ñ.45]”. Ìè ïîä³ëÿºìî
òî÷êó çîðó Ñ.Ã. Òåð-Ìèíàñîâî¿, ÿêà ââàæàº, ùî îñîáëèâîñò³ íàö³îíàëüíîãî
õàðàêòåðó òà ìåíòàëüíîñò³ ïîòð³áíî øóêàòè ñàìå ó ôîëüêëîð³. Ç³ñòàâëÿþ÷è
ôîëüêëîð ³ç õóäîæíüîþ ë³òåðàòóðîþ, ÿê³ âèñòóïàþòü äæåðåëîì
ë³íãâîêóëüòîðîëîã³÷íî¿ ³íôîðìàö³¿, â÷åíèé ïðèõîäèòü äî âèñíîâêó ïðî íàäàííÿ
ïåðåâàãè ïåðøîìó. Ïðè öüîìó Ñ.Ã. Òåð-Ì³íàñîâà ïðèâîäèòü íàñòóïí³ àðãóìåíòè:
“Ôîëüêëîðí³ òâîðè àíòîí³ì³÷í³, çà íèìè íå ñòî¿òü ³íäèâ³äóàëüíèé àâòîð, ¿õ
àâòîð - íàðîä, öå êîëåêòèâíà òâîð÷³ñòü [9, ñ.144]”. “Õî÷à ó òâîðàõ óñíî¿ íàðîäíî¿
òâîð÷îñò³, – ïðîäîâæóº ðîçäóìè â÷åíèé, – ñòåðåîòèïí³ íå ò³ëüêè ãåðî¿,
ïåðñîíàæ³, à é ñþæåòè, ñàì ôàêò, ùî âîíè ïðåäñòàâëÿþòü êîëåêòèâíó íàðîäó,
ùî âîíè “îáøë³ôîâàí³” â óñíèõ ïåðåäà÷àõ ³ç ïîêîë³ííÿ â ïîêîë³ííÿ, ÿê ìîðñüêà
ãàëüêà, ÿêà íå ìàº ïåðâèííèõ ³íäèâ³äóàëüíèõ çãèí³â òà çàçóáðèí, ³ ùî òîìó,
âîíè ïîçáàâëåí³ ñóá’ºêòèâ³çìó ³íäèâ³äóàëüíî-àâòîðñüêèõ òâîð³â, – âñå öå ðîáèòü
¿õ íàéíàä³éí³øèìè äæåðåëîì ³íôîðìàö³¿ ïðî õàðàêòåð [9, ñ.147]”.
Õàðàêòåðèçóþ÷è ôîëüêëîð ÿê ìîâëåííºâèé æàíð, Ò.Â. Çóºâà òà Á.Ï. Ê³ðäàí
óêàçóþòü íà éîãî îñîáëèâîñò³. Â³í íàä³ëåíèé òàêèìè ðèñàìè, ÿê òðàäèö³éí³ñòü

2. ªâñººâà Ã.Ï. Ïåðèôðàçè â ìîâ³ ñó÷àñíèõ ãàçåò (íà ìàòåð³àë³ óêðà¿íñüêèõ ãàçåò 80-90
ðîê³â ÕÕ ñòîë³òòÿ): Äèñ... êàíä. ô³ëîë. íàóê: 10.02.01 / Äí³ïðîïåòðîâñüêèé
íàö³îíàëüíèé óí-ò. – Ä., 2002. – 219 ñ.

3. Êîëîì³ºöü Ì.Ï., Ðåãóøåâñüêèé ª.Ñ. Êîðîòêèé ñëîâíèê ïåðèôðàç. – Ê., 1985.
4. Íîâèêîâ À.Á. Ñëîâàðü ïåðèôðàç ðóññêîãî ÿçûêà (íà ìàòåðèàëå ãàçåòíîé ïóáëèöèñòèêè).

– Ì., 1999. – 224 ñ.
5. Îíèùåíêî ².Â. Êàòåãîð³ÿ îö³íêè òà çàñîáè ¿¿ âèðàæåííÿ â ïóáë³öèñòè÷íèõ òà

³íôîðìàö³éíèõ òåêñòàõ: Àâòîðåô. äèñ... êàíä. ô³ëîë. íàóê: 10.02.01 / Äí³ïðîïåòðîâñüêèé
íàö³îíàëüíèé óí-ò. – Ä., 2005. – 20 ñ.

6. Îíèùåíêî ².Â. Êàòåãîð³ÿ îö³íêè òà çàñîáè ¿¿ âèðàæåííÿ â ïóáë³öèñòè÷íèõ òà
³íôîðìàö³éíèõ òåêñòàõ: äèñ... êàíä. ô³ëîë. íàóê: 10.02.01 / Êðèâîð³çüêèé äåðæ.
ïåäàãîã³÷íèé óí- ò. – Êðèâèé Ð³ã, 2004. – 195 ñ.

7. Ðåãóøåâñüêèé ª.Ñ. Ïåðèôðàç // Óêðà¿íñüêà ìîâà: Åíöèêëîïåä³ÿ / Ðåäêîë.: Ðóñàí³âñüêèé
Â.Ì. (ñï³âãîëîâà), Òàðàíåíêî Î.Î. (ñï³âãîëîâà), Çÿáëþê Ì.Ï. òà ³í. – 3-ãå âèä., ç³
çì³í. ³ äîï. – Ê.: Âèä-âî ”Óêð. åíöèêë.” ³ì. Ì.Ï. Áàæàíà, 2007. – Ñ. 492.

8. Ñëîâíèê ôðàçåîëîã³÷íèõ ñèíîí³ì³â / Ì.Ï.Êîëîì³ºöü, ª.Ñ. Ðåãóøåâñüêèé; çà ðåä.
Â.Î.Âèííèêà. – Ê.: Ðàäÿíñüêà øêîëà, 1988. – 198 ñ.

