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B cratse mpejicTaBieH aHanu3 BCTYyNUTEIbHOTO pasznena Panrtazuu pe muHop B. A. MouapTa, BbITOI-
HEHHBIN C TIO3UIMHA UCTIOTHUTEIHCKOTO CIBIIIAHMS U IPAKTHYECKOH Meaarorundaeckoit padbotsl. [Tomrmo anamm-
TUYECKOTO M3YYESHHsI HOTHOTO TEKCTa, TaHHBIM MOAX0A 0a3upyeTcss Ha UCTIOTHUTEIHLCKOM CIBIIIAHUH, Pealb-
HOM 3BYyYaHHUH MPOU3BEACHUS, pa3BEPThIBAHUHN BO BPEMEHHU MY3bIKaJIbHOM TKAHU B XOJ1€ AKUBOT'O UCITOJIHEHHUS.
DT0 MO3BOJISCT BBISBUThH YAHUBUTEIBHYI) MHOTOMEPHOCTh MOIIAPTOBCKOM (haKTyphl, BBIPAKCHHOW MPEACIHHO
JIAKOHMYHBIMH KOMIIO3UTOPCKHMHU cpenctBamu. HoBoe, Oosiee miybokoe MOHMMaHUE ToiydaeT psa GyHaa-
MEHTAJIbHBIX aCMEKTOB, TAKUX KaK TPAJULIMOHHOE MPEJCTABIECHNE O KBAJPATHOCTU MY3bIKaJIbHON CTPYKTYPBI,

180



HCKYCCTBOBEJ[EHHUE

B3aUMOJICHCTBHE B (PAKTYpe TAPMOHHUYECKOTO M MEJIOANYECKOT0 Havyaj, BHYTPEHHSSI CHMMETPHS IIOCTPOCHHSI.
Tak, moka3aHo, 4TO XapaKTEepHBIE /IS BEHCKHX KIJIACCHKOB CBOMCTBA KBaPAaTHOCTH MOTYT IPOSIBIISITE ceOst He
B METPUYECKOH, a B TApPMOHUYECKON COCTABIISAIONIEH MY3bIKAIBHOTO SI3bIKA; CTPOXKANIINE MPOIIOPIUH BHEIIIHE
HECHMMMETPHYHOTO ITOCTPOCHHSI MOXKHO BEPHO OIICHUTS JIMIIL B HEKOTOPOHi Oostee o01ieii cucreMe KOOpANHaT,
paccmarpuBasi B KOMIUIEKCE JICHCTBUE CHJI, OTPEEISIONINX Pa3BepThIBAHNE BCeH (aKTypbl. A TOHKas TpaHb
MEXIy TapPMOHHUYECKHM U MEJIOANYECKUM CIIBIIIAHIEM BEChbMa MPO3PaYHOrO MY3bIKaJIBHOTO MaTepHaia CBs-
3aHa C OIIy TUMBIMH Xy/I0KECTBEHHBIMH 3(h(hEKTaMH, perIaroniuM 00pa3oM CKa3bIBAIOIMMHUCS Ha BOCTIPHSTHH,
HO TPYJHO MOAJAIONIMMHUCS IPUBBIYHOMY aHaNu3y. TeopeTnueckoe 0co3HaHNe 0OHAPYKEHHBIX 3aKOHOMEPHO-
CTEH OTKPBIBAET MIMPOKUE MEPCIIEKTUBBI AT JAIBHEHIIIEr0 UCCIEI0BAHNUS, a TAKIKE HEMOCPEICTBEHHO BIHSAET
Ha pe3yJbTaThl MPAKTHUECKOW pabOoThl MCIOIHUTENS M TIEJarora, AaBasi BOSMOXHOCTD YCIIBIIIATh, a 3aTeM U
pea30BaTh B 3By4aHHH BOXHEHIINE TPUHIIUITBI OPTaHU3AIMH MY3bIKQIbHON TKAaHW TIPOU3BEICHUS U €TO My-
3BIKAJIBHOTO POCTPAHCTBA B LIETIOM.
Katouesnble ciioBa: Monapt, ¢anTasusi, HCIIOTHUTEIBCKAIN aHAIIN3, Nelarorniyeckas padora, Gpaxrypa.

