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Abstract

This article deals with linguistic means realizing supernatural horror in the language of
fiction. The research is based on the hypothesis that the category of supernatural/irreal horrible
being a part of literary space is realized by means of this global textual category.
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Beeaenue

«Crpax — camoe CHJIBHOE U JpeBHEe U3 UeJIOBeUECKUX YYBCTB, a CAMBIN JIDEBHUI U CaMbIi
CUJIbHBIM CTpax — CTpax HEBEJOMOTO». ATUMU CJIOBAMU HauMHaeTcs 3cce «CBepXbecTeCTBEHHbBIN
y’Kac B JINTEPAType» OHOTO U3 BIIMATETHHBIX aBTOPOB xoppopa I.®.JlaBkpadra [1]. O camom ke
aBTope CKazaHO: «lICHBITBIBATH y’Kac IMepes KeM-TO WIM YeM-TO CBOWCTBEHHO KaXK/IOMY,
HCIIBITHIBATh OECIPUYMHHBIN yKac — OCOOEHHOCTh TOHKHX, YYBCTBUTEJIBHBIX CYOBEKTOB, HO
MIPU3HATH yKac IVIABHOU U OTPEJEJIAIONed KOHCTAHTON OBITUSI — HA 3TO CIIOCOOHBI HE MHOTHE, U
JlaBKkpadT OAUH U3 HUX» [2, 248].

OCHOBHBIMH TIPUYMHAMH CTpaxXa, COIJIACHO IICHXOJIOTaM, SIBJISIIOTCA IPEABOCXUIIaeMast
OTMAaCHOCTh WJIM yIpO3a, IMpUUYEeM KaK peajbHas (3/1ecb W ceiyac), Tak UM IIpeJIoJiaraeMas
(Bo3MOsKHas WU Ke oxkujaeMmas) [3]. B 3aBucuMocTH OT XapakTepa yrpo3bl HHTEHCUBHOCTb U
crneruduKa MEePeKUBAHUA CTpaxa BapbUPYeTCA B JIOCTATOYHO IIMPOKOM JUAMa30HE OTTEHKOB —
omnaceHue, 0OsA3HB, UCIYT, y»Kac. YKac fABJAeTCA KpalHel CTeleHbI0 cTpaxa U, B OTJIMYHE OT
IIPOCTO CTpaxa, KOHCTaTUpPyeT Hen30eKHOCTh OefcTBUsA. OTHOCUTENIHPHO «IUCTOE» (KaK CJIeJICTBUE
MEIMKaMEHTO3HOTO BO3/IEUCTBHUA) ONMUCAHUE 3MOIMOHAJIBHOTO COCTOSHUS YKaca HAXOJUM Yy
A. Konan-Jloiis (Bpaua o mpodeccnn): «Ilocse mepBoro ke Bioxa pa3yM MOU IMOMYTHJICS, U S
MOTEPSJT BJACTh HaJ coboil. Ilepes riazamu 3akyIyOHIOCh TyCTOe YepHOE 00JIaKo, U 51 BHE3AMMHO
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IIOYYBCTBOBAJI, YTO B HEM TaWTCA BCe CaMOe Y>KAaCHOe, Yy/IOBUIIHOE, 3JI0€, YTO TOJIbKO eCThb Ha
cBeTe, U 3Ta He3puMas CUja IOTOBa IOPa3UTh MeH:A HacMepThb. Kpy:Kach U KOJIBIXasCh B 3TOM
YepHOM TyMaHe, CMyTHblEe IMPU3HAKU TPO3HO BO3BEIIIN Hen30eKHOe IOsBJIEHHEe KaKOT0-TO
CTPAIIHOTO CYIIIeCTBa, U OT OJHOM MBICJIM O HEM y MeHs pa3phIBaJIOCh cepjle. f moxosoznen ot
ykaca. BoJyiocel y MeHSI MOAHSINCH JIbIOOM, IJIa3a BBIKATHUJIUCH, POT IMUPOKO OTKPBLICA, & SA3BIK
CTaJI KaK BaTHBIM. B rosioBe Tak IIyMeJio, YTO KAa3aJ0Ch, MOU MO3T HE BBIAEPIKUT U Pa3JIETUTCS
Bpebe3ru» [4, 131].