9. Ñîëîãóá Í.Ì. // Óêðà¿íñüêà ìîâà: Åíöèêëîïåä³ÿ / Ðåäêîë.: Ðóñàí³âñüêèé Â.Ì.
(ñï³âãîëîâà), Òàðàíåíêî Î.Î. (ñï³âãîëîâà), Çÿáëþê Ì.Ï. òà ³í. – 3-ãå âèä., ç³ çì³í. ³
äîï. – Ê.: Âèä-âî ”Óêð. åíöèêë.” ³ì. Ì.Ï. Áàæàíà, 2007. – Ñ. 838.

10. Õîëÿâêî ².Â. Ñóñï³ëüíî-ïîë³òè÷íà ëåêñèêà ó ïðåñ³ 90-õ ðîê³â ÕÕ ñò. (ñåìàíòèêî-
ôóíêö³îíàëüíèé àíàë³ç): Àâòîðåô. äèñ... êàíä. ô³ëîë. íàóê: 10.02.01 / Ê³ðîâîãðàäñüêèé
äåðæ. ïåäàãîã³÷íèé óí-ò ³ì. Â.Âèííè÷åíêà. – Ê³ðîâîãðàä, 2004. – 20 ñ.

11. Õîëÿâêî ².Â. Ñóñï³ëüíî-ïîë³òè÷íà ëåêñèêà ó ïðåñ³ 90-õ ðîê³â ÕÕ ñò. (ñåìàíòèêî-
ôóíêö³îíàëüíèé àíàë³ç): Äèñ... êàíä. ô³ëîë. íàóê: 10.02.01 / Êè¿âñüêèé íàö³îíàëüíèé
ïåäàãîã³÷íèé óí-ò ³ì. Ì.Ï.Äðàãîìàíîâà. – Ê., 2004. – 229 ñ.

12. Øàïîâàëîâà Ã.Â. ²ííîâàö³éí³ ïðîöåñè â ñó÷àñíîìó ìåä³àòåêñò³ (ôóíêö³îíàëüíî-
ë³íãâ³ñòè÷í³ àñïåêòè): Àâòîðåô. äèñ... êàíä. ô³ëîë. íàóê: 10.01.08 / Êè¿âñüêèé
íàö³îíàëüíèé óí- ò ³ì. Òàðàñà Øåâ÷åíêà. – Ê., 2003. – 20 ñ.

ÓÄÊ 811.111”38:821.111(73)

ÑÅÌ²ÎÒÈ×ÍÀ ÐÅÊÎÍÑÒÐÓÊÖ²ß ÎÁÐÀÇ²Â Ó ÁÐÈÒÀÍÑÜÊÈÕ
ÔÎËÜÊËÎÐÍÈÕ ÒÅÊÑÒÀÕ ÎÊÀÇ²ÎÍÀËÜÍÈÕ ÏÐÈÌÎÂÎÊ

Îëåêñàíäðà Ïàëü÷åâñüêà
(Ð³âíå, Óêðà¿íà)

Ó ö³é ðîçâ³äö³ àâòîð ðîçãëÿäàº ôîëüêëîðíèé òåêñò ïðèìîâêè ç òî÷êè çîðó
ñåì³îòèêî-ôîëüêëîðèñòè÷íîãî òà åòíîë³íãâ³ñòè÷íîãî ï³äõîä³â, âèä³ëÿº
ñèìâîë³÷í³ êîäè òà ìîòèâàö³éí³ ñôåðè, âèçíà÷àº òà îïèñóº ôðàãìåíòè
ä³éñíîñò³, ÿê³ ìàþòü çíàêîâèé õàðàêòåð, ðåêîíñòðóþº ¿õ çíà÷åííÿ. Òàêà
ðåêîíñòðóêö³ÿ ñïèðàºòüñÿ íà ä³àõðîí³÷íèé àíàë³ç òà ñï³ââ³äíåñåííÿ ñòðóêòóðè
ñìèñë³â ïðèìîâêè ç ïåðâèííèìè äëÿ íüîãî çíàêîâèìè ñèñòåìàìè òà îáðàçàìè.

Êëþ÷îâ³ ñëîâà: ôîëüêëîð, ïðèìîâêà, ñèìâîë³çì îáðàç³â, ìîòèâàö³éíà ñôåðà.

Â ñòàòüå àâòîð ðàññìàòðèâàåò ôîëüêëîðíûé òåêñò ïðèáàóòêè ñ òî÷êè
çðåíèÿ ñåìèîòèêî-ôîëüêëîðèñòè÷åñêîãî è åòíîëèíãâèñòè÷åñêîãî ïîäõîäîâ,
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ñóêóïí³ñòü òîãî, ùî ïðîìîâëÿºòüñÿ. Äèñêóðñ ïðèìîâêè îõîïëþº ð³çíîìàí³òí³
ìîâí³ îäèíèö³, ÿê³ ïîõîäÿòü ³ç ð³çíèõ êîä³â òà ìîòèâàö³éíèõ ñôåð. Ó íàø³é
ðîçâ³äö³ ìè çóïèíèìîñü íà îêàç³îíàëüíèõ ïðèìîâêàõ, à ñàìå ñèìâîë³çì³ êîëüîðó,
âèðàæåíí³ ì³ôîëîã³÷íèõ óÿâëåíü, âèêîðèñòàíí³ ë³êóâàëüíèõ çàìîâëÿíü òà
íàðîäíî¿ ìåòåîðîëîã³¿ ó òàêèõ òåêñòàõ. Ó òåðì³íàõ Îêñàíè Ëàáàùóê äî
îêàç³îíàëüíèõ ïðèìîâîê â³äíîñÿòüñÿ òåêñòè, ÿê³ îõîïëþþòü îáëàñòü
áåçïîñåðåäí³õ êîíòàêò³â ëþäèíè ç ïðèðîäîþ (æèâîþ, íåæèâîþ), îêóëüòóðåííÿ
ïðèðîäíèõ îá’ºêò³â (ãîñïîäàðñüêå æèòòÿ ïîáóò), ãàëóçü ì³æîñîáèñò³ñíèõ òà
ñîö³àëüíèõ ñòîñóíê³â (ëþäèíà â ñîö³óì³) [3, ñ.80].

