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MOAEPHI3ALIIA KAACUUHMX AITEPATYPHHUX KAHPIB
YTBOPUOCTIE.M. ®OPCTEPA

Micnie EnBapaa Moprana ®@opcrepa (1879-1970) y mitepatypHiii ic-
Topii XX CTOMNITTSA Ta HOTO MPUHAJISKHICTH O PEATICTIB UM MOJICPHIiC-
TiB 3aBXIU Oyia mpobieMoro miis JritepaTypo3HasiliB. [lomemika 1momo
CyTi ¥ MICIISI MOZIEPHI3MY B ICTOpIT JTiTepaTypH, Ky B HayIli Oyi0 po3mo-
garo B 1960-Ti poku, maneka Bixm 3aBepiieHHS. Dopcrepa 9acTo BU3HA-
I0Th MOJICPHICTCHKUM TTHChMEHHHMKOM, ajieé HE OJIHOTOJIOCHO: UM BiH HE
€ «peaJlicToM», IPOJOBXKyBaYeM Tpamuiliii? 3a dhopmoro TBopu Dopcre-
pa Majo MaroTh CIIUTBHOTO 3 MIChbMEHHUKAMHU-MOJCPHICTAMH; Ha BiIMi-
HY BiJ MojiepHicTiB, DopcTep po3MoBigae B MpUTaAMaHHIN pearicTaM Ma-
Hepi. [TounHaroun 3 neproro pomany dopcerepa, cepei KPUTHKIB TPUBAE
TUCKYCisl 3 IPUBOMY YKaHPOBOI MPUPOAM HOTO TBOPIB, 00YMOBJICHA OpH-
TiHAJTPHIMHU PUCAMH IMUCHbMEHHUITBKOI TEXHIKM TUCHMEHHHKA, B KM BiH
IHIIIFOE€ TIEBHI MOJEPHICTCHKI HOBAIlii Ta 3MiHM y poMaHi. Bu3HaunTu-
Csl, KHM BiH € — PEaTiCTOM 1 TIPOJIOBXKYBAYEM 3acaj TPaAHIIIHHOTO, Kia-
cugroro pomany XVIII i XIX cTomiTh, 4u TBOpIIEM, IPUHAWMHI OJHUM
13 TBOPIIIB, TOTO MOACPHI3MY, SIKUH 3BETHCS «KIIACHUHUM» — I1¢ METa, Bif
JOCSTHEHHSI KOl 3aJCKHUTH Iijla HU3Ka (DyHIAMEHTAIBHUX ICTOPHKO-
JITEpaTypHUX YSABJICHD, 3arajbHa KapTUHA HAIllOHAEHUX 0COOIMBOCTEH
ICTOPUKO-KYIBTYpPHOT0 po3BUTKY AHTIT 1900-1960 pokis.

[IpunaiiMHi 1Ba HOTO TBOPH MAIOTh BCi O3HAKH TOTO, IO 1€ pOMaHH-
Tparenii: «Haiigoma momopox» (“The Longest Journey”, 1908) Ta
«Apkrrune mito» (“Arctic Summer”, 1911). Mu po3risaemo TBip «Haii-
JIOBIIIA TIOJIOPOK», SIKUKM Onpa3y Micis myOJikallii BUKIMKaB 6araTo oIfi-
HOK KpUTHKIB. OTHUM i3 3ayBaKeHb, SIKE BUKA3YBAIH KPUTHKHU OZIpa3y kK
ITiCTIsT BUXOAY POMaHy, OyJI0 HECXBAaJIEHHS MOTHBY PanTOBOI CMEPTi, 10
sikoro dopceTep Tak 9acTo 3BepTaeThes B «HatimoBmrii mogopoxi». OauH