Jlutepatypa y>kacoB fBJAETCS PA3HOBUAHOCTHIO (haHTACTUKH, TaK HA3BIBAEMOU «UEPHOM»
danTactukoii (macabre science fiction — ~TauHCTBEHHBIE U  yKAcHble HCTOPHH O
cBepxbecTecTBEHHOM). Ee posoHauaIbHIKOM Ha 3amazie cuuTtaerca Beaukuit darap Asviad Ilo, a
obmrenpu3HaHHbIM KoposieM — CtuBeH Kunr. O6paiasch K SMOIMOHAIBHOMY IIOJIIO0 CTPaxXa, KaHp
y’KacoB HCIOJIb3yeT BCIO MAJUTPY YYBCTB U 3MOIUU, POJICTBEHHBIX 3TOMY COCTOSHUIO — «OT
«HU3KOTO»  Ope3rJIMBOro  OTBpalleHWss W OaHAJBHOTO cTpaxa OOJIM 70  BBICOKHUX
9K3UCTEHIIMOHAJIBHOTO U «KOCMHUYeckoro» (tepmuH JlaBkpadra) yxkaca, OT CHeNH(PUIECKUX
¢dobuii, Bpose OOA3HU MAYKOB, JI0 STAJIOHHOTO XWYKOKOBCKOTO CACIIEHCA, OT aJIOTMYHOTO,
abCypZIHOTO HOYHOTO KOIIIMapa /10 MpaYyHOH roTudeckou arMmocdepsl [5].

B nmpousBeneHUAX 3TOrO kaHpa 00A3aTeIbHO YIOMUHAIOTCA MOTYCTOPOHHHE IIPeMETHI U
SIBJIEHUsI, 003aTEIPHO MPUCYTCTBYIOT CYIIIECTBA OTYCTOPOHHETO MHUpa (060POTHU, IPUBUAEHNS,
BaMIIMPBI, KOJIIYHBI, BOCCTAaBINIME MepTBenbl). Bce eilcTBUA OOBIYHO pPa3BOPAYMBAIOTCA B
MO/I3eMENbSIX, Telepax, 3aMKax, JIPEMyJYUX JiecaX, B MpPadHOU, YyTHETAIOIEH, HAaBOJAIIEN CTpax
oOcTaHOBKe (TymMaHHas HesICHAs IMOTO/A, 3aBBIBAHHME BETpa U T.I.). [ JIaBHBIM repoil MOCTOSTHHO
HaXOJIUTCA TI0JT YTPO30H, B OKU/IAHUH YET0-TO CBEPXbECTECTBEHHOTO, MH(PEPHAIHHOTO, A UNTATEh
JIEP>KUTCS B HATIPSKEHUH.

Kpome Toro, cormacao C.JIOTUHOBY, ITO-HACTOAIEMY CTPaIlIHOE IMPOU3BEAEHUE HE MOKET
0060HTHCH 6€3 CIIETYIOIINX MOMEHTOB:

- Tepoi, 3aCTaBJIAONINI YUTATENsA aCCOLMUPOBATD ce0s ¢ HUM;

- 0OBIZIEHHOCTD IIPOUCXOZAIIETO (IIPHEM BTOPIKEHUS KYTHU B OOBIZIEHHOE);

- «BUHOBHOCTb» IIEPCOHA)Ka, BeAyllasg K JBYM IMOCTEACTBUAM cpa3y — HEOTBPAaTUMOCTH
MPUOIMKEHUS TOTO, YTO OBLIO BBI3BAHO UCXO/IHBIM IOCTYIIKOM, H MOPaIbHAsA 00PEYEHHOCTH;

- OTCYTCTBHE KOHIIOBKU;

- MacTepCcKoe yepeiloBaHUe BHE3AITHOCTH U CaCIIeHCa;

- OTCYTCTBHE «CHJIBHBIX» CJIOB, TAKUX KaK «BAPYI», «CTPAIIIHBIN», «y:KaCHBIH» [6].

Hecmotpst Ha TO, YTO BCe MPOUBBEEHUS TAKOTO PO/Ia UMEIOT O/IHY II€JIb — BbI3BATh y UHUTATEJIS
CTpax, Cpe/ICTBA ee JOCTIKEHHS MOTYT BECbMa M BeChMa Pas3/INdaThes OT aBTOPA K aBTOPY.

OOBEKTOM HACTOSIIIEd CTAaThU SIBJISIETCS CBEPXHECTECTBEHHBIN YKAaC B AHIJIOA3BIYHOU
JINTEpaType, WIN KaTeropus HPPEeaJbHOTO y:KacHOTro, mo tepmuHosioruu AsuteHosoit T.IO. [7].
I{es1b — BBISIBUTH CIIOCOOBI €€ BEIPAYKEHUS B A3BIKE XY 0KECTBEHHOTO ITPOU3BEEHUS.