Êîë³ð. Ïðîáëåìà ñèìâîë³çìó êîëüîðó º îäí³ºþ ³ç öåíòðàëüíèõ ïðè âèâ÷åíí³
çâ’ÿçêó ì³æ òåêñòîì, êîëüîðîì òà ïñèõ³êîþ. Ïîõîäæåííÿ ñèìâîë³çìó êîëüîðó,
éîãî çì³ñò, â³äíîøåííÿ äî òèõ ÷è ³íøèõ ÿâèù òà ïîä³é â æèòò³ ëþäåé,
ì³æêóëüòóðí³ â³äì³ííîñò³ – îäí³ ç ãîëîâíèõ ïèòàíü ö³º¿ ïðîáëåìàòèêè.

Äóæå ÷àñòî ìîðàëüí³ ÿêîñò³ ëþäèíè ìàí³ôåñòóº êîë³ð î÷åé: Gray-eyed,
greedy; Brown-eyed, needy; Black-eyed, never blin’, Till it shame a’ its kin.

Ñëîâíèê êîëîðàòèâ³â àíãë³éñüêî¿ ìîâè ïîäàº: Green [15, ñ.186] green-eyed
– æàä³áíèé, çàçäð³ñíèé; âèðàç the green-eyed monster ïîçíà÷àº æàä³áí³ñòü –
Shakespeare’s Othello Act 3 Scene 3 [15, ñ.187]. Çåëåíèé öå êîë³ð òðàâè. Ïîõîäèòü
³ç ñòàðîàíãë³éñüêîãî grene, â³ä ñòàðîòåâòîíñüêîãî êîðåíÿ gro, ³ç ÿêîãî âèíèêëè
ñëîâà grass, ‘to grow’. Öåé êîë³ð ñèìâîë³çóº íàä³þ, à òàêîæ º ñâÿùåííèì
êîëüîðîì ³ñëàìó. Ó àíãë³éñüêîìó æ ôîëüêëîð³ çåëåíèé ââàæàºòüñÿ íåùàñëèâèì
êîëüîðîì, îñîáëèâî ñòîñîâíî îäÿãó – ‘wear green and you will soon wear black’.
Ââàæàºòüñÿ, ùî â çåëåíå îäÿãàëèñÿ ôå¿, ÿê³ êàðàëè ëþäåé çà ñõîæèé îäÿã.

Ó øîòëàíäñüêèõ â³ðóâàííÿõ êîëüîðè ò³ñíî ïîâ’ÿçóâàëèñü ³ç ñóòí³ñòþ
ëþäñüêîãî æèòòÿ: Blue Is love true. Green Is love deen [done]. Yellow “s forsaken,
and green “s forsworn, But blue and red ought to be worn [19, ñ.226].

Òàêîæ: Blue is beauty, red “s a taiken [token],Green “s grief, and yellow “s
forsaken [19, ñ.226].

Äî æîâòîãî êîëüîðó ó ñåðåäí³ â³êè ñêëàëîñÿ çíåâàæëèâå ñòàâëåííÿ, ó îäÿã
òàêîãî êîëüîðó îäÿãàëè ðàá³â òà áàíêðóò³â, çâ³äñè äî òåïåð õëîï÷èêè ç äèòÿ÷îãî
ïðèòóëêó Christ’s Hospital îäÿãàþòüñÿ ó æîâò³ øòàíè.

ßê óæå çãàäóâàëîñü âèùå, çåëåíèé – íàéïîøèðåí³øèé êîë³ð ó ïðèðîä³
àñîö³þºòüñÿ ó àíãëîñàêñüê³é êóëüòóð³ ³ç ãîðåì òà êàòàñòðîôàìè. Îäðóæóâàòèñü
ó çåëåí³é ñóêí³ ââàæàëîñü ïåðåäâ³ñíèêîì ñ³ìåéíèõ íåùàñòü: They that marry in
green, Their sorrow is soon seen [19, ñ.227].

Ïðî ìîëîäøó ñåñòðó, ÿêà îäðóæóºòüñÿ ïåðåä ñòàðøîþ ãîâîðÿòü that she
has given them green stockings,’. Òà Wear green garters [Slg] çàëèøèòèñÿ
íåîäðóæåíîþ º â³ääçåðêàëåííÿì øîòëàíäñüêîãî çâè÷àþ êîëè íà âåñ³ëë³
ìîëîäøî¿ ñåñòðè ñòàðø³ íåçàì³æí³ îäÿãàëè çåëåí³ ïàí÷îõè [17, ñ.30]. Ç
íåãàòèâíîþ êîíîòàö³ºþ çåëåíîãî êîëüîðó ñï³ââ³äíîñèòüñÿ ³ íàñòóïíà ïðèìîâêà:
The Lindsays in green Should never be seen. Ââàæàºòüñÿ ùî éäåòüñÿ ïðî
êðîâîïðîëèòíó â³éíó 1452, ó ÿê³é ïîëÿãëî áàãàòî ïðåäñòàâíèê³â øîòëàíäñüêîãî
êëàíó Ë³íäñå¿â, êîëüîðîì ê³ëüò³â ÿêèõ áóâ çåëåíèé [19, ñ.187]. Çáàíêðóò³ëèõ
øîòëàíäö³â çìóøóâàëè îäÿãàòè çåëåí³ ãîëîâí³ óáîðè, çâ³äñè ïðèêàçêà Get a
green bonnet [Sc] ðîçîðèòèñü [17, ñ.28].

Íà ïðîòèâàãó çåëåíîìó ó á³ëüøîñò³ ïðèìîâîê áëàêèòíèé ââàæàºòüñÿ
êîëüîðîì êîõàííÿ: If you love me, love me true; Send me a ribbon, and let it be
blue.