©T'A. Yeminosa, O.@. Xpucmosa, 2014

BuIl. 2(78),9actiHa Apyra 185

3 OMIsAaviB BBa)KaB HEMPUIHIATHOIO MaHEpy aBTOpa JOBIO BUKIMKATH B
guTaya 3amikaBiICHHS, 3 THM, 00 IMOTIM CKa3aTH MPO CMEPTh I'epos B
OTHOMY pedeHHi [7, ¢. 72]. Ane 4u 11e OIHCHO € HEHONTIKOM — YH OCO-
OJIMBHM 3acO00M TIACHIICHHS TParidHOCTI TBOPY, 1 3ac000M HOBHUM, MO-
TepHICTCHKUM? PamToBa CMEpTh BHKJIMKAE «PANTOBEY, HEOTIKyBaHE ITO-
BIIOMJICHHS TIPO HEl, YNTalbKuil oK. Takuii mpuitom Oyme y Bipmku-
Hii Bynd y pomanax «Bigmumtts» (“The Voyage Out”, 1915), «Ha mask»
(“To the Lighthouse”, 1927), y JI.I'. Jloperca B pomani «Becenka» (“The
Rainbow”, 1915). Take «ckopodeHHs» 1, cKa3aTu 0, «IiHOBICTbY» MPOTH-
CTOATDH, 3 OMHOTO OOKY, JOBTUM OITMCAHHSIM CMEPTI B BIKTOPIaHCHKOMY
pOMaHi 1, 3 IPyToro, iX CIi3HIH CEHTUMEHTAIBHOCTI (3ragaiiMo SIK 3pa3oK
cMmepTh Micic J{om6i Ta manenskoro Iloms y «Jlom0Oi Ta cuHi» JlikkeHca i
YUCIICHHI CMEPTI JiTel y HOTro poMaHax).

Cwmepth [Dxepanma, HapedueHOTo ATHEC, IO Tpamuiach came Tepen
ONIPYKEHHSIM, Ha/Ta€ HEOUiKyBaHOTO TIOBOPOTY CIOXKETY B TIEPIITii YacTHHI
«HaiizoBmoi momoposki»: «Jlkepamny momep Toro aus. Moro Gymo Tpas-
MOBaHO Mmix gac gyroonsHOro Matay» (“Gerald died that afternoon. He
was broken up in the football match”) [6, c. 163].

Maifxe B KO)KHOMY 3 poMaHiB DopcTepa € BUTIAIKHA parToBOi cMep-
Ti (JIimi Ta HemMoBNS B «Jle aHTeNMHM CTYNMHUTH CTPAIMIATHCS», ITATIENb Y
«Kimuari 3 Bugom», Jleonapa bact y «l'oBapm3 Enm»). BimminHICTB
«HaiimoBmIoi momopoxi» B TOMy, IO TyT aBTOp He Aemo maji i 3a0u-
pae 31 CIIeHH He TUThbKU ApyropsaaHux repois (Ixepanpaa, 6aTeka Piki,
Horo m04YKy), aje it romoBHOrO Treposi, Piki Emiora. Piki HagineHnid aB-
Tobiorpadiuanmu pucamu; Dopcrep 3HEHANBKAa 00pHUBa€e HOTO KUTTS,
3QIMIIAI0YN 3aMICTh Tepos JHIIe Horo TBopu (TOmiOHI A0 TBOPIB ca-
Moro @opcrepa). Un HEe B IIbOMY HEOUIKyBaHa «3arajka» TBopy? Parm-
TOBa CMEPTh I[EHTPAIBHOI0, 0 TOTO X aBTOOiOrpadidHOro, repos, —
prca caMe MOJIEPHICTCHKOTO pOMaHy, sSkui rmepexuBac y 1910-ti — mo-
gaTok 1920-x pp. B AHTJII 1Iepio]] CTAHOBJICHHS: CMEPTh Maike aBTO-
noptpeTtHoi Peituen 3 pomany Bynd «BinmauTTsay, ska ajis yutada cTae
pamnToBUM IIOKOM; cMepTh [keikoba 3 pomany «Kimuarta J[ketiko0ay»
(“Jacob’s Room”, 1922) Bipmxkunii Bynad. Knacuunuii «pomaH BHXO-
BaHHS HE TIOBOJIUBCS TaK 31 CBOIM T'€pOEM.
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3BUHYBaUYCHHS KPUTHKIB € CBIIUCHHSM ITEpIII 3a Bce HOBaTopcTBa Dop-
cTepa; Ha Halll MOTJISI, 1X CIiJ pO3TJISIATH K HETOTOBHICTh CYYaCHHKIB
CIIpUIMAaTH HOBITHI aCTEKTH MHUCHhMa. AJDKe Ta cama rasera, 1o IMpH-
nucana dopcerepy «MOBHE HE3HAHHS 3BUYAHUX TEXHIK POMaHy», «Bill-
CYTHICTB >KOIHOI i71ei 100 MiATOTOBKH BKIMBUX CIICH B JIpaMaTHUHIN
nii» mporucrasuna ctuins Poperepa manepi [xona Toncyopcei, Ha3BaB-
[T OCTAaHHBOTO «HAWMANCTEPHINTUM HOBHM POMAHICTOM y KpaiHi» [7,
c. 95-96], T006TO B3s1a 3a 3pa30K Ta MPHUKIIAT PEATICTUIHUN METOI 30-
OpaxeHHs TIHCHOCTI.