SOME WORDS ON THE WORK ON MOZART’S PIANO PIECES

Georgievskaya Olga Viadimirovna, PhD in Art History, Associate Professor, Associate Professor of
Department of Musical Art, Institute of Culture and Arts, Moscow City Pedagogical University (Moscow,
Russian Federation). E-mail: olgageo@rambler.ru

The analysis of the introductory section of Fantasy in D minor by W.A. Mozart is presented in the article,
carried out from the performer point of view as well as in terms of pedagogical experience. This analysis
is based not only on theoretical study of the score but on its performer hearing, real sounding, temporal
development of musical form and texture in the course of live performance. The realized examination makes
it possible to reveal a multidimensional characteristic of Mozart’s texture and its new interpretation. This fresh
approach is concerned with some typical characteristics of musical period, the interdependence of harmonic
and melodic principles in the texture, the internal symmetry of the structure. It is shown, for instance, that one
of the distinctive features of classicism, properties and proportions of musical period, could be manifested in
the harmonical component of composer’s musical language instead of the metrical one. A structure which is
asymmetric in outward appearance should be considered in a somewhat different frame of reference to make
visible its regular, symmetrical and harmonious pattern. It is necessary to put it in the wider context, taking
into account all the effective forces of the texture. Conventional methods of analysis are not effectual either to
examine the verge of harmonic and melodic hearing of the figuration not containing a great number of notes.
As it is demonstrated in the paper, the question is more than interesting and should be regarded as having a
strong influence on interpretation. Opening up the new perspectives for scientific research, the results have a
profound effect on the work on Mozart’s piano compositions. To get their understanding is as much significant
for the performer’s working process as for the teacher’s one.

Keywords: Mozart, Fantasy, performing analysis, pedagogical experience, texture.

B uwmcie meneBpoB (opTenMaHHONW KIACCHKH 3y, TaK M YAOBOJBCTBUE OT mpolecca padbotel. OnHon
BCTPEYAIOTCSl TBOPCHHMS, OOJamaroline IIyOMHOW M M3 TAaKHX JKEMUYYKHH cTana 3HameHuTas daHTtasus
COBEPIIEHCTBOM CO3JIaHUS TeHHsI, HO BMeCTe ¢ TeM pe MuHop B. A. Mouapra. [IpousBenenue, Hal Ko-
MIpeeNTbHON BHEITHEH MPOCTOTON M TAKOHUYHOCTBIO — TOPBIM HEYCTaHHO TPYAWJIFCH MHOTHE MacTepa HC-
M3TIOKEHUs. B crimy cBOel TEXHMUYECKOH MTOCTYMHO-  TONHUTEIBCKOTO MCKYCCTBA, IIPOYHO BOILIO M B TaK
CTU JJI1 UCIIOJIHUTEJNSI OHU IIMPOKO HMCHONB3YIOTCS — Ha3bIBa€MBIM «IeJaroruyeckuii» penepryap. B nan-
Ha Bcex aTanax oOyueHus. C METOAMYCCKOM TOYKM  HOH CBS3M MPEACTaBISICTCS IIOJIC3HBIM BBICKA3aTh
3peHHs MX M3y4EHHE BechbMa Ie/IeCO00pa3HO; OHO  HECKOJBKO 3aMEYaHMH, Ype3BBIYAfHO MOMOTAONINX,
MIPUHOCHT KaK OONbIIyio MpoecCHOHANbHYIO MOJb-  KaK ITOKAa3bIBAeT OIBIT, B MpaKkTHUecKod pabore.
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OHM OCHOBaHBl Ha TPHHLUIAX UCHOTHUMENCKOZO
aHaJIM3a, MCIIOIHHUTEILCKOM CIBIIIAHUU (aKTypsl U
pa3BepThIBAHMH MY3bIKaJIbHOW (POPMBI BO BpEMEHH.
B ux addexTuBHOCTH U BaXKHOCTH MBI HEOIIHOKPAT-
HO Y/IOCTOBEPSUINCH: TOHATOE TEOPETUUECKH JIETde
CTaHOBMJIOCH YCJIBIIIAHHBIM, a 3aTEM M PEan30BaH-
HBIM B XOJIC€ HCIIOJHEHHS. YK€ HadalbHbIC CTPOKH
danTa3un HABOAAT Ha HHTEPECHBIEC PA3MBIIILICHHS.

«Berynienne 10KHO OBITH MpaYHbIM, TYCKIIO
OCBCHICHHBIM, CTaTH4YHBIM. Bri BXOOUTE B I'OTHYC-
CKHHM XpaM: BBICOKHE CBOIbI, JICPEBSIHHBIC CKYIIb-
NITYPBl, WKOHBI, [IBETHBIE BHUTPAXH, IIJIOXO IPOIY-
CKAOIMe CBET, CO3/Jal0T MHCTHYECKOE TpPENeTHOE
cocrosiHUE...» [5, ¢. 152]. Tak BeImaromascs mHa-
HucTka Mapus FOnuna xapakTepu3oBajia IEpBBIil,
YEeTKO OTIPaHUYCHHBIH (parMeHT Ha Marepuale
HECKOJIBKHMX PA3JIOKEHHBIX aKkopaoB. Ero ¢akxrypa
TIPEAETBHO IIPO3padHa: apIeHKUPOBAHHBIE TapMo-
HUM YepeayroTcs, coOmonas MaKCUMaIbHYO IUIaB-
HOCTb rojiocoBesieHus. HekoTopbele HOTBI OCTarOTCA
3aJiep’)KaHHBIMHU, HO OJHOBPEMEHHO HM pa3y He Oe-
petcs 6onee omgHOTO 3ByKa. HempepriBHOE JBIKEHHE
TPUOJIBHBIX BOCBMBIX, BOSHHKAIOIIEE HA TOHUYECKOM
TPE3ByYHMH M 3aMHUparoliee Ha JOMUHAHTE, €cTe-
CTBEHHBIM 00pa30M CO3/1aeT OIIyIICHNE BCTYTUICHHS;
B TO € BpPEMsI DIIM30/ B LIECJIOM OCTaBIISICT BIICYar-
JICHHE YAUBHUTEIbHON CTPOMHOCTH, FapMOHUYHOCTH
U BHYTpEHHeEH 3aBepiieHHOCTH. YTo ke Kpoercs 3a
CTOJIb HETMOCPEJCTBEHHOW M CBOOOIHO JBIOIICHCS
MYy3BIKaJTBbHON (pa3oif, KaKue TOHKHE B3aWMOCBS3H
OIIPEACIAIOT €€ HeOOBIYHYI0, MHOTOCIOHHYIO B CO-
BEPILEHHYIO CTPYKTYpY?