Kareropusi cBepXbeCcTECTBEHHOI'O/HUPPEJIbHOTO YKACHOTO, He Oyaydu KaTeropueu
COOCTBEHHO JIMHTBUCTUYECKOH, BBICTyIIaeT B IIPOU3BEIEHUAX IKAHPA XOppOp Kak YacTb
CO371aBa€EMOT0 B HUX XYZ[0’KECTBEHHOI'O IPOCTPAHCTBA U, KaK TAKOBas, peaju3yercs CpeCcTBaMU
BBIPQKEHUS 3TOU IJIOOAJIPHON TEKCTOBOM Kareropuu. VIMEHHO 3TU CpeZCTBA U UHTEPECYIOT B
IEPBYI0O OYEpEAb aBTOPOB JaHHON craTbu. Kak oTmeuaer ®PemopoB @.I1.: «CyObeKTHBHOE
IIPOCTPAHCTBO-BPEMS XY/[IO>KHUKA, BOIUIOTUBIIEECS B CO3/aHHOM UM XyJIOXKECTBEHHOM MUDE,
cTaHOBUTCA (OPMOH CYIIECTBOBAHUSA 3TOTO Xy/I0KECTBEHHOTO MUPA, OINPeesIseT ero CTPYKTypy (U
CTPYKTYPY BCEX €r0 KaTeropuii: OT KOH(JIUKTOB 0 TOYEK 3PEHMU); IPUMEHUTETBHO K JINTEPATYPE
OHO OIIpPEeJIeJISIET U CTPYKTYPY CTPOSIIEH 3TOT Xy/I0?KECTBEHHBIN MU PeUeBOii cucTeMbl» [8, 12].

MarepuaJjabl 1 METOAbI

MarepuajioMm JiJisi WCCJIEIOBAHUS TOCTYKWIM IPOU3BENIEHUS aMEPUKAHCKOTO IHCcaTess,
co3zareJis KaHpa «MHUPOJIoTHH ykacoB», [.®. JlaBkpadTa — «3Bepsh B nemepe» (The beast in the
Cave), «bespimsaubii ropoa» (The Nameless City), «IIBet u3 unbix mupoB» (The Color out of
Space) u «Cubl B Beggpmunom 1ome» (Dreams in the Witch House).

Ilens wucciieioBaHUS —JIOCTUTAETCS METOJOM KOHTEKCTYaJIbHOTO, KOMIIOHEHTHOTO W
CTIJINCTUYECKOTO aHAJIIN3a W METOAOM KJIACCH(MUKAINK, MO3BOJIAIONUM CHCTEMATU3UPOBATH
Pe3yIbTaThl IPOBEJEHHOTO AHAJIN3A.
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OO0cy:kaeHue

ITepeiizieM K aHaIU3y KOHTEKCTOB, OTOOPAHHBIX W3 BHINIENEPEYHCIEHHBIX PaCcCKa30B.
AbGcTparupysich OT CJIOB W BBIPaK€HHU, B OYKBaJbHOM CMBICJIE, T.€. CBOUM JIEKCHYECKUM
Co/lep;KaHMeM, HarHeTAIoI[UX CTpax, HCCIeNyeM JIeTaJbHO IPOCTPAHCTBEHHbIE 00pa3bl
OTPBIBKOB M MX POJIb B CO3ZIJaHUU aTMOC(EPHI CBEPXhECTECTBEHHOTO/PPEATHHOTO yKaca. Mbl
HaMEpEeHHO OTAaJId IpeAIOYTEeHNEe HAaYaJIbHBIM 3MU307]aM aHAJIU3UPYEMbBIX TEKCTOB, C TEM,
yTOOBI HAIJIAJAHO IIOKAa3aTh, KaK MOJEJIHUPYEMOE aBTOPOM XYZOXKECTBEHHOE IIPOCTPAHCTBO
BO3/IEACTBYeT HA BOCIPUATHE YHUTATEJSA, POXKAas B HEM S5MOIIMM U UYYBCTBA, KOTODHIE B
JMAJIbHEUIIIEM JIOBOJISITCA 10 aloTes.