Tpeba Bu3HATH, 6araTo MepcoHaKiB MOMHUPAIOTH PANITOBO 1 TPATivHO.
3a miapaxyHKOM, TIPOIIEHT BHUITAIKOBHX CMEPTEH y poMaHi JOPIBHIOE CO-
pOKa YOTUPHOM BiZICOTKAM JIOPOCIIOTO HACEIEHHS [5, ¢. Xiv].

bimem mizHi kputHaHi podotn (K. Cammepc, H. Ileitmk) peabiniTyioTh
YHCJICHHI CMEPTi B TBOPI Ta ParToBE MPUITMHEHHS iICHYBaHHS repos. Tak,
K. Cammepc (1983) HaBmaky, Haroyiomrye Ha MpaBAUBOCTI TAKOTO CITIOCO0Y,
aJDKe HEeCIoJ[iBaHa CMEPTh BUPaXKa€e )KOPCTOKICTh camol mpupou. J{o Toro
K IIeH MOTHB BUKJIMKAHUH MTONTyKaM1 CTaOlLTBHOCTI B ITOTOII KUTTS Ta i1e-
ero 11 mectipomokHocTi [11, ¢. 54]. H. Ileitmk (1987) mosicHIoe pi3KiCTh
OTTOBi/TI «HE OUTBIIE HIXK KOII€I0 PI3KOCTI CAMOT0 KHUTTS, SIKE 4acTo 00py-
IITy€ Ha HAC Taki Oimy 0e3 momepemHKeHHs; € IMHAM 3BHHYBAUYCHHIM MOXKE
Oyt e Te, 1o dopcTep HaaTo YacTo BKUBAE I1eH crocion [9, ¢. 58].

HemacnmuBuit o0, MonIyk igeany i HeClIpOMOXKHICTh JOCATTH HOTo,
HE3MIATHICTh 3HAWTH CTAOUTHHICTH, (I3MUHUA HEIOMIK, IO CIPUYNHSIE
MOpaJIbHI CTpaXkKIaHHS, PAaHHE CHPITCTBO, HEOOXITHICTH BHOOPY Mik
TIpyk0010 1 KOXaHHSIM, 3yCTpPid 13 OpaToM, CMEPTh BJIACHOI TUTHUHU Ta 3a-
rubenpb Piki mae migcTaBy Ha3MBaTH POMaH TPAareiero, Xxoua JIEXTO 3 KPH-
THKIB 3a1epeuye TakoMy (GopMyJTIOBaHHIO. AJIe B KIIACHYHINA Tparemdii He-
Ma€ TaKoro CHHTE3y. € TMeBHA PiBHOBAra: 3JI0 TOBUHHO OyTH TTOKapaHUM,
HaBITh IIHOIO JKUTTS TE€POs; TOPKECTBYE 3aKOH cripaBeamnBocTi (Ecxi,
Codoxi, Hlekcmip).