IIpexne Bcero, nake caMblif MOBEPXHOCTHBIIN
B3I HE MOXET HE 3aMCTUTH, YTO HPOJOJLKUTEIIb-
HOCTB BCTyIUIeHUS — oguHHAAUATh (!) TakToB. Lndpa,
HE BIHCBHIBAIOIIASICSA B IPHUBBIYHOE IPEICTABICHUE
0 KB3JPaTHOCTH IIOCTPOCHHH, CBS3aHHOM y BEH-
CKUX KJIACCHKOB CO CTPOrOil MPONOPIHOHAIBHOCTBIO
U WJICATbHON BBICTPOCHHOCTHIO MY3bIKaJIbHBIX JIH-
Huil. Ciymarens, OJHAKO, HE YyBCTBYeT HU Majlei-
mero aucoanaHca, paBHOBECUE BHYTpPHU pasJiena HU-
KonM 00pa3oM He HapymaeTcs. ITO OOBACHSACT PsA
JFOOOTIBITHBIX 0COOCHHOCTEH.

dakrypa, Kak y)xe ObUIO CKa3aHO, IPEACTABISET
co0oil uepenoBaHHE PA3JIOKEHHBIX AKKOPAOB, BbI-
IMMCAaHHOC paBHBIMH MJIMTECIIbHOCTAMMU. EcTecTtBeHHO
MO3TOMY, YTO B BOCIIPHATHHM CIIyIIATEIs CyIECTBEH-
HBIM MY3bIKaJIbHBIM COOBITHEM OKa3bIBACTCSI CMEHA
TrapMOHNH, HACTYIUICHHE HOBOTO aKKOP/Ia, JIEXKAIIIETO

BECTHUK KemI'VKU 39/2017

B OCHOBE JIBIDKCHUS TpHOseH. 1 XOTs ¢ TOuKy 3peHus
METPOPUTMHUUECKOHN MPOAOIKUTEIBHOCTH IPOCTPAH-
CTBO JIaHHOTO (pparMeHTa HE KBaJpPaTHO, B pamMKax
€ro OJIMHHAJIIIATH TAKTOB 3aKJII0YEHO KaK pa3 ocemb
TaKMX TapMOHUYECKHUX IIAroB, 60ceMb TapMOHHYE-
CKUX U3MEHEHHUH, OTIPENIEISIONINX TOCTETIEHHOE Pa3-
BEPTHIBAaHNE MY3bIKaJIbHOHN TKaHU. COBIaICHUE C KO-
JIMYECTBOM TAKTOB B KJIACCHYECKOW (hopMe Teproaa
OTHIONb HE CiIy4aiiHO. TyT HEOOXOMUMO MO-IPYroMy
YBUJETb, a BEPHEE, YCIIbIILATL AEHCTBUE CUII, CIIAU-
BAIOIINX BOCAWHO OTACIBHBIC SIEMEHTHI MY3bIKaJIb-
HOW Marepuu. MOXKHO CKa3aTh, YTO €CIIH OOBIYHO
YpaBHOBEUICHHOCTh, MaTEMaTH4eCKH BBIBEpEHHAS
MPOTNOPLHUOHATBHOCT KJIACCUYECKOTO MepHoa mpo-
SIBIISIFOTCSI B Mempu4eckoli COCTaBISIONIeH opraHu3a-
MU MY3bIKaJIHbHOTO TPOCTPAHCTBA (TaK KaK KOJIWYe-
CTBO TaKTOB COOTBETCTBYET KOJMYECTBY METPHUCCKU
CUIIBHBIX JIOJIEiT), TO 371eCh OHU OOHAPYKHUBAIOT CeOs
MTOCPE/ICTBOM €TI0 2apMOHUYECKOl COCTABIISIONICH.
Merpuueckasi K€ HEKBaJpaTHOCTb MOCTPOCHHS
OCTaeTCs BO BJACTH UMITPOBU3AIIIOHHOTO Hayasa.