1. When I drew nigh the nameless city I knew it was accursed. I was travelling in a parched
and terrible valley under the moon, and afar I saw it protruding uncannily above the sands
as parts of a corpse may protrude from an ill-made grave. Fear spoke from the age-worn
stones of this hoary survivor of the deluge, this great-grandmother of the eldest pyramid; and a
viewless aura repelled me and bade me retreat from antique and sinister secrets that no man
should see, and no man else had ever dared to see.

(H.P.Lovecraft, The Nameless City)

2. When I went into the hills and vales to survey for the new reservoir they told me the
place was evil. They told me this in Arkham, and because that is a very old town full of witch
legends I thought the evil must be something which grandmas had whispered to children through
centuries. The name "blasted heath" seemed to me very odd and theatrical, and I wondered how it
had come into the folklore of a Puritan people. Then I saw that dark westward tangle of glens
and slopes for myself, and ceased to wonder at anything besides its own elder mystery. It was
morning when I saw it, but shadow lurked always there. The trees grew too thickly, and their
trunks were too big for any healthy New England wood. There was too much silence in the dim
alleys between them, and the floor was too soft with the dank moss and mattings of infinite
years of decay.

(H.P.Lovecraft, The Color out of Space)

ITpocTpaHCTBO B 000MX IIPUMEpPaX CTPOUTCS OJHOBPEMEHHO II0 TOPHUB3OHTAJBHOH U
BEPTUKAJIBHON OCH, IPUYEM TaKMM O0Opa3oM, YTO UUTATEIh IMPAKTHUUYECKH C IEPBBIX K€ CTPOK
CJIOBHO pa3/[BaMiBAETCs B CBOEM BOCIIPUSTHU: B3IJIsIZ €ro pazberaercs, ycrpemsisieTcst Baaib (valley
under the moon, afar, hills and vales, heath, tangle of glens and slopes), morom BBepx (above the
sands, the trees, their trunks), Baus (from grave, from stones), cioBa Baais (alleys between them),
onATh BBepX (pyramid) wiu BHU3, mpsamo oz Horu (the floor, moss and mattings). Bepx u Hus,
0J1M3b U aJTb CJIMBAIOTCSA BOEAWHO, 0Opalas CTaTUYHBIA Mel3aK B 1M01001e Xxaoca, pa3odpaThecs B
KOTOPOM MO3KHO JIHIIb HAXO/SICh OJTHOBPEMEHHO Be3/le, CBEPXY U CHU3Y, BHYTPH U CHAPYXKH, a 3TO
JTOCTYITHO JIMIIIh Be3/IeCYIeMy aBTOpY. UUTATe b Ke MPOCTO TePSIETCS B ATHX CKAYKaX BOCIPUATHA
U BCKOpE IepecTaeT MOHUMATh, Ky/la 3aMaHIJI €r0 aBTOpP, IJie OH HAaXOAUTCSA, UYTO ATO 32 MECTO
takoe. Tak ¢ MOMOIIBIO JIeKceM, 0003HAYAIOIIMX BIIOJIHE PeaibHbIE IIPOCTPAHCTBEHHBIE OOHEKTHI,
yMeJIBIM MX >KOHIJIHPOBAaHUEM, IHMCATEIh HarHeTaeT atMocdepy, PeajibHOCTh U OOBIIEHHOCTb
KOTOPOM CTaBAT IIOZi, COMHEHHEe YyxKe JpyTrue CpeAcTBa — CJOBa U CJIOBOCOYETaHUf,
XapaKTEPU3YIOIIUeE OIMCHIBAEMOE MPOCTPAHCTBO. IIpmiararespbHble ¢ Ka4eCTBEHHO-BPEMEHHBIM
3HaUYeHHEM, BKJIIOUAIOIIe CeEMY IIPOIIEAIIEro BpeMeHu — age-worn, the eldest, antique, old, elder,
infinite — cTupatoT KoopAMHATHI 371ech U ceiuac. [lefi3a’k CJIOBHO OBbI IIPOCTYIAET U3 MPOIILIOTO
(protruding, protrude from), kakercsi He3eITHUM (UeMy B IIEPBOM OTPBIBKE CIIOCOOCTBYET TAKIKE
IIOBTOP IIpejJiora HampasiieHus from, a Bo Bropom nputarateabHoe odd), HexxuBbiM (parched, ill-
made, theatrical, decay). B mpumepe 2 o BbIXozie 3a TIpeAeTbl PEATLHOTO CUTHATU3UPYIOT TaKIKe
JIEKCEMBbI, BBOJSIINE KOJUYECTBEHHYIO U CEHCOPHYIO (3PUTEIBbHYIO, CJIYXOBYIO M OCS3aTEJIbHYIO)
OIleHKYy, U MOBTOp MHTeHcHduKaropa too — too thickly, too big, too much, dark, shadow, dim,
silence, too soft, dank. ITpocTpaHcTBO c/10BHO OBl JaBUT Ha HaOJozaress (OH JKe YHUTATENb),
paszMepamM#, IJIOTHOCTBbIO, MPaKOM, Upe3MepPHbIM 0Oe3MOJIBUEM, CMBIKAsCh HaJl HUM, BIEpeaUd U
BHU3Y. HO B TO Ke BpeMs KaKeTCsi HENPOYHBIM U OeckpaiiHuM — too soft, infinite — BHOcs
JIUCCOHAHC B BOCIPUSATHE, BBI3bIBAsS OIIYIIEHHE HEPEATHHOCTH IPOUCXOJAINEr0, UMEHYEMOE B
TICUXOJIOTHU Jiepeayn3anyieil (OKpy:Karollee BBITVISIAUT HeIeWCTBUTEIbHBIM, 3aBYaJINPOBAHHBIM,
qyKIbIM, BHYIIIAIOITUM HeZoBepue [9].