A.C. XeHHiarc yTouHioe, mo pomaan dopcrepa HEe BUZHAIOTH YHCTOT
Tparemii y KITaCHIHOMY CMHUCIIi, 1 X049a TBOPH HE TParidHi, BOHH «MICTITh
Tpariuni enemenTn» [8, ¢. 15]. Jlocmigauisa cxmibHa ctaButu «Haiimo-
BIITy TIOJIOPOYK» OJFDKUE 0 TPEIBKOI Tparemii, HiK 10 MIEKCITiPiBCHKOI,
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gepe3 xapakTepuuit mis Dopcrepa dartamizM. Aje OCKUTBKH OCTAaHHS
TJIaBa TimiiMae omoBigs A0 cepu ontuMizmy i Hamii, A.C. XeHHIHTC
poOUTH BHCHOBOK, 10 «HaifmoBma momoposk» HE MOXKE PO3TIISIIATUCS
SIK Tpariyauii pomad [8, c. 47-48]. Tyt 3HOBY Tpeba HaramaTu: rOJIOBHA
O3HaKa KJTACHYHOI Tpareii — KaTapcuc, TOOTO MPOCBITICHHS, OCMHUCIICH-
HS, OUHUIIEHHS» TOTO, IO Tpamuiocs. SIKIo Tpareis He 1a€ TaKOro MO-
paTBHOTO MITHOMY — 1€ TIOPYIICHHS KIIACHIHUX 3aKOHIB KaHPY.
®dopcTrep 3MairoBaB cBOro repost Piki KyibraBuM, BKa3aBIld Ha ITI0 Bay
HENpsSIMO, HiOM TIOTTISIOM 3 OOKY: «...9000TH OYIH PI3HOTO PO3MIpPY, OIMH
3 HUX OyB Ha TOBCTOMY IiIOOPI, 1110 TOIToMarairo mpHu xoas0i» [6, ¢. 129].
Kaninreo Piki cragkoBe, BiH IOAUIIE KHOro 3 OaTbKOM 1 TITKOIO.
M. Poy3 BBa)kae, M0 B HOro icTopito MIMOOKO BIUICTEHA TPEIbKa TeMa.
Tak, HEMOXJIMBO YHUKHYTH aHajorii 3 Emumom B ommcaHHI Big4yTTiB
Piki: roHaK BIIEBHEHHMIA, 1110 00pa3HB OMIMITIHChKE 00KeCTBO, Ha AiM Ei-
OTiB HAKJIaJCHO MPOKJIATTS 1 oMy He ciin Oymo 6 matu mireit [10, ¢. 55-
56]. 3 Equmiom Piki oB’s13ye KymbraBicTh i 3a0yTTs iICTHHHUX OOCTaBHH,
CBOIX POIMHHUX KOPEHIB, HOMyY Opakye 3HaHHS camoro cebde [11, c. 58].
BimbmricTs KPUTHKIB CXOOATHCS HA po3yMiHHI EHCemna sk moTeHIiiHO-
ro koxants Piki. Tak, I'. KaBamiepo 3HaX0muUTh TOCTATHHO TIapaieie Mix
IXHBOIO IPYKO0I0 1 BiTBEPTO TOMOCEKCyaIbHUM 3B s13koM Mopica 1 Kiaii-
Ba y poMmaHi «Mopic» [2, ¢. 78]. TakoMy CyHKEHHIO CITPHUSIE TPOTOIOIICH-
Ha ExcemoM BiitHH *KiHKaM, HOro CBOEPITHI «TOMOCEKCYaJbHI PEBHOIIII»
[4, c. 41]. B mucti go Piki BiH Ha3MBae TOro «ocoboro, ska B3araii He Mae
ONPYKYBaTHUCs», 00 aH1 TLIOM, aHi AyIIEt0 BIH HE MiIXOIUTH JJIS IIbOTO: BiH
CTBOPEHHUH JJIs1 TOTO, 00 JTI00UTH Oarathox ozci [6, ¢. 191]. Piki mae
BimmnoBiak: «Tw HamwcaB MeHi: ‘S HeHaBUIDKY JKIHKY, sIKka Oyze TBOEIO Ipy-
JKUHOIO”, 1 51 BimmoBiM: “HenaBuzp ii. Xi0a s He MOXKY KOXaTH Bac 000x?”
Bona nHikonm He cTaHe MOMDK Hacy [6, ¢. 192]. 3ammranus Piki — «Xiba s
HE MOXKY KOXaTH Bac 000X?» — BIAKpUBAE IS yuTada HOro BHCOKHUH ime-
QIBHUH HACTPIN: HIXTO HE MOYKE PO3IAUIMTH CIIPABKHIX APY3iB, a HOro Maii-
OyTHS JKiHKa HaBiTh 1 HE X0U€ CTATH IMOMDK HUMH. [[ikaBo, 1110 KpUTHKH HE
3ayBKWIIN 3aPOJKIB Tparemii BKe Y IIX BU3HAHHSIX.
KemOpumk, ommcanmii B pomani, e miicHo KemOpumk dacis ®op-
crepa, Oumbm Toro, e KemOpumk AmocrombitiB. Komu Jlitton Crpeiidi
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TIPOMTIIOBCS 110 3amucax KeMOpHUmKCEKIX ATIOCTONBINIB, 3’ SICYBAIOCS, 1110
OUTBIITCTh 3 HUX Oymu romocekcyamictamu. [{um J[x. Komvep mosicHIoe
BimMoBy EHcerna cipuiiMaTii ATHEC SIK IIIOCh peajibHe: BOHA BTPYYa€Th-
sl B 4OJIOBIUY JPYKOYy, 1 gepes Ie cTae HepeaabHoo [3, ¢. 53].