Jlanee, oTMeueHHBIE BOCEMb TaAPMOHUI pacmpe-
JIEICHBI, Ka3aJ0Ch ObI, CTPAHHBIM M HEOJTHOPOIHBIM
00pa3oM IO OTHOIICHHIO K TCUCHUIO MY3BIKAIEHOTO
BPEMCHHU: TIEPBBIC TPH aKKOpAa IMPOMOIIKAIOTCS IO
JIBa TaKTa KaXKJblH, CIEAYIOLIUE YEThIPE — MO MOJI0-
BHUHE TaKTa, MMOCJIETHSS TAPMOHUS 3BYUUT Ha MPOTS-
JKECHUN Tpex TAKTOB. TeM HC MCHEC, MbI OIIATH OJHO-
3HAYHO KOHCTATHPYeM, UTO IS CIyIIaTeNss HUYTO
HE HapyIIaeT CIOKOWHOTO, paBHOMEPHOTO TCUCHHS
My3bIKaJIbHOH MbICHU. U, NEHCTBUTENbHO, yKa3zaH-
Hble H3MEHEHHUSI CKOPOCTH TapMOHHYECKOIO JBHU-
JKEHUSI YPaBHOBEIIMBAIOTCS SIBICHUSIMU HMHOTO T10-
psifiKa, 4TO 00ECIeUnBACT HE3bIONIEMYIO CTPOHMHOCTD
U COBEpHICHCTBO menoro. [lokakem, Kak HMMEHHO
9TO TIPOUCXOMMT.

[lepBrIe qBa TakTa 3ByYar Kak Gurypamms (XoTs
U JIOBOJBHO MEJIOIM3UPOBAHHAS]) HA TOHUYECKOM
TpEe3ByuYMH pe MHUHOpa. M3 deThipex moneil nuinb B
OIHOM — TpeThell — Hapyllaercs MPOCTEUILUH I10-
PAMOK TepeMENIeHNs M0 OIDKaWIIIM TOHAM: B HEl
MBI BH/IUM TaK Ha3bIBAEMOE <«JIOMAHOE» apIeIKHO.
OcTtanpHBIe MOJHM 3alOJTHEHBI XOAaMH BBEpX JIMOO
BHHU3 110 OJIM3JICKAIIAM 3ByKaM akkopnaa. Ensa 3a-
METHO B 3BYYaHUU (PUTYPATUBHOTO PHUCYHKA BBI-
JICIISIFOTCSL JIBE HOTBI, pe U (ha, OTHOCSILIMECS K TOH
camoi Tpetbel gone. IlepBas — kak majaromias Ha
OTHOCHTEIIEHO CHJIBHOE METPHUYECKOE BPEeMs, K TOMY
JKE PaCIIONIOKCHHAS Ha KBAPTY BBIIIE COCETHIX; BTO-
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past — Kak camasi BbICOKast B QUTypaniy. AHaJIOTHIHO
YCTPOEHBI CJEAYIOIIUE 4YeThipe Takta. Hebombinue
OTIIMYMS HE MEHSIOT (yHaMEHTaIbHON 3aKOHOMEp-
HOCTH, 0 KOTOPOH y CIyIiaTess BO3HHKAeT 3Byya-
i 00pa3 B Bue (GUTYPALlH C IyTh BBHICTYTIAIOIIH-
MU Ha ee (pOHE OT/EIbHBIMHA TOUKaMH.