(“Áàãàòîðàçîâî ïîâòîðþâàí³ êàçêè, ï³ñí³, áèëèíè, ïðèñë³â’ÿ òà ³íø³ òâîðè
ïåðåõîäèëè ç âóñò ó âóñòà, ³ç ïîêîë³ííÿ â ïîêîë³ííÿ. Íîâå íàðîäæóâàëîñü ò³ëüêè
íà òðàäèö³éí³é îñíîâ³…”), ñèíêðåòèçì (“Íàïðèêëàä, õîðîâà ãðà – êîìïëåêñ
äåê³ëüêîõ õóäîæí³õ êîìïîíåíò³â: ñëîâî, ìóçèêà, ì³ì³êà, æåñò, òàíåöü. Óñ³ âîíè
ìîæóòü ³ñíóâàòè ò³ëüêè ðàçîì, ÿê åëåìåíòè ö³ëîãî – õîðîâîäó”), âàð³àòèâí³ñòü
(“Óñíà ôîðìà çàñâîºííÿ òà ïåðåäà÷³ òâîð³â ðîáèëà ¿õ â³äêðèòèìè äëÿ çì³í.
Äâîõ ïîâí³ñòþ îäíàêîâèõ âèêîíàâö³â îäíîãî é òîãî æ òâîðó íå áóëî … . Óñí³
òâîðè ìàëè ðóõîìó âàð³àòèâíó ïðèðîäó”), ³ìïðîâ³çàö³ÿ (“Âàð³àòèâí³ñòü
ôîëüêëîðó ìîãëà ïðàêòè÷íî â³äáóâàòèñü çàâäÿêè ³ìïðîâ³çàö³¿. Âèêîíàâåöü
ñïèðàâñÿ íà çíàííÿ ïîåòè÷íî¿ ìîâè ôîëüêëîðó, â³äáèðàâ ãîëîâí³ õóäîæí³
êîìïîíåíòè, ñòâîðþâàâ ¿õ êîìá³íàö³¿”) [6, ñ.6–12]. Âèùå ñêàçàíå îáóìîâèëî
âèá³ð ôîëüêëîðíîãî òåêñòó îêàç³îíàëüíî¿ ïðèìîâêè â ÿêîñò³ ôàêòîãðàô³÷íîãî
ìàòåð³àëó äëÿ ë³íãâîêóëüòóðîëîã³÷íîãî àíàë³çó ñèìâîë³÷íèõ îáðàç³â
ïðèòàìàííèõ àíãëîìîâí³é íàö³îíàëüí³é ñâ³äîìîñò³.

Àêòóàëüí³ñòü ðîáîòè ïîëÿãàº â òîìó, ùî òåêñòè àíãë³éñüêî¿ ïðèìîâêè
ïðàêòè÷íî íå äîñë³äæóâàëèñü íà ïîñòðàäÿíñüêîìó ïðîñòîð³.

Ó äàí³é ðîçâ³äö³ òåêñò ïðèìîâêè áóäå ðîçãëÿäàòèñü ç òî÷êè çîðó ñåì³îòèêî-
ôîëüêëîðèñòè÷íîãî òà åòíîë³íãâ³ñòè÷íîãî ï³äõîä³â. Ñèìâîë³÷í³ êîäè òà
ìîòèâàö³éí³ ñôåðè òàêèõ òåêñò³â âèä³ëÿþòüñÿ ÿê îá’ºêò äîñë³äæåííÿ. Ìåòîþ
º ³íòåíö³ÿ âèçíà÷èòè òà îïèñàòè ôðàãìåíòè ä³éñíîñò³, ÿê³ ìàþòü çíàêîâèé
õàðàêòåð òà ðåêîíñòðóþâàòè ¿õ çíà÷åííÿ. Òàêà ðåêîíñòðóêö³ÿ ñïèðàºòüñÿ íà
ä³àõðîí³÷íèé àíàë³ç òà ñï³ââ³äíåñåííÿ ñòðóêòóðè ñìèñë³â ïðèìîâêè ç
ïåðâèííèìè äëÿ íüîãî çíàêîâèìè ñèñòåìàìè òà îáðàçàìè.

Âèêëàä îñíîâíîãî ìàòåð³àëó. Æàíð ïðèìîâîê äèôåðåíö³þºòüñÿ ÿê
çäåá³ëüøîãî æàðò³âëèâèé âèñë³â óñòàëåíî¿ ôîðìè, ³íîä³ êîðîòêà ðîçïîâ³äü ó
âèãëÿä³ ïîøèðåíîãî ïðèñë³â’ÿ ÷àñòî ç ðèìàìè òà àë³òåðàö³ÿìè. Ñåðåä ïðèìîâîê
âèä³ëÿþòü à) ôîðìóëè â³òàíü òà ïðîùàíü, á) ôîðìóëè ïðèïðîøóâàííÿ,
çàïðîøåííÿ äî ñòîëó, ïîáàæííÿ ñìà÷íîãî, ïîäÿêè çà ÷àñòóâàííÿ, çàïðîøåííÿ
ñ³ñòè òîùî â) ôîðìóëè ïîáàæàíü, â³íøóâàíü, òîñò³â: ã) ôîðìóëè ïðîêëüîí³â: ´)
óçâè÷àºí³ â³äïîâ³ä³ íà ïåâíå ïèòàííÿ, ïðîõàííÿ òà ðåïë³êè, ÿê³ ñóïðîâîäæóþòü
ôîðìóëè â³òàíü, ïîáàæàíü, ïðèïðîøóâàíü, íàïð.: ä) ôîðìóëè äðàæí³ííÿ: º)
ñëîâîñïîëó÷åííÿ [2, ñ.528]. Òîáòî ó äàíîìó âèçíà÷åíí³ äåòåðì³íóºòüñÿ
ôîðìóëüí³ñòü ÿê îñíîâíà æàíðîâà ðèñà òåêñòó ïðèìîâêè. Îñíîâíà ôóíêö³ÿ
ñëîâåñíî¿ ôîðìóëè – çâ’ÿçîê ç òðàäèö³ÿìè, ÿêèé çä³éñíþºòüñÿ â òåêñò³ ÷åðåç
ôîðìóëè. Ôîðìóëè íå âîëîä³þòü ñìèñëîì â òåêñò³ à ñàì³ íàä³ëÿþòü íèì òàêèé
òåêñò. Âîíè âìîòèâîâàí³ íà ð³âí³ òðàäèö³¿. Ôîðìóëà íå äåòåðì³íóº ïåâíèé ñìèñë
à âò³ëþº éîãî, âñòàíîâëþº ôîëüêëîðíó òîòîæí³ñòü ôîðìè – ñìèñëó. ßê çàçíà÷àº
Ã.². Ìàëüöåâ â ôîðìóëüíîñò³ ñóòòºâîþ ðèñîþ º çàêð³ïëåí³ñòü ïåâíîãî óÿâëåííÿ,
ïåâíîãî òðàäèö³éíîãî ñìèñëó [4, ñ.5].