3. The horrible conclusion which had been gradually obtruding itself upon my confused and
reluctant mind was now an awful certainty. I was lost, completely, hopelessly lost in the vast and
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labyrinthine recesses of the Mammoth Cave. Turn as I might, in no direction could my
straining vision seize on any object capable of serving as a guidepost to set me on the
outward path. That nevermore should I behold the blessed light of day, or scan the pleasant
hills and dales of the beautiful world outside, my reason could no longer entertain the
slightest unbelief. Hope had departed.

(H.P.Lovecraft, The beast in the Cave)

4. Gilman's room was of good size but queerly irregular shape; the north wall
slanting perceptibly inward from the outer to the inner end, while the low ceiling
slanted gently downward in the same direction. Aside from an obvious rat-hole and the signs of
other stopped-up ones, there was no access — nor any appearance of a former avenue of access
— to the space which must have existed between the slanting wall and the straight outer wall
on the house's north side, though a view from the exterior showed where a window had been
boarded up at a very remote date. The loft above the ceiling — which must have had a
slanting floor — was likewise inaccessible. When Gilman climbed up a ladder to the cob-
webbed level loft above the rest of the attic he found vestiges of a bygone aperture tightly and
heavily covered with ancient planking and secured by the stout wooden pegs common in
Colonial carpentry. No amount of persuasion, however, could induce the stolid landlord to let him
investigate either of these two closed spaces.

(H.P.Lovecraft, Dreams in the Witch House)

B »THX OTpBIBKax H300pa’keHO 3akpbiToe (3aMkHyToe) mpocrpaHcTBO (closed spaces).
JloBosibHO mpocTOpHOE (vast, good size), HO coBepieHHO u3jaoMaHHOe (labyrinthine, irregular
shape, the north wall slanting inward from the outer to the inner end, the low ceiling slanted
downward, the slanting wall and the straight outer wall, a slanting floor). B nepsom npumepe, a1
nmoctikenust 3 dekra uppeanbHOro, JIaBKpadT UCIOIB3YET TOT KE MPUEM, UTO U B MPEABIYIIUX
KOHTEKCTaX — paciielvieHre BocupusaTusa. OJHAKO JielaeT 3TO He 3a CUeT UPHUOIHKEHUs,
yhoajeHus, U3MeHEHHUs paKypca HaOJIOJeHUs, a 3a CYeT MPOTHUBOIOCTABJIEHUS 3aMKHYTOTO
npoctpaHcTBa (labyrinthine recesses) orkpsiToMy, ocraBiemycsi u3BHe (the outward path),
sioBymikH (in no direction) cBo6oge (the pleasant hills and dales), onacuoro (any object capable of
serving as a guidepost) 6e3onacaomy (the beautiful world outside). B npumepe 2 nedopmanus
BOCIIPUATHS IOCTUTAETCSI PE3KUMU CMeHaMU pakypca (3a CYeT NMPOCTPAHCTBEHHBIX Hapedywui,
MpWIaraTeJbHbIX W mpeajioroB — inward, outer, inner, downward, above), moguepkHyTOM
MHOTOKpaTHO (MOBTOpOM rJyiarosia slant) KpuBH3HOW H300pa’kaeMoro IPOCTPAHCTBA, €ro
3aMKHYTOCTbIO, TOJIHON M3oJsiued ot BHemHero mupa (low ceiling, stopped-up, no access, a
window boarded up, inaccessible), Hempoxogumocteio (aperture tightly and heavily covered) u
OTPBIBOM OT 3]IeCh U ceifuac (remote, cob-webbed, bygone, ancient). He komHaTa, a JIOByIIIKa, BceM
CBOMM BHJIOM TOBOpsAIIasi O OE3BBIXOAHOCTH, O0Oe3bICXOHOCTH, HENU30eKHOCTH (BCIIOMHUM
ompezieJIeHue yrKaca).