CorocTaBuM 3TH CIIETKA BBIIAIOIINECS 3BYKH:
pe M pa B TIEPBOM M BTOPOM TakTax, Mu W CONb —
B TPETbEM M YETBEPTOM, (ha-Oues W Jjisi — B TSITOM H
mwecTtoM. HeBeposiTHas TOHKOCTb MOLIAPTOBCKOM
(dakTypHO pabOTEI C TPYIOM IMO3BOJISIET OOJCYB
B CIJIOBA TO, YTO YJABIMBACT CIYX U 3a YeM OH Hey-
KJIOHHO ciietyeT. MokHO ObuTo ObI Ha3BaTh MOSBIIS-
IOLIAMHUCS CKPLIMbIMU 2010CAMYU CKIIA/IbIBAIOIIUECS
«HA PACCTOSHUM) MEJIOJUYECKHE JIMHUH pe — MU —
¢a-oues, ¢pa — conb — 51 COOTBETCTBEHHO, 0C000
MOAYEPKHUBAsl CTETIEHb NPEYBEINIECHUS, KOTOPYIO 3a-
KIIIo4aeT B cebe Takoe yTBepikaeHue. OJHAKO OHO
packpbIBaeT IIIYOWHHBIM 3aKOH, JaeT KoY K TMO-
HUMaHHIO Ba)KHEHINEro mpoiecca, MPOUCXOJSIIEro
B akrype. Kakum ObI TpyOBbIM HU Ka3aJI0Ch TYT CAMO
OTIPE/ICTICHUE «CKPBITOTO T0J0ca», OECCIOPHO, YTO
9T0T 3(p(peKT He cTaTH4eH, OH BOZHUKAET ITOCTETIEHHO
U yCUJIMBAeTCs. 3BYyK Mu B TPETHEM TaKTE€ MPUTSTH-
BaeT BHUMaHKE YyTh OOJIBIIE, YEM pe B ABYX NPEIbI-
IYIUX; ¢pa-Oue3 B TSITOM — HEMHOTO OoJiee, YeM Mu
B TperbeM M ueTBepToM. OOBbsSCHEHHE, OINSATh-TaKH,
B OCOOCHHOCTSIX «3JIEMEHTApHOI» MOILIAPTOBCKOM
(bakTyppl. Pe HadandbHOI Mapbl TAaKTOB MOSBIAETCS
COBEpIICHHO OXXHJAeMO B Yepele 3BYKOB TOHHUE-
CKOTO Tpe3ByuMsi. Mu B TPETbEM TaKTe, HAPOTHB,
BPSIJ JIM MOXKHO Ha3BaTh OXKMJIAEMBIM sl CIIyllla-
TeJIsl: MOCJE TIEePBBIX JBYX JIOJIEH €ro IoJCO3HaHUE
CKOpeil TIPeIBOCXHUIIIALT JIeKAIllee Ha CEKYHIY HIKE
pe, TO3TOMY BO3HMKAIOINEE MU CHIBHEH OCTaeTCs
B namsitu. Kpome Toro, oHO BriepBhie 00pasyeT anc-
COHHPYIOIINE MHTEpBalbl — ¢ 0acoM M Onm3Iexa-
MM cu-OemMoib, TIPeBpalnas 00paIieHue TPE3BYIHs
B oOparnienue centakkopaa. Hakonell, mosBIsitonuii-
Csl TPETBUM B 3TOH BOOOparkaeMoi JIMHUM ¢ha-Oues
o0nazilaeT HOBBIM CHJIBHOJIEHCTBYIOIINM KadeCTBOM
aIBTEPUPOBAHHOTO 3ByKa. [lajas Ha TMOATrOTOBIIEH-
HYIO TIOYBY, OH JIOBEpIIAEeT TMOKYI0 M AWHAMUYHYIO
KapTHHY 3apOXKACHHS Me100UYeCKoll IUHUU, CKPBITO-
T'O MEJIOJMUYECKOTr0 Toj0ca B HeJpax IrapMOHUUECKOM
¢burypanum.

Wrak, kK cempMOMy TakTy Halle BOCIPHATHE
IUIABHO TEPEKIIIOYAcTCsl OT IOYTH HCKIIIOUUTEIHBHO
TapMOHHYECKOTO CIBIIAHNsS (paKTyphl Ha MEJIOJHKY,
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Kak Oy/ATO OJHOBPEMEHHO CYIIECTBYIOIIYIO U BHYTPH
¢durypanuu, u BIOOABOK K HEH, M YIUBUTCIHHBIM
o0Opa3oMm c Hel mneperuieTeHHyl0. B mocnemyromux
JIByX TaKTax rapMoHUsi MeHseTcsl B yeThipe (1) paza
qamie;, HO 4YTO JK€ IPEeBAUPYyeT Ui CIyIIaTens?
PaznokeHHBIC CEKCTAaKKOP/IBI C 3aXBaTOM HEAKKOPJIO-
BOTO 3ByKa — IEPBBIC TP aKKOPAA U3 YETHIPEX — YIKE
3By4ar CKOpee KakK Menoous, 4eM Kak (urypamus,
B OCOOCHHOCTH BEpPXHHEC TPHUOJH, HCIOJIHICMbIC
npaBoil pykoii. [TomuMo 6acoBbIX, B (pakType HOsIB-
JSIOTCSL APYTHE 3a7iepyKaHHBIE HOTHI, BEChMa OIHO-
3HAYHO MPOPHCOBELIBAIOIINE CKPBITHIC MEITOINICCKIC
ronoca. 1 Gosee OBICTPHIi, BCICACTBHE CMEHBI Tap-
MOHHH, TIEPEXO]I K CIAEAYIOUIEMY 3BYKY TaKOW CKpbI-
TOM MENOAMYECKOW JIMHUW JIUIIb CIOCOOCTBYET ee
peanpHOMY 3By4YaHUIO. Ha yeTBEpTOM aKKOp/e «cMe-
IICHNE aKI[EHTOB)» B CTOPOHY MEJOAWKH €IIe yCHIIH-
BaeTCsl, TaK KakK JIBE TPHOIN UMEIOT COBEPIIICHHO Pa3-
HBIA MEITOJIMYECKUN PUCYHOK, a CKPBITHIC TOJI0Ca, 10
CHX IIOp BTOPHUBILHUE APYT APYTY B OKTABHBIA YHHCOH,
OKa3bIBAIOTCSI BO BCTPEYHOM JBMKEHMU. Pasrajky
c0aTaHCUPOBAHHOCTH MY3BIKAIILHOTO TIPOCTPAHCTBA
BHOBB [JIa€T HEOXHWJaHHAs, HETPUBBIYHAS TIEPCIICK-
THBa. Pe3koe yBeIMIeHNE CKOPOCTH TAPMOHHYECKOTO
mara B CEbMOM M BOCBMOM TaKTaX CKOMIICHCHPO-
BaHO MEPCKIIIOYCHUEM CIYIIATEIbCKOTO BHUMAHHUS
Ha Menoau3anuio. BocnpruHumas Te ke JAIUTeNbHO-
CTH KaK COCTABIISIONINE He CMObKO PA3IOKEHHOTO
AKKOP/Ia, CKOJIbKO MEJIOINH, CIYIIATeIh MO-APyTroMy
OIIyIIaeT MPOHMCXOMAIINE B (PaKType TapMOHHYE-
CKre M3MCHEHUs. Benb mepexo K KaKIoh CIenyro-
el HOT€ — 3TO BCErJa MEJOAMYCCKOE «COOBITHEY,
COOBITHE T MEJIOAUYCCKOTO CIBIIIAHUSA, HO Jajic-
KO HE BCEraa 3TO coObITHE rapMoHHueckoe. [lorpy-
KCHHE CIIyXOM B OUYEPEIHOCTH 3BYKOB TOM K€ TIPO-
TOJDKUTENTFHOCTH, HO TEMEPh YKE «IIePeKUBACMBIX)
B Ka4eCTBE MEJIOINH, COBCEM WHAYC 3AIOIHSACT TPO-
MEXYTOK BPEMEHHU 0 HACTYIUJICHUS HOBOW rapmo-
HUH, ¥ OHO BOBCE HE KAXKETCS TAKUM CKOPBIM.