Äåùî ñóïåðå÷íèì âèäàºòüñÿ òâåðäæåííÿ Ò. Ïîëêîâåíêà, ïðî òå, ùî
ïðèìîâêè ïîçáàâëåí³ îïèñîâîñò³ é ìîðàë³. Ñëîâî â íèõ ïåðåäàº çâóê, ðóõ, êîë³ð,
îá’ºì ³ íàâ³òü ñìàê. Ó áàãàòüîõ ïðèìîâêàõ ïðåäìåòè ³ ä³¿ í³áè çì³ùåí³ ùîäî
ðåàëüíîñò³, äåùî íåçâè÷àéí³, òðîõè áåçãëóçä³ [5]. Àäæå ïðèìîâêà çà ñâîºþ
ñóòí³ñòþ íàä³ëåíà êîíâåíö³éíîþ ïðèðîäîþ, òîáòî º òðàäèö³éíèì êâàë³ô³êàòîðîì
íàðîäíî¿ òðàäèö³¿, âèðàçíèêîì êîëåêòèâíî¿ õàðàêòåðèñòèêè òîãî ÷è ³íøîãî
ïîíÿòòÿ.

Ïðèìîâêà ìîäåëþº æèòòÿ ó ð³çíèõ éîãî ïðîÿâàõ, ùî é â³äîáðàæàºòüñÿ ó
äèñêóðñ³ ïðèìîâêè. Äèñêóðñîì ïðèìîâêè ìîæíà íàçâàòè ¿¿ âåðáàëüíèé ïðîñò³ð,
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çíàðÿääÿ ç³ ñòàë³ ÷è çàë³çà ó ïðèì³ùåíí³: Hang up hooks and shears to scare
Hence the hag that rides the mare,Till they be all over wet With the mire and the
sweat; This observed, the manes shall be Of your horses all knot-free [19, ñ.233].

Ë³êóâàëüíà ìàã³ÿ. Îêð³ì ïðèìîâîê îáåðåã³â â³ä íå÷èñòî¿ ñèëè âèä³ëÿþòüñÿ
ë³êóâàëüí³ ïðèìîâêè – çàìîâëÿííÿ. Çà÷àðîâóâàííÿ õâîðîáè, îñîáëèâî, ÿêî¿ñü
ñåðéîçíî¿, ââàæàëàñü îáîâ’ÿçêîì á³ëî¿ â³äüìè, ìóäðî¿ æ³íêè ÷è òðàâíèö³, òîìó
äóæå ÷àñòî ó òåêñòàõ òàêèõ çàìîâëÿíü ô³ãóðóþòü ô³òîí³ìí³ îáðàçè [18, ñ.104].

Òàê, íàïðèêëàä, äëÿ òîãî ùîá ïîçáàâèòèñü óêóñà çì³¿ ïîòð³áíî âçÿòè
øìàòî÷îê äåðåâèíè ë³ùèíè çâ’ÿçàí³é ó ôîðì³ õðåñòà, ïðèêëàñòè äî ðàíè òà
äâ³÷³ ïðîìîâèòè íàñòóïí³ ñëîâà: Underneath this hazelin mote, There’s a bragotty
worm with a speckled throat, Nine double is he; Now from eight double to seven
double, And from seven double to six double, -“-, And from one double to no
double, No double has he [14, ñ.67].

Òàêà ïðèìîâêà º â³äîáðàæåííÿì â³ðè ó ìàã³÷íó ñèëó äåðåâà: øâåäè ââàæàëè,
ùî ÿêùî ë³ùèíîþ âäàðèòè çì³þ òî âîíà âòðàòèòü ñâîþ îòðóòó. Íà òåðèòîð³¿
Âåëèêîáðèòàí³¿ óÿâëÿëè, ùî çì³¿ âçàãàë³ íå ìîæóòü ï³äïîâçàòè äî öüîãî äåðåâà.
Òàê³ ìîòèâè ïåðåãóêóþòüñÿ ³ç äàâí³øèìè, êåëüòñüêèìè ïåðåêàçàìè: äåâ’ÿòü äåðåâ
ë³ùèíè ðîñëè íàâêîëî ñâÿùåííî¿ êðèíèö³ îá³öÿíîê. Äåðåâà ââàæàëèñü ñèìâîëîì
æèòòÿ, ïëîäè – ñèìâîëîì çö³ëåííÿ [16, ñ.183–184].

Äëÿ òîãî ùîá ïîçáóòèñü îï³ê³â ïîòð³áíî áóëî ïîäìóõàòè íà íèõ 3 ðàçè òà
âèìîâèòè íàñòóïíå: Here come I to cure a burnt sore. If the dead knew what the
living endure, The burnt sore would burn no more [18, ñ.106].