ArHec 3ManboBaHa TTOPOYHOIO, BOHA HAWOULTBIT 3T00HA cepen KiHo-
quX nepcoHaxkiB Popcrepa; i1 Ha3UBalOTh «iJCaIbHOIO JKIHKOIO JKEHOHE-
HAaBHCHHKA» Yepe3 BYIBTAPHICTh 1 OC3MPUHIINIIHICTE [7, C. 86].

«HaiimoBima momopok» — TparidHuii pomMaH. BpomoBk BChOro TBO-
py Dopcrep HaTsAKae HAa TparidHUN pe3yibTar. [HOMI BiH BHKOPHUCTOBYE
KOMEHTYBAHHS IHIITUX JIITEPaTypPHUX TBOPIB, MO0 BKa3aTH HA Te, IO Ma€
cratucs. Ilepen THM SK TIPHUITIOMHO MPOTOJIOCUTH, 110 B Piki € 6par, Ex-
ceml Aymae, Io € HaraJye «rperbpKy Apamy, A€ aKTOpaM BiJIOMO Tak
MaJjo, a TsiaadaM Tak 6aratox» [6, c. 313]. Ll amro3is morepemkae auTa-
9a, 110 TPAITUTECS IMOCh aTaTbHE.

Takum 9rHOM, pOMaH MOKHA BBaXaTW BTUIEHHSM MOJIEPHICTCHKOTO
3MICTY, IIUTKOM HOBOTO H ,,3a00pOHEHOT0” Y BIKTOPIaHCBHKIN JITEpaTypi;
ajie 1e BTUIeHHS BigOyBaeThcs y Doperepa y Takui crocid, mob crmomy-
YUTH TpaauIliiiHe, KJIaCHYHE 3 HOBUM, HE3BUYHUM.

I me crocyeThes K TIaHy 3MICTY, Tak 1 TUTaHY (GOPMU. 3HATTS «Taly»,
Xoua ¥ 1MoYacTH MPUXOBAHE; CBiIOME BUKOPUCTAHHS IHTEPTEKCTyaIbHOC-
Ti (iH-TekcT, 3a TepminoMm JK. XKenerra — ne «Emincuxigion» Ilemi);
CIIOJTyYeHHST POMaHTHYHOI 11ealTizarlii 90JI0Bid0ro ToBaprucTBa («OpaTep-
CTBO» KeMOPHIDKCHKHX Ipy3iB Piki) 1 Maiie rpoTeCKHOTO 300pakeHHS
JKIHOK 1 ciM'T (urciieHHi Baau ArHec, Hyabpra i 1pi6’ s3KOBICTh MOACHHO-
IO POTUHHOTO JKUTTS, HAPOHKCHHS IUTUHU-KAJIKHY 1 11 CMepTh, pEBHOIIII
ArHec, "epes SKi BiH pO3NIYUCHHUH 3 APY3sIMH, 1 HapemTi, i 1 micic Deii-
JIHT MACTYITHICTE MI0A0 3HaimeHoro Oparta Piki, CtiBena). Ilum muis-
XOM MOJIEpHi3allii poMaHy — «HEMOKIUBUMY 3 TIEPIIOTO MOTIIALY CHUH-
TE30M TOMYJISIPHUX JKaHPIB (CIMCHHUI poMaH, IETEKTHB) 3 KIACHIHOIO
Tparemiero — miayTh 1 Aeski iami poMaHictd (DonkHep y «CBITHIATIT
(“Sanctuary”, 1931)), TBOpIIi HpaHITY3bKOTO «HOBOTO POMAaHY.