MpbI yBUICH, KaK Ha IPOTSHKCHUH BOCHBMHU TaK-
TOB, OJIarofapsi BHEIIHE MUHUMAIIbHBIM H3MEHEHUSM
B (akType, U3 3By4aHHUS Pa3IOKEHHOTO MHHOPHOTO
TPE3BYUHsI BHAYANC POXKIAFOTCS CKPBITBIC MEIOIH-
YECKUE JIMHUU, COCYIIECTBYIOLIUE C FAPMOHHYECKOM
¢durypanuei, 3aTeM OHM CTaHOBSTCS Bce Oojee M
Oonee SIBHBIMHM M 3HAYUMBIMH, ¥, HAKOHEI], cama (u-
Typanusi MPaKTHYEeCKH ITOJHOCTBIO IpeBpamaeTcs
B MEJIOAMYECKYIO JINHUIO, B Menoanto. KakoBo ke 3a-
BepuieHue 3T1oil sBomounn? OHO MO-MOLAPTOBCKHU
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€CTECTBEHHO M TCHHAJIBHO. TpH MOCIEIHHX TaKTa
BCTYIUICHUS! 0a3MpyIOTCs HA JOMHHAHTE W OXBAThI-
BAIOT YPE3BbIYAIHO MIMPOKUI JHAana3oH, Kak OynTo
pa3BopaumBasi Mepesl HaMH OTPOMHYIO CLEHY Ipef-
crosmux neiictuii. (CpaBHEHME, TTOUTH OYKBaIIbHO
COOTBETCTBYIOIEE NCTHHE: TeKeT DaHTa3nu HU pasy
HE BBIXOJUT 32 paMKM CaMOro HU3KOro Oaca BCTy-
TUICHHs], U JIMIIb OJJHA TPH[IATh BTOpas HOTa MpO-
U3BEJICHNS] HAXOJUTCSI HA MAJIyI0 CEKyHY BBIIIE €TO
BEPXHEro 3ByKa.) B mepBoM n3 Tpex TakToB HEU3MEH-
HBIC TPUOJIBHBIC BOCHMBIE, B ITPSIMOM JIBHXKCHUH CHU-
3y BBEpX, IEPEKPBIBAIOT TPU C TOJIOBUHON OKTaBHI.
[Ipocreiitee qIMHHOE apHeaKH0 HEBO3MOKHO OIpe-
JETTUTh HU KaK BBIPA3UTEIBbHYIO MEJIOAWIO, HU KaK
TUT (QUTYpaU C KAKUMH-IA00 0COOBIMH CBOMCTBA-
mu. Ho kakoe olrynieHne BO3ZHHMKAeT y CIIyIIaTes
MOoCIe TPEIIIECTBYIONINX BOCBMH TaKTOB MY3bIKH?
C 0HOHM CTOpOHBI, caMa 2apMoHUsA, TAPMOHHUS Kak
TaKoBasl, IPEICTACT B HUYEM HE 3aTYMaHEHHOM U He
OCJIO)KHEHHOM BHJI€, 0€3 BCSKOTO HAMEKA Ha CKPBITOE
TOJIOCOBEICHUE ¥ BHE KaKoro ObI TO HU ObUIO (ury-
paruBHoro pucyHnka. C npyroii, MIMEHHO 3/IeCh, BIIEp-
BbI€, MBI CJIBIIIUM CTOJb YHUCTOE U SIBHOE 00HO02010C-
HOe N3JI0KEHNE — BBIACPKAHHBIC HOTBI MPAKTHIECCKU
TIOJTHOCTBIO MCUE3aI0T, PE3KOe PACIIUPEHHE JHana3o-
Ha ¥ MpsIMOE JIBIDKCHHE HA 3HAYMTEIILHOE PacCTOsi-
HHE cr10coOCTBYIOT TOMY *ke. ClblilaHue Mero0uu He
MPOIA/IaeT, BO3MOXKHO Aaxe ycunupaercs. [loOpas-
IIMCh IO BEPIIMHBI, My3bIKalbHas (pa3a B CICIyIO-
eM TakTe Hampasisiercst BHU3. CIycK MPOUCXOIUT
10 TOMY € TPE3BYYHIO JOMHHAHTBI, HO KaXKIbIi
pa3 ¢ XpOMaTHYECKMM HIKHHM BCIIOMOTATEelIbHBIM
3ByKOM. HacbhlleHHast XpomMaTiu3MamMy, H3JI0MaHHast
W OAWHOKO 3BydYallas JIMHHUA BOCIIPHUHUMACTCS He
WHa4Ye KakK BBIPa3WTENIbHAs MENOAWs, HECMOTPSl Ha
«CKPBITYIO» OIIOpY Ha akkopnoBble ToHa. [locien-
HUI TakT — 0ac, mIy0Xe KOTOPOro He pacIoiaraeTcs
Hruero. OJHOBPEMEHHO Havajao U KOHEI[ BCETO Mpo-
CTPaHCTBA, TOUKA, U3 KOTOPOIl OHO pa3BOpauMBaCTCS
1 Kyza yxoauT. Takyro KapTUHY PUCYIOT IIepe]] HaMH
3aBEpUIAIOIINE TAKThI BCTYIICHUSI.