Íàðîäíà ìåòåîðîëîã³ÿ òåæ íå îá³éøëàñÿ áåç ïðèìîâîê. Òàê³ ïðèìîâêè
âò³ëþþòü ñïîñòåðåæåííÿ çà ïðèðîäíèìè çì³íàìè, ÿê³ ïåðåäàâàëè ó ïðîñò³é
ôîðì³ ç ïîêîë³ííÿ â ïîêîë³ííÿ íîñ³ÿìè ôîëüêëîðíî¿ ñâ³äîìîñò³. ¯õ ìîæíà
ïîä³ëèòè íà äâà òèïè – òàê³, ÿê³ â³äîáðàæàþòü ïåâíèé êàëåíäàðíèé öèêë òà
òàê³, ÿê³ äåìîíñòðóþòü çâè÷àéí³ ïîãîäí³ çì³íè. Ïðèêëàäîì ïåðøîãî òèïó º
íàñòóïíà øîòëàíäñüêà ïðèìîâêà, ó ÿê³é àêóìóëþºòüñÿ ³äåÿ ïðî òå, ùî ó ëþòîìó
ãàðíà ïîãîäà ââàæàºòüñÿ ïîãàíèì çíàêîì äëÿ çåìëåðîáñòâà: A’ the months o’ the
year Curse a fair Februar [10, ñ.315]. Ó àíãë³éö³â ³ñíóþòü ñõîæ³ â³ðóâàííÿ: The
Welshman would rather see his dam on her bier, Than see a fair Februeer [10,
ñ.315]. (Óåëüñåöü ñêîð³øå ïðîêëÿíå ñâîº ïèâî í³æ ïîáà÷èòü ëþòèé ç ãàðíîþ
ïîãîäîþ).

Ìîòèâ â³òðó òà õìàð ââàæàºòüñÿ ³äåíòèô³êóþ÷èì äëÿ äðóãîãî òèïó
ìåòåðåîëîã³÷íèõ ïðèìîâêîâèõ òåêñò³â. Äîù íå áóäå ñèëüíèì, ÿêùî íåáî ÷èñòå
ïåðåä òèì ÿê ç’ÿâëÿºòüñÿ â³òåð, ³ íàâïàêè, ïðè íàÿâíîñò³ õìàð ï³ñëÿ â³òðó ï³äå
äîù:Evening red and morning gray Will set the traveler on his way; But evening
gray and morning red Will bring down rain upon his head [13, ñ.12]. Çã³äíî ç
øîòëàíäñüêîþ ïðèìîâêîþ, ÿê öå íå äèâíî, ãàðíó ïîãîäó â³ùóþòü ÷åðâîíå íåáî
âå÷îðîì òà ïîõìóðèé ðàíîê: The evening red, and the morning gray, Are the
tokens of a bonnie day [10, ñ.379].

Ó êîíòåêñò³ â³òðó ââàæàºìî äîö³ëüíèì ïðèâåñòè íàñòóïíó àíãë³éñüêó
ïðèêàçêó: The wind from north-east, Neither good for man nor beast. (Â³òåð ç
ï³âäåííîãî ñõîäó íå äîáðèé í³ äëÿ ëþäèíè í³ äëÿ òâàðèíè). Òàêèé â³òåð çà
íàðîäíèìè ñïîñòåðåæåííÿìè ïðèíîñèòü ç ñîáîþ õâîðîáè òà ñìåðòü.

Âåñåëêà ó äèñêóðñ³ ïðèìîâêè òàêîæ ìàðêåð äîùîâî¿ ïîãîäè: Rainbow in
morning, shepherds take warning; Rainbow at night, shepherds’ delight. Rainbow
at night, sailors’ delight; Rainbow in morning, sailors’ warning [13, ñ.12].

If you hate me let it be seen; Send me a ribbon, and let it be green [12, ñ.188].
Ìîæíà ïðèâåñòè ùå îäíó ïðèìîâêó, ÿêà íå ðåêîìåíäóº íàðå÷åí³é îäÿãàòè

áëàêèòíå: If dressed in blue She’s sure to rue [11, ñ.290].
Ì³ôîëîã³÷í³ óÿâëåííÿ. Ì³ôîëîã³ÿ òà çàáîáîíè øèðîêî ïðåäñòàâëåí³ ó

òåêñòàõ ïðèìîâîê. Íàïðèêëàä, êîìïëåêñ óÿâëåíü ïðî â³äüìó â àíãëîìîâí³é
êóëüòóð³ âèð³çíÿºòüñÿ âèêëþ÷íîþ ð³çíîìàí³òí³ñòþ. Â³äüìà – îäèí ³ç öåíòðàëüíèõ
ïåðñîíàæ³â ôîëüêëîðó áðèòàíñüêèõ îñòðîâ³â, ïîºäíóº ðèñè ðåàëüíî¿ æ³íêè ³
äåìîíà. Áàãàòî ïðèìîâîê ì³ñòÿòü ïîðàäè ÿê ïîçáàâèòèñü çëîãî âïëèâó â³äüìè,
ÿê³ çàñîáè äëÿ öüîãî ïîòð³áí³.

Òàê, íàïðèêëàä ãîðîáèíà â øîòëàíäñüêîìó ôîëüêëîð³ – äåðåâî îáåðåã â³ä
â³äüìè: Rowan-tree and red thread Make the witches tyne In their speed [18, ñ.98].