BpiBOABI

AHanmm3 KOHTEKCTOB u3 pacckaszoB [.®.JlaBkpadra mnokasaa, dUYTO KaTeropus
CBEPXBHECTECTBEHHOTO/ UPPEAJIPHOTO Y>KAaCHOTO MOYKET OBITh IPEJCTaBJieHA B XyAO0XKECTBEHHOM
TEKCTe CPeJICTBaMU BhIpaXKEHU s KaTerOpuu XyZ[0?KECTBEHHOT'O IIpoCcTpaHCTBa. B oTsinuue oT ¢10B U
BBIPA’KEHUHM CEMAHTHUYECKOTO TOJISI «CTPAX U y»Kac», JaHHbIE CPEJICTBA MEPEIAl0T 3TU YyBCTBA U
COCTOSIHUSI UMIUIMIIUTHO, JIUIIIL HaMeKas, CUTHAJIM3UPYs, UTO, OJJHAKO, HE yMaJIseT UX POJId B
CO3/IaHUM H3ydaeMoU KaTeropuu. HampoTwB, yMesio IIOCTPOEHHBIM IIPOCTPAHCTBEHHBIN 00pa3
MOKET CIIOCOOCTBOBATh HAaTHETAHUIO CTPaxa M POJICTBEHHBIX €My UYBCTB U SMOIIUI B 3HAUUTETHLHO
OoJIBbITIEN CTEIIEHH, YEM TOBOPSIIUE 3a ce0s SKCIUTUIIUTHBIE cpejicTBa. OrPOMHYIO POJIb B JAHHOM
clydyae WUrpalT CJI0Ba, XapaKTepHU3YIIlue OOBEeKThI IPOCTPAHCTBA — IIpHWJIaraTesIbHbIE C
KauyeCcTBEHHO-BPEMEHHBIM 3HA4YeHUEM, BKJIIOUYAKOIIWE CEeMy IIPOIIE/IIero BpeMeHH, CJIOBa
KOJTWYECTBEHHON, CEHCOPHOWM W  3CTEeTUYEeCKOW oOmeHku u 1npoune. COBMECTHO C
MMPOCTPAHCTBEHHBIMM  IIpeAJioTaMM, IIpWjIaraTeJbHbIMU W HapeuusMH, QOpMUPYIOIINMU
CTPYKTYPY HPOCTPAHCTBA, OHHM CO3J[AIOT OIIyIlleHHe Jepeajiu3allud — HepeaJbHOCTU
MIPOUCXO/IAIIETO, 0€3BICXOHOCTH, HEN30EeKHOCTH OEeICTBUSI.
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AnHOTamusA. B craTtbe uccaeayoTes criocoObl peau3aiy CBepXbheCTECTBEHHOTO yiKaca B
sI3bIKE XY/IO’KECTBEHHOTO Ipou3BesieHus. lcciemoBanue Ga3upyeTcsi Ha THUIIOTE3€ O TOM, UTO
KaTeropusi CBEPXbECTECTBEHHOTO/UPPEAIHHOTO YKAaCHOTO, Oy/lydd 4YacThI0 Xy/I0KECTBEHHOTO
MMPOCTPAHCTBA, PEATU3YETCs CPEJICTBAMU BhIPAYKEHUS 3TOH TVIO0ATTbHON TEKCTOBOUM KaTETOPUH.

KialoueBble cJyoBa: 4uyepHasd (paHTACTHKA; JIMTEpPATypa YKacoB; JKAaHP YKacoB;
CBEPXBECTECTBEHHBIM y’KaC; KATeropus HPPeaJbHOrO YKACHOTO; CIIOCOOBI  pean3arnuu
CBEPXBHECTECTBEHHOTO YKaca; I3bIKOBBIE CPE/ICTBA BHIPAYKEHUS HPPEATTbHOTO Y?KaCHOTO.
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