O06o3peBas enie pa3 MATKUH, BOJTHOOOPa3HBIMH,
IUTaBHO TEKYIIMH BO BPEMEHH pesibed) HadaabHBIX
ctpok DaHTaznm, HENb3s 0TKA3aThCsl OT MBICIH, YTO
HEOOBIYHOE, C TOYKH 3pEHHs CTPYKTYpBI, ITOCTpOe-
HHeE JUTMHOW B OJJMHHA/IIIATh TAKTOB BCE JKe 00Jaaer
KaKOM-TO YIMBUTEIbHONW BHYTPEHHEH CHMMETPHEH.
W cHOBa cIyXOBOE BIEYATICHHE HAXOAUT IPSIMOE
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TIOATBEPKICHNE B aBTOPCKOM TekcTe. OT 1mepBoii 110
ToCJIeHEH HOTBI, 9TO eMHasi My3bIKajbHas (pasa,
CJIOBHO HaXojsIIasicss B 0OJACTH B3aUMOJCHUCTBHS
TapPMOHMYECKUX U MEJOIUYECKUX CHJ, MOAYMHSIO-
mux cebe ee TeyeHwe. VX HampspkeHHWE pacTeT |
ocnabeBaeT, OOHAPYKUBAsi YEePTHl aOCOIIOTHO «IIpa-
BIJIBHOWY, «PETYISIPHON» U CTPOrO CHMMETPHYHOM
CTPYKTYpBL. YI0OHO OISITh NMPUOETHYTh K yXKe He-
OZHOKPATHO UCIIOIb30BABIIEMYCsl 00pa3y MPOCTpaH-
ctBa. CHa4aIa OHO OTPaHUICHO 3BYKaMH pe OOIBIION
OKTaBBI U (ha TIEPBOIA, ITOKA B IBYX HaYaJIbHBIX TAKTAX
MBI CJIBILIMM TpPE3By4He pe MHHOpa. B ciemyromux
TakTax 0ac ocraercsi TeM e, HO BEPXHsisl IpaHula
YyTh OTOABMIAETCS — JI0 3ByKa CO/Ib; POCTPAHCTBO
CTAaHOBUTCSI HEMHOTO OOJIbIlle, TapMOHUYECKOE Ha-
MIpsDKEHNE pacTeT (CEeKyHAAKKOP I0CIe MUHOPHOTO
Tpe3Byuus). [IaTbIil TakT MprHOCHUT ele Oojee omry-
TUMOE pacUIMPEHHE 3ByKOBOTO POCTPAHCTBA, OJTHO-
BPEMEHHO € 00enX CTOPOH (0T 0o OONBIION OKTaBBI
JI0 Jis TIEPBOH), M e1ie Oosiee OUeBUIHOE HarHETAHUE
rapMoHndeckoro HarpspkeHus. Illectoit TakT B TOU-
HOCTH UJCHTUYEH IIITOMY, HO IIOBTOPEHUE HEYCTOM-
YHBOTO, TPEOYIOIIETr0 Pa3penieHus] aKKOp/ia JOBOIUT
MIPOLECC HAPACTAHUS TAPMOHHUYECKOTO HAIPSKECHUS
J0 cBoero arores. TakuM o0Opa3oM, KyJIbMHHAIHEH,
BEPIUIMHON BOJHBI, TOUYKOH MaKCHMAJBHOTO Hamps-
JKEHHUsl OKa3bIBACTCS 1IECTON TAKT — FEOMETPUUYECKUI
LEHTpP MOCTPOEHHMS, PABHOYJAJICHHBIN OT €ro Havyaja
1 koHIa. [IepBbIe MATh TAKTOB HEYMOJIMMO BEIYT HAC
K 3TOMY IIHKY; TOCIEIYIOMNE MATh — OTOOpaKaroT
MoCTerneHHoe ociadiaeHue u cnaj. B cenpbMoM Tak-
TC 3BYUUT JOJTOXKIAHHOC PA3pCIICHUEC U HAYUHACTCA
JOMMHUPYIOIIEE B CIyXOBOM BIIEUATIIEHHMM HHUCXO-
Jsiniee JBIKEHUE. MBI 4yBCTByEeM OYEBHIHOE yObI-
BaHWE BOJIHBI. HakoHern, rapMOHHYECKHH Tporecc
ocmanasnuéaemcs Ha JOMUHAHTOBOM TPE3BYYHH,
«pacTBOPSETCS» B MEJIOJANYECKOM JIMHUH U 3aMUpaeT
B mocnenHeli 6acosoii Hote. Kak BuanM, B JaHHOM
cllyyae 4eTKHEe MAaTeMaTHYECKUE MTPOTIOPIMH MTOTHO-
CTBIO COIIACYIOTCSI C UHCIIOM TaKTOB.