Ñàêðàëüí³ñòü ãîðîáèíè ï³äòâåðäæóºòüñÿ áàãàòüìà â³ðóâàííÿìè. Â
³ðëàíäñüêîìó ôîëüêëîð³, ïåðøà æ³íêà âèðîñëà ç ã³ëîê ãîðîáèíè, à ïåðøèé
÷îëîâ³ê ç â³ëüõè. Øîòëàíäö³, áóäóþ÷è êîðàáë³, âèêîðèñòîâóâàëè õî÷à á äåê³ëüêà
ã³ëîê ãîðîáèíè, ââàæàþ÷è ùî öå ïðèíåñå â ìîðñüêîìó ïîõîä³ óñï³õ. Àëå
îñíîâíèì äåíîòàòîì êóëüòóðíîãî çíà÷åííÿ ìîæíà ââàæàòè ÷åðâîíèé êîë³ð ÿã³ä
öüîãî äåðåâà. ×åðâîíèé êîë³ð öå ñèìâîë³÷íèé îáåð³ã: rowan-tree and red thread
make the witches tyne in their speed, ùî é äåìîíñòðóº îáðàíà íàìè äëÿ ïðèêëàäó
ïðèìîâêà. Ó êîíòåêñò³ ãîðîáèíè âèïèíàºòüñÿ ïîä³áí³ñòü çà êîëüîðîì äî
áëèñêàâêè, âîãíþ. Çà ³íäîºâðîïåéñüêèìè ïåðåêàçàìè ãîðîáèíà áåðå ñâîº
ïîõîäæåííÿ â³ä áëèñêàâêè, ÷åðåç ùî ðîçãëÿäàºòüñÿ ÿê îáåð³ã â³ä íå¿ òà çëèõ
äóõ³â. Âàðòèì óâàãè ó öüîìó êîíòåêñò³ âèäàþòüñÿ òàêîæ â³ðóâàííÿ, ùî ÿêùî
ëþäèíà ïîõîâàíà â äîìîâèí³ ç ãîðîáèíè òî âîíà í³êîëè íå ïåðåòâîðèòüñÿ íà
íå÷èñòó ñèëó.

Ó ï³âäåííèõ ðàéîíàõ ³ñíóº ñõîæà ç ïîïåðåäíüîþ ïðèìîâêà: Black luggie,
lammer bead, Rowan-tree and red thread, Put the witches to their speed [18, ñ.98].
Black luggie òóò ìàëåíüêèé äåðåâ’ÿíèé òàð³ëü ç îäí³ºþ ðó÷êîþ, ç ÿêîãî ä³òè ¿ëè
ñâîþ êàøó. ×îðíèé êîë³ð öå êîë³ð ìîðåíîãî äóáà, ç ÿêîãî âèãîòîâëåíèé öåé
òàð³ëü. Lammer beads öå áóñèíêè ç â³ëüõè, ÿê³ éìîâ³ðíî ìîãëè ïîïåðåäèòè
çàõâîðþâàííÿ, íàïðèêëàä çóáíèé á³ëü ÷è àñòìó [16, ñ.327–330].

²ñíóº ïîâ³ð’ÿ, ùî ó âå÷³ð íà ñâÿòî Áåëüíàíà â³äüìè çà÷àðîâóþòü õóäîáó òà
êðàäóòü ìîëîêî ó êîð³â. Äëÿ òîãî ùîá ïðîòèñòîÿòè ÷àêëóíñòâó íà äâåðÿõ êîæíîãî
õë³âà âèâ³øóâàëè ã³ëêè ãîðîáèíè. Íà îñòðîâ³ Ìåí íà ïåðøå òðàâíÿ ëþäè íîñèëè
õðåñòè ç ãîðîáèíè òà ïðèâ’ÿçóâàëè ¿õ äî õâîñò³â êîð³â [7, ñ.395]. Ö³ â³ðóâàííÿ
êîíöåïòóàë³çóþòüñÿ ó äàâí³õ ïðèêàçêàõ-ïðèìîâêàõ: Woe to the lad Without a
rowantree gad, (Ëèõî ÷îëîâ³êîâ³ áåç ïàëêè ç ãîðîáèíè); If your whipstock’s made
of rown You may ride through any town (ÿêùî òâ³é, áàò³ã ³ç ãîðîáèíè, òî òè
ñì³ëèâî ìîæåø ¿õàòè ó áóäü-ÿêå ì³ñòî) [19, ñ.234].

Ùå îäíèì îáåðåãîì â³ä â³äüìè ââàæàëîñü ñð³áí³ âèðîáè: õðåñòè, ï³äêîâè,
êóë³. Öå âèÿâëÿºòüñÿ ó ïîáóòîâ³é ìàã³¿. Ïèâîâàðè çàçâè÷àé óòâîðþâàëè çíàê
õðåñòà ïàëüöÿìè íàä ñîëîäîì ïðè áðîä³íí³, òàê ñàìî â÷èíÿëè êîëè ì³ñèëè
ò³ñòî, äëÿ òîãî ùîá âáåðåãòè ïðîäóêòè â³ä çëîãî îêà: This I’ll tell ye by the way,
Maidens, when ye leavens lay, Cross your dough, and your dispatch Will be better
for your batch [19, ñ.232] (Æ³íêè, ÿê ÿ ñêàæó, êîëè çàêâàøóºòå ò³ñòî ïåðåõðåñò³òü
éîãî, ïðîäóêò âèéäå êðàùèì).

Çàë³çî òà ñòàëü òàêîæ âèêîðèñòîâóâàëèñü ÿê àìóëåòè-îáåðåãè. Ó
Ë³íêîëüíø³ð³ ³ñíóâàâ çâè÷àé çàëèøàòè ï³ä ïîðîãîì ïóñòå ì³ñöå, ÿêå çàïîâíþâàëè
øìàòî÷êàìè çàë³çà ùîá íå âïóñòèòè â³äüìó. Äëÿ çàõèñòó ñòàéí³ ÷è õë³âà â³øàëè
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Î ÏÑÈÕÈ×ÅÑÊÎÉ ÑÓÙÍÎÑÒÈ ßÇÛÊÀ È ÐÅ×È

Èðèíà Ðóìÿíöåâà
(Ìîñêâà, Ðîññèÿ)

Ó ñòàòò³ ðîçãëÿíóòî íàóêîâî-³ñòîðè÷í³ ïåðåäóìîâè ðîçâèòêó
ïñèõîë³íãâ³ñòèêè, à òàêîæ ðîçêðèòî ïñèõîëîã³÷í³ ï³äõîäè äî ìîâè é ìîâëåííÿ
â ìîâîçíàâñòâ³ Õ²Õ–ÕÕ ñò.

Êëþ÷îâ³ ñëîâà: ìîâà, ìîâëåííÿ, ìîâîçíàâñòâî, ïñèõîë³íãâ³ñòèêà, ïñèõîëîã³ÿ.