Cyuacna ykpaiaceka gociimaurs JI.I. CkypaTtoBchka muIie, mo Mich-
MEHHHKH TI3HBOI'O MOJCPHI3MY «BBKAIOTh 32 HEOOXiNHE MOICITIOBATH
Tparemiro 3aHOBO, IEMOHCTPYIOUN «BTOPTHEHHS aHTHYHOI Tparemii y 1e-
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TEKTUBHY icTOpito» (A. Mambpo mpo «Csrummie» Donkaepa)». 1 gami:

«@IpH IIbOMY cama chepa «HemmacTs» ad0 «He IACTS PO3IIUPIOETHCS, BTSI-
TYIOYH B ce0€ MOBCAKICHHICTE, OJIarOMOIIyddsl, iCTOPit0 IOIYTTIB 1 T.A.» [1,
c. 72]. Came Take HOBE MOJICITIOBAHHS Tparemii 1 BIMMOBIIHO — TPAridYHOTO
y poMaHi — crioctepiraeMo Mu y «HaimoBmriit momopoxi». AJie 11 Momep-
Hi3aIis )KaHpy Tparedii BinoyBaeThes y Dopcrepa y TpaauiiiHii, Kiiacud-
Hili poMaHHIA Gopmi. OTKe, MOYKHA TOBOPUTH TIPO HOBY MOJIEPHICTCHKY
roeTuky. OmHaK, OCTATOYHO, OUTBIT y3aradbHEHO CYIUTH PO MOACPHIZM
MOYKHA JIUIIIE TOCITIMUBITH TTOJAITBIITY TBOPUICTh Dopcrepa.
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AHoTanis
T.A. YcrinoBa, O.®. Xpucroa. MoaepHizanisi KJIacH4HHX
JiTepaTypHuUX skaHpiB y TBopuocTi E.M. ®@opcTepa.

VY craTTi po3rIsAlOThCS CYTTEBI 3MICTOBHO-(hOPMalbHI O3HAKH BiJIOMOrO
pomany dDopcrepa siK TBOPY, B SIKOMY HOBHUH MOAEPHICTUYHHIA 3MICT, HEMOX-
JIMBHMH ISl BIKTOPIAHCHKOTO POMaHy, «XOBA€ETHCS» 33 TPAUIIHHOI0 PO3CTAHOB-
KOO TepOiB 1 CIOXKETHUX MOTHUBIB (BiH Ta BOHA, KOXaHHs, 1LIt00). JlociimKeHHs
MPUCBSYCHE BUBYCHHIO AiaJICKTHYHOTO CIIBBIJHOLICHHS KJIACHYHOI Ta OHOBIIE-
Hoi dopcTepoM MOJIEPHICTUYHOT CUCTEMH TIOETUKH 1 CEMaHTHKH poMaHy. ABTO-
Y aHAII3YIOTh [TOTPAKTYBAHHS IIMX OCOOJIMBOCTEH Y HayKOBIiH Ta JiTepaTypHO-
KpUTHUHI# (opcrepiani. MeTa cTaTTi — BUSBUTH T'OJIOBHI IIYHKTH JIUCKYCIi, SIKY
BUKJIMKaJIa TIpo0OJIieMa BUCBITIICHHSI MUTIIEM HOJIiH Ta rpoliieMaTHKy TBOpY. Po-
MaH «HaiinoBa noxropox» po3misaaeTbes SK BTIICHHS JIaJIeKTUKH TPUHAIEK-
Hocti dopcrepa 10 HOBOTO JIITEPATypPHOTO HANIPSMY, B IKOMY T'OJIOBYE «3HATTS»
200 BHYTpIILIHS 3MiHa YCHaJKOBAHMUX CTAHIAPTIB. BuineHi B aHaii3i ocodmu-
BOCTI MOJICPHICTCHKOT'0O TIEPETBOPEHHSI BIKTOpiaHChKOTro poMaHy y dopcrepa j10-
3BOJISIEOTH TIOOAYUTH HOTO SIK «XPEIIEHOro 0aThKa» aHMIHCHKOro MOACPHI3MY.

Koarouosi ciioBa: aBroGiorpadiuni MOTHBH, rOMOEPOTH3M, MOETUKA HA3BH,
CTPYKTYpa pOMaHy, TPaKTOBKa I'e€pOiB, Tpare/is, MOACPHI3M.

AHHOTALUSA
T.A. YerunoBa, O.®. XpucroBa. MoaepHU3anus KJIacCH4eCKHX
JINTePATYPHBIX KaHPOB B TBopyecTBe J.M. dopcTepa
B cratee paccmaTpuBalOTCs CYIIECTBEHHBIE COIEPXKATENbHO-(OpMATIbHBIC
IIPU3HAKU U3BECTHOro pomana dopcrepa Kak MPOU3BEAEHUS, B KOTOPOM HOBOE
MOJIEPHUCTCKOE COZEPKaHHUE, HEBO3MOXHOE JJIsl BUKTOPUAHCKOI'O POMAHa, ,,IIpsi-
yercs” 3a TPaIUIMOHHON PaCCTAHOBKOM I'epOEB U CIOKETHBIX MOTHBOB (OH M OHA,
11000Bb, Opak). VccnenoBaHue MOCBAIICHO U3Y4EHHIO AUATEKTHYECKOI0 COOTHO-
LICHHsI KJIACCUUECKON 1 0OHOBIIEHHOH DopcTepoM, MOJIEPHICTCKOM, CHCTEMBI T10-
9TUKH ¥ CEMaHTHKH POMaHa. ABTOPbI AaHATM3UPYIOT TOIKOBAHUE ITHX OCOOCHHO-
CTell B HAYYHOH W JIUTepaTypHO-KpuTHueckoi popcrepuane. lens craTtbu — BbIs-
BUTH OCHOBHBIE ITYHKTHI JMCKYCCHH, KOTOPYIO BbI3Basla IIpodieMa H300paskKeHus
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nycareneM coOBITHH M IpobieMaTHKU npousBenenus. Poman «Camoe momroe
IYTEIISCTBHE) PacCMATPUBAETCS KaK BOIUIOIICHHE AUAJICKTUKH IIPUHAIEKHO-
ctu dopcrepa K HOBOMY JIUTEPATYPHOMY HAIIPABICHHIO, B KOTOPOM IJIABEHCTBY-
€T «CHATHE» WIN BHYTPEHHSS 3aMEHa YHACIIEOBAHHBIX CTaHAAPTOB.

Borutomienssie B aHanu3e 0COOCHHOCTH MOJEPHUCTCKOTO H3MEHEHHS BUKTO-
puaHcKoro pomana y dopcrepa Mo3BOIAIOT PACCMATPUBATH €ro KaK «KPECTHOI'O
OTIIA» aHINIMHCKOTO MOJEPHU3MA.

KuaroueBnbie ciioBa: aBroOnorpauyecKue MOTHBBI, TOMOIPOTH3M, IIO3THKA
Ha3BaHMS, CTPYKTYpa pOMaHa, TPAKTOBKA I'€POEB, Tpare1us, MOICPHU3M.

Summary
T.A. Ustinova, O.F. Khristova. Modernization of the classical literature
genres in E.M. Forster’s creative work.

The article deals with rich-formal signs of the famous novel by E.M. Forster
as a work, in which the new modernistic maintenance, though traditionally impos-
sible for the Victorian novel is hidden under the customary placing of heroes and
subject reasons (male and female relationship, love, marriage). This research is
devoted to studying a dialectical correlation between the classical structure of the
novel, including poetics and semantics, with the new, modernistic model structure,
as realized by Forster. The authors analyse the interpretation of these features in
scientific and critical Forster studies. The purpose of the article is to reveal the main
items of the discussion about the events and the problems in the novel. The novel
The Longest Journey is examined as indicative of Forster’s belonging to the new
art movement, the main principles in which are the main character’s discovered
ability to “take down” established norms or experience a psychological break from
inherited standards. The modernistic conversion and reimagining of the traditional
Victorian novel as actualized by Forster places him at the forefront of 20" century
literature as a founding father of English modernism.

Key words: autobiographic influences, homoeroticism, poetics of name,
structure of the novel, interpretation of heroes, tragedy, Modernism.