BepositHo, MotapToBckast (haktypa Oymer Oec-
KOHCYHO OTKpbIBaTh BCC HOBBLIC I'PaHU W HEHU3BC-
JaHHble ropu3oHThl. Henpessoiinenusiii Braaumup
Toposur ogHaxas! ckazan: «Korma st Ob1 Mosnon,
sL He TIOHNMaJI, KaK TPYIHO Urparth Monapra — Majio
HOT» [3, c. 165]. 3aMeTuM, 4TO CKa3aHHOE HAMH OT-
HOCHJIOCh K aHAJIM3Yy BCCTO JIMIIb OAWHHAAATH TaK-
ToB My3biku! HeobOxommmo emie pa3 MOAYEPKHYTH,
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YTO, JIUIIb OTTAJIKUBASCh OT CIBIIIAHUS MPOM3BE-
JIeHUsl, OT €ro 3BY4aHUs, MO)KHO YBUJETb U IOHATH
MHOTHE CYLIECTBEHHBIE ACIIEKTHI, KACAIOIIUECS BHY-
TPEHHEH CTPYKTYphl. B3auMoCBs3b KOMIIO3UTOpP-
CKOTO M UCIIOJIHUTEIBCKOTO CIIBIIIAHKS — OTACIbHAsS
npoOsemMa, MpeACTaBIsIoONnIass OrPOMHBIH HHTEpEC U
TIOKa ellle MaJio M3y4eHHas; Mbl y)Ke 00pallanch K
Hell Ha NpHMepe HEKOTOPBIX (OPTENUAHHBIX COUYU-
Henuit K. Jle6roceu [2] n @. Ilonena [1]. 3arparu-

Bas ATy 3araJiouHyI0 o0IacTb B MY3BIKaJIbHOM MHpE
BEHCKOTO KJIACCHKA, XOYeTCS 3aKOHYUTH CIIOBAMH
I1. 1. YaiikoBckoro, jisi KoToporo Momapt Obu1 Bo-
IUIOIIICHUEM «HJieajla BEJIHMKOTO XyJAOKHHKa, TBO-
psILIETO B culy O€CCO3HATENBHOTO MPU3bIBA CBOETO
reHus» [4, c. 86]. Kak nucan BenMKui pycCKUH KOM-
TIO3UTOP, «TEM, YTO s TIOCBSITWJI CBOIO )KU3HB MY3bI-
Ke, — st 00s13aH Monapry... OH 3aCTaBHJI MEHSI I1OJIIO-
OuTh My3bIKYy OoJIbIIIE BCero Ha cBetey [4, c. 87-88].
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