Â ñòàòüå ðàññìîòðåíû íàó÷íî-èñòîðè÷åñêèå ïðåäïîñûëêè ðàçâèòèÿ
ïñèõîëèíãâèñòèêè, à òàêæå ðàñêðûòû ïñèõîëîãè÷åñêèå ïîäõîäû ê ÿçûêó è
ðå÷è â ÿçûêîçíàíèè ÕIX–XX ñò.

Êëþ÷åâûå ñëîâà: ÿçûê, ðå÷ü, ÿçûêîçíàíèå, ïñèõîëèíãâèñòèêà, ïñèõîëîãèÿ.

Scientific-historical pre-conditions of the development of psycholinguistics are
considered in the article, and also the psychological approaches to the language
and speech in the linguistics of the Õ²Õ–ÕÕ-th centuries are exposed.

Key words: language, speech, linguistics, psycholinguistics, psychology.

Ïîñòàíîâêà ïðîáëåìû è åå àêòóàëüíîñòü. Êàê áû íè ïûòàëàñü
ïñèõîëèíãâèñòèêà, îñîáåííî îòå÷åñòâåííàÿ (ïîíèìàþùàÿ ñåáÿ â áîëüøåé
ñòåïåíè ëèíãâèñòè÷åñêè, ò.å. êàê “ïñèõî-”, íî âñå æå ëèíãâèñòèêà), îòðå÷üñÿ îò
ïñèõîëîãèè êàê îò ñâîåé ïðàðîäèòåëüíèöû – ñòàòü àáñîëþòíî íåçàâèñèìîé,
ñäåëàòü ýòî íàäåëå êðàéíå òðóäíî, êàê â ñèëó èñòîðè÷åñêîãî ðàçâèòèÿ, òàê è
ïîòîìó, ÷òî âåñü åå ïîíÿòèéíûé àïïàðàò ÿâëÿåòñÿ ïî ñóòè ïñèõîëîãè÷åñêèì.
Áîëåå òîãî, äàæå ñàìà “÷èñòàÿ”, ò.å. òðàäèöèîííàÿ, ëèíãâèñòèêà êàê íàóêà èìååò
ãëóáîêèå ïñèõîëîãè÷åñêèå êîðíè, èáî âïëîòü äî 20-õ ãîäîâ XX âåêà ó÷åíûå
ïðèçíàâàëè â ÿçûêå è ðå÷è íåñîìíåííîå ïñèõè÷åñêîå íà÷àëî è íå îòðûâàëè
ýòè ÿâëåíèÿ îò ñàìîãî ÷åëîâåêà.

Èçëîæåíèå îñíîâíîãî ìàòåðèàëà. Ìîæíî ñêàçàòü, ÷òî ïîÿâëåíèå
ïñèõîëèíãâèñòèêè áûëî ïðåäîïðåäåëåíî çàäîëãî äî åå ðîæäåíèÿ Â. ôîí
Ãóìáîëüäòîì, Â. Âóíäòîì, X. Øòåéíòàëåì, À.À. Ïîòåáíåé, È.À. Áîäóýíîì äå
Êóðòåíå, Ô.Ô. Ôîðòóíàòîâûì, Â.À. Áîãîðîäèöêèì, À.À. Øàõìàòîâûì, À.Ì.
Ïåøêîâñêèì, Å.Ä. Ïîëèâàíîâûì, Ë.Â. Ùåðáîé è äðóãèìè âûäàþùèìèñÿ
ÿçûêîâåäàìè, êîòîðûå îáúåäèíÿëè ëèíãâèñòèêó ñ ïñèõîëîãèåé è äàæå ïðÿìî
îòíîñèëè ÿçûêîçíàíèå ê îáëàñòè ïñèõîëîãè÷åñêîé íàóêè.

“ßçûê, – ïèñàë Â. ôîí Ãóìáîëüäò åùå â 30-õ ãîäàõ XIX ñòîëåòèÿ, –
ïðåäñòàâëÿåò ñîáîé ïîñòîÿííî âîçîáíîâëÿþùóþñÿ ðàáîòó äóõà, íàïðàâëåííóþ

Âèñíîâêè. Ìîæíà ñòâåðäæóâàòè, ùî â òåêñò³ ïðèìîâêè â³äîáðàæåí³
àðõåòèïîâ³ êîíöåïòóàëüíî-ñåì³îòè÷í³ ñôåðè íàö³îíàëüíî¿ ìîâíî¿ ñâ³äîìîñò³,
ÿê³ ïîâ’ÿçóþòüñÿ ç íàéâàæëèâ³øèìè îêàç³îíàëüíèìè ñèòóàö³ÿìè òà ö³íí³ñíèìè
îð³ºíòèðàìè ïîâåä³íêè; ³ñíóþòü ïåâí³ åòíîñïåöèô³÷í³ ðèñè, ÿê³ äîì³íóþòü
êîæíîþ ñèìâîë³÷íîþ ñôåðîþ â ôîëüêëîðí³é ñâ³äîìîñò³ ïðåäñòàâíèê³â
áðèòàíñüêèõ îñòðîâ³â, ùî é çíàõîäèòü áåçïîñåðåäíº ï³äòâåðäæåííÿ â äàíîìó
äîñë³äæåíí³.

Äàíà ðîáîòà â³äêðèâàº ïåðñïåêòèâè äëÿ ïîäàëüøîãî äîñë³äæåííÿ òåêñò³â
êàëåíäàðíèõ, îêàç³îíàëüíèõ òà äèòÿ÷èõ ïðèìîâîê. Ââàæàºìî àêòóàëüíèì
ïîð³âíÿííÿ òà á³ëüø äåòàëüíå âèâ÷åííÿ ñèìâîë³÷íèõ îáðàç³â òàêèõ òåêñò³â, ¿õ
ç³ñòàâëåííÿ ó ð³çíèõ ìîâàõ, ùî äîçâîëèòü îòðèìàòè äàí³, ÿê³ ïîñëóãóþòü
îñíîâîþ äëÿ îïèñó íàö³îíàëüíèõ òà ìåíòàëüíèõ êîíöåïòîñôåð.